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1. MeTopyka ¢pOpMyBaHHS TEMIIO-PUTMIYHMX BUKOHABCbKUX YMiHb MalOyTHIX YYUTEJiB My3UYHOTO MUACTELITBA B

rpoiieci HaB4aHHS rpu Ha GOpTemiaHo

2. Methods of developing tempo and rhythmic performance skills of future musical art teachers in the process of
learning to play the piano

Pedepar:

1. Y pocnipxeHHi akTyasnizoBaHO pob6ieMy BLOCKOHAIEHHS (OPTeNniaHHOI MiArOTOBKY MalOyTHIX yUNTEJIiB
MY3UYHOTO MUCTELTBA Yepe3 GOPMyBaHHS TEMIIO-PUTMIYHUX BUKOHABCbKUX YMiHb. [Ipe/ICTaBI€HO My3UYHO-
NearoriyHy MpoeKILilo KyJbTyPOJIOriqYHOI MapaurMy 4acoBO-IIPOCTOPOBOTO KOHTMHYYM XY/I0KHbOI TBOPYOCTi Ha
MY3UYHY I€aroriky Ta BUKOHaBCTBO. Kpi3b IPM3My OHTOJIOTIYHOr0, XyJ,0KHbO-THOCEOJIOTIYHOrO Ta IICUXO0JIOTIYHO-
TBOPYOTrO ACIEKTIB YaCOBO-IIPOCTOPOBOIO KOHTUHYYMY MY3M4YHOIO MUCTELITBA BU3HAYEHO KOMIIOHEHTHY CTPYKTYPY
TE€MII0-PUTMIYHUX BUKOHABChKUX YMiHb T2 METOAMKY iX POpPMyBaHHS B IIpoLieci HaBYaHHS I'pU Ha GOpTeIiaHO
Mai6yTHIX yYUTEJIB My3UYHOIO MUCTELTBA. TEMIIO-PUTMIUHI yMiHHS MalOYTHIX yYUTEJIiB My3UYHOTO MUCTELITBA B
IIpoLieCi HABYAHHS I'PU HA (POPTENiaHO CKIIAAHUI KOMIUIEKC iHAMBiAyalbHUX BUKOHABCHKUX PECYPCIiB

iHTeprperaTopa-niaHicTa (IPUPOLHUX, TBOPYMX, KOMIIETEHTHICHUX, TEXHOJIOTTYHUX), KOTPi 3a6€3I1€4YyI0Th TEMIIOBI,



PUTMIiYHI, METPUYHI IapaMeTPU BUKOHAHHA TBOPY Y BiZIIOBIZHOCTI 3 3aBAAHHAMU LiJIiICHOI ApamMaTyprii po3KpUTTA
110T0 Xy[IO’KHBOTO 06Pa3y y MesKax CTHUIIIO, JKaHPY, KOMIO3UTOPCHKOTO METOY.

2. The research brought into focus the problem of improving future music teachers' piano training by means of
developing their tempo and rhythmic performance skills. It presents the musical and pedagogical projection of the
culture-study paradigm of the artistic creativity's tempo and space continuum on music pedagogy and performing.
The sense of musical time is considered in the study as a professional quality, the specific ability of a musician to
subtly feel the vibrations of the musical intonation, its pulsation, alternation of sounding and non-sounding, their
speed and duration, in accordance with the artistic requirements of the tempo and the metro-rhythm of the
work's musical text. Through the prism of ontological, artistic, epistemological, psychological and creative aspects
of the time and space continuum of musical art, a component structure of the tempo and rhythmic performance
skills and the methods of their developing in the process of teaching future musical art teachers playing the piano
was constructed. The tempo and rhythmic performance skills of future musical art teachers are a complex set of
individual performance resources of the interpreter and pianist (natural, creative, competency, technological),
which provide temporal, rhythmic, metric parameters of the work performance in accordance with the objectives
of the integral drama of its artistic image disclosure within the style, genre, composer's method. This set consists
of the following components: individually sensual; thinking and operational; artistic and mental; performing and
interpretative. Such skills are developed gradually on the basis of anthropological, acmeological, reflexive,
systemic, complex, artistic and mental, textual, and hermeneutic approaches; multimodal methodology. The
elaborated methods also present pedagogical principles developed on the basis of summarizing the pedagogical
experience of pianist musicians. Pedagogical conditions and groups of methods that form future musical art
teachers' tempo and rhythmic performance skills are presented.
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