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1. Y puceprauii Briepie KOMIIJIEKCHO i CUCTEMHO ITPOAHali30BaHO crienu(iyHi pucy 300pakeHHs €BPENCHKOTrO
CBITYy B yKpaiHCbKill Masiit po3i KiHug XIX - nepmux gecatumnite XX cT. [Jo qocnimkeHHs 3anydeHo 6inbuie 130
TEKCTiB, 3-TIOMIX SIKUX MaJia 1po3a IBaHa AHnpieHKa, IBaHa Barpsinoro, BosnonuMupa BunHuueHka, Biktopa
JomonToBUYa, Mupocsnasa Ipyana, Haranii Ko6puncskoi, Onexkcu Konunenka, I'puropis KocuHky, Muxaina
Komtobunceskoro, Aratanresna Kpumcokoro, IBana Heuys-JleBuupkoro, Jleonina ITaxapescbkoro, Knuma Iosimyxa,
IOpisa Cmonuua, IBana Opanka ta iH. BOHM IpeACTaBIIsSI0Th BEJIMKY NaliTPy )KaHPiB, CTUJIIB, KOMIIO3UL{HHUX PilleHb,
aBTOPChKUX reorpadiii Ta ineosori, o 06’efHaHi TeMaTUYHO. Y PI3HOMaHITTi BOHM PO3KPUBAIOTh CIIELUPIKY
JliTepaTypHOTo npolecy i TpaHcdopMallii ciocob6iB pernpeseHTallii IHIINX, 30KpeMa eBPeCbKOi KyJIbTypH, B
YKpaiHCBKill Maliil Ipo3i, a TaKoX (iKCYIOTh JliTepaTypHe 6a4€HHS €BPENChKOI KyJIbTYPU 1 YKpPaiHCBhKO-

€BPENCHKOTO CYCiiCTBa, BpaXKeHHs, pedJieKcii i BiIryKy Ha IVIMHHY iCTOPUYHY peasbHicTh. [lonpu nomitHy



IOCJIHULIBKY yBary 1o €BPENChKUX TEM B YKPAIHCBKIil JiTepaTypi Ta 6ifbLUIOCTI, XO4a He BCiX 3rafjlaHux
JliTepaTypHUX iMeH, KOpITyC MaJIoi IPO3U LIbOro Nepiofy ie He 6yB 00’€KTOM ILIiliCHOI'O HAyKOBOT'O aHai3y per se B
KOHTEKCTi €eBpelCcbKOi TeMaTuKu. BinnosinHo, nuceprallis cpoKycoBaHa Ha KOMIIJIEKCHOMY JIOCJIiI>KEeHHI
pernpeseHTallii «€BpeNChKOro CBiTy» B MaJill po3i. O6paHuil TeOPETUKO-METOLOJIOTIYHII MiIXill CIMPAEThCS HA
3acajy JiTepaTypHOI iMarosorii Ta reonoeTUYHUX CTYil Ta iIHKOPIOPYeE eJeMEHTH Mi(poapXeTUITHOI KPUTUKH,
reH/IepHUX CTYZill, Te0NoeTUYHUX CTYAii i TiTepaTypHOI aHTPONOJIOrii. ABTOpChKa KOHIIEI1is nependayae akLeHT
HAa I[TOHATTI «€BPENCHKOrO CBITY» K LiJIOr0 i MyJIbTUIIAPOBICTh PENPE3EHTAallii €BPEMCHKOTO CBITY B YKPaiHCBKIl
Mastii mposi. Tox cTpyKTypa AucepTalii BiflioBifae bOMy 6au€HHIO: B Hill PO3IJISIHYTO «Mi(pOapXeTUIIHUI PiBEHbY
300pa’KeHHS, 10 I'PYHTYEThCS Ha peuenuii bi6ii sik cienudivynoro, ane pyHIaMeHTaNbHOTO AKepesia YKpaiHChbKUX
3HaHb [P0 €BpeNChbKe IHIe, JiTepaTypHy perpe3eHTallilo CyCIiIbHO-TIOJIITUYHAX 00CTaBUH i COLiaJIbHUX BiJHOCHH
o6y yepes IPU3My €BPENCBKOrO CBITY i vice versa («CoLiajIbHUN PiBEHb»), «aHTPOIOJIOTIYHUN PiBEHBY —
300pa’KeHHS €BPENCHKOI KyJIbTYPH Yepes JIIOLIChKi TOCTaTi I aHTPOIIOJIOTiuHI (PEeHOMEHH, a TAKOX «T€OINO0eTUYHHU
PiBEHDB», IKAI 0XapaKTePU30BAHO Yepe3 Pi3Hi aCNEKTU B3a€MOJii €BPENCHKOTO repos 3 IPOCTOPOM, YKPAiHCBKOTO
repost 3 EBPENCHKUM IIPOCTOPOM i, BJIACHE, «€BPEMCHKI» npocTopu. Liil MeTi MiANopsaKOBaHE BXXUBAHHS SIK
OCHOBHOTO T€PMiHa «€BPEMCHKUN CBiT», IO MOTMBOBAHUI IOTPE6OI0 KOMIIEKCHO OKPECIUTH Mi(OsIoTiuHi i
apXeTUIIHi, COLIIOKYJIbTYPHI, aHTPOIIOJIOTiYHi i IPOCTOPOBi BUMipH 300pakeHHs €BpeiB i iXHbOTO SKUTTEBOI'O CBITY B
YKpaiHCBKill KOPOTKil ITpo3i. [IpakTnyHa LiHHICTb AucepTalii B TOMY, 1O ii pe3yiIbTaTy 1 MaTepiaay MOKHA
BMKOPHCTOBYBATHU JJIs1 PO3POOKH JIEKLiH i TPaKTUKyMiB, HAaBYQJILHUX KypCiB B YHIBEpCUTETAX i CUCTEMI
HedOpMasbHOI OCBITU 3 PO3IJISIHYTOI TEMATUKU ([Iepe0BCiM iMarosiorii, eBpeiicbkoi TeMaTUKU B YKPaiHChKii
JiTepaTypi, XyooxkHboi crienudiku masnoi nposu nepiony Kinug XIX i nepmux gecsatupiy XX CToJiTh, @ TaKOX icTopii
YKpaiHCBKOi JIiTepaTypH i JliTepaTypo3HaByoi Teopii), 1711 HOBUX AOCJiJKEHb i MOTJIMOJIEHHS 3HaHb IIPO Napajurmy
00pa30TBOPEHHS [HINMX B YKPAIHCBKIll JliTepaTypi, CTBOPEHHSI HaBYaJIbHOI JIiTePaTypH i IPOCBITHULIBKAX
marepianis. [Jucepratis 6y[ie KOPUCHOIO /JIS1 HANMCAHHS CTYJEeHTCbKUX HAYKOBUX POOIT i3 BiATIOBiTHNUX TEMATUK.
OpHuM i3 ii IPaKTUYHUX PE3YJIbTATIB € YKIIaJ€Ha aHTOJIOTIS TEKCTIB MaJsIoi IPO3KM Ha €BPEUCBKY TEMATHUKY, SIKa
[IPENCTaBUTD 110 CTOPiHKY YKPAIHCBKOI JliTepaTypu ! KyJbTypH IJ1 MIAPOKOI YUTALbKOI aBIUTOPII.

2. Since the second half and particularly the end of the nineteenth century, modern Ukrainian literature enters the
new genre and thematic horizons and demonstrates a focused interest to “our Others,” in particular the Jews and
their life. Particularly, the short fiction and fragmentary genres are actively developing. The historically intense
period of the rise of national culture is associated with changes in the literary portrayal of Jews, in particular
reducing the role of ethnic stereotypes and focusing on empathy and the psychological exploration of the Jewish
characters. With many short stories little-researched and less known, this literary research is on the agenda. The
spectrum of the intra-textual and extra-textual drivers of the literary portrayal involves aesthetic, gender, social
and political, myth-archetypal, spatial and others. The territory of Ukraine in the period in question is referred to
as the borderlands in its understanding of “the crucible of cultures” where the cultural exchanges, mobility, and
the cultural, ethnic, religious, and gender diversity have been constantly manifested. The study of the ethnic
representation expands the knowledge on diversity of Ukrainian literary heritage, its rich imagery, openness, and
responsiveness while provides sources to supplement the inclusive narrative of Ukrainian culture and memory. It
paves the way for a reassessment of the old patterns and offers an opportunity to reflect on Ukraine’s cultural and
ethnic diversity. Finally, the research on Jews in Ukrainian literature and Ukrainian-Jewish literary contacts serves
an important purpose by contributing to the creation of the inclusive and dynamic vision of Ukraine. The literature
sampling makes up 132 short fiction pieces written by a variety of Ukrainian writers from 1881 to 1930s. Ivan
Andriienko, Ivan Bahrianyi, Volodymyr Vynnychenko, Myroslav Irchan, Nataliia Kobrynska, Oleksa Kopylenko,
Hryhorii Kosynka, Mykhailo Kotsiubynskyi, Ahatanhel Krymskyi, Ivan Nechui-Levytskyi, Leonid Pakharevskyi, Klym
Polishchuk, Ivan Franko are involved among others. The only exception is a 1948 story by Viktor Domontovych that
aesthetically closes the interwar period. Based on a combined methodology that is dominated by methods of
imagology and literary spatial studies, gender studies and myth studies, the study provides an in-depth literary
analysis of the texts selected. It incorporates gender critical analysis to study female images, body representation,
and women’s issues, myth analysis to explore the biblical influence on the representation, intertextual analysis and



the elements of other scientific approaches. The outcomes of the dissertation include a number of research
publications, numerous non-academic texts and invited talks for foreign audiences, and a forthcoming anthology
of Ukrainian short fiction on Jewish themes in 1880s-1930s with commentaries. The main findings posit that the
Jewish heteroimage is ambigious in Ukrainian short fiction as typologically related images might be positive and
negative in various texts. The biblical myths and archetypes inform short fiction about the Jews and those
portrayals are either rich and stereotyped or philosophically and ethically interpreted, to be the source for
exploration of the 20th-century human. It is emphasized, however, that those stories virtually do not discuss the
perception of contemporary Jews. The Jewish body representation is stereotyped, presented through the strength
/ weakness dichotomy, emotionally evaluated in many cases and the female body is portrayed on the intersection
of the ethnic and gender conventions. An extensive typology of the Jewish characters in short fiction is provided
based on three main types of the rich Jew, the poor Jew, and the Jew communist, and the gender issues are
explored in details. The Jewish pogroms are represented using a wide range of means at different levels including
metaphors of fire and blood, eschatological and apocalyptic metaphors, the images of the poor, the opposite
images of strong-willed Jewish women and passive men, the motives of the massacre of an elderly Jew, raping
during the pogrom, and the generational gap between the loyal elderly and active militant Jewish youth, among
many others. Literary topography is examined from various angles including the emphasis on the conncetion of
the city and village and the important chance for learning the Jewish culture during the travel, usually on train. It is
noted that the aesthetic evaluation underpinning by the beauty / ugliness dichotomy is part of the literary Jewish
image and apart a formative component of the literary discourses of pogrom and gender-based violence, where
Jewish women are portrayed in fluid categories of “beauty.”
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