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1. Inceprariio NpUCBsIY€HO MpobeMi GOPMyBaHHSI METOLAMYHOI KYJIbTYPHU MariCTpiB My3UYHOTO MUCTELTBA B
npoueci GpopTeniaHHOro HaBYaHHS. 31iIICHEHO HAayKOBUI aHaJIi3 TIOHATTS «KYyJIbTypa» 3 o3uLiil ¢pinocodii,
coujosiorii Ta nicuxosorii. BcTaHOB/IEHO, 110 BIOCKOHAJIEHHS NTPodeciiiHOI MiZIrTOTOBKY Nefarora-My3uKaHTa CIIpusie
(opMyBaHHIO 1oro npodeciiiHo-NeAaroriyHoi KyJabTypy, sIKa BKJIIOYA€E B cebe 3arajbHy KyJbTypy 0COOUCTOCTI,
XYIOXHIO KyJIbTYPY, My3U4HY KyJIbTYPY i BUPQ)KAa€ThCsl B IEBHOMY PiBHI IPOQeCiiHO-TIeJaroridyHoi Aisg1bHOCTI.
[TprHIMIIOBa 0CO6MBICTh IPOQeCiNHO-TIearoriYHOi KyJIbTYPH IeJarora MUCTEbKOro NpoQisio MoJsirae B TOMY,
1110 B MIOTO AisJIbHOCTI NO€IHYIOThCS QYHKII i BUKIanaya, i My3ukaHTa-BUKOHABLS. 3'COBaHO, 10 CyTHICThb
IIOHSITTSI «METOJMYHA KyJIbTypa BUKJIa[a4ya I'pU Ha (POPTEMNiaHO» y3araabHIOE OCOOJIUBOCTI Pi3HUX BUTiB 10TO
npogeciiiHoi giSNbHOCTI: eJaroriyHoi, BAKOHABChKOI, KOMYHIKaTUBHOI, JOCiAHUIBKOI, KOHIIEPTMENCTEPCHKOI i

T.JI. POBKPUTO CYTHICTh MOHSTTS «METOAUYHA KyJIbTypa MaricTpa — MailbyTHbOro BUKJIazaya GopTemniaHo», o



PO3IJISIIAETHCS B IUCEPTaLii SIK iHTerpaTuBHa 0COGMCTICHA SIKiCTb, 11O SIBJISIE COOOIO 3[IaTHICTh OLiHIOBATHU Ta
KOPUTYBAaTH BUKOHABCHKI JOCATHEHHS Y4YHIB Y BiATIOBIAHOCTI 10 TPOTHO30BAHOTO PE3YJIbTATy MIJISIXOM
BHMKOPHCTaHHS LIiJIECIIPSIMOBAHMX METOJUKO-TEXHOJIOTIYHUX TPUIOMIB, CTBOPEHHSI €CTETUYHO-OOIPYHTOBAHOI Ta
[eJaroriYyHo-AOUIILHOIL iHTepIIpeTanii 3MiCTy My3UYHUX TBOPIB, 110 LO3BOJIS€ NJOCKOHAIO BUKOHYBATA MYy3UYHO-
NeJaroriyny AisyIbHICTb 3 METOI0 BU3HAUYEHHS iHIMBiAyaNbHOI OCBITHBOIL cTpaTerii y4Hs. CTPYKTypa O3Ha4E€HOrO
dheHOMEHY CKJIalaeThCsl 3 TAKMX KOMIIOHEHTIiB: MOTUBALiiHO-iHpOpMaLiliHU, 1110 BKJIIOYA€E B cebe iHTepec 10
My3W4YHO-TI€IarorivyHOi JisJIbHOCTI Ta IParHeHHs 10 camopearnisallii, IparHeHHs! 10 NpogeciiHoro
CaMOBJIOCKOHAJIEHHS i [ICUXO0JIOrO-TIe[aroriyHi Ta My3UYHO-TEOPETUYHI 3HAHHS; ONEePALiNHO-TEXHOJIOTIYHUM, 10
CKJIaIly SIKOTO YBIiHIIJIM BOJIOLIHHS CclIocO6aMU 11iliCHOI HaBYaJIbHOI [1islIbHOCTI, BUKOHABChKa MAlCTEPHICTb,
BOJIOJIiHHSI Cy4YaCHUMM CIIeljia/IbHUMU MeTOAMKaMU; pedIeKCUBHO-OLiHHUI, 1110 XapaKTepU3YyeThCsl HAsIBHICTIO
3aTHOCTI pO3POOUTH iHMBINyaJIbHY CTPATETiI0 PO3BUTKY Y4HSI, BOJIOJIHHSM My3UYHO-TI€JArOTiYHUM
penepTyapom, 34aTHICTIO OLIHUTY MPOLIEC TA PE3YJIbTATU MY3UYHO-TIENATOTIYHOI JisSJIbHOCTI; KOPEKLIHO-
KOMYHIKaTUBHUH, 1110 BKJIIOYA€E B cebe 3aTHICTh 10 KOPUTYBaHHS My3U4YHO-TIe[aroriyHoi NisyIbHOCTI, 3IaTHICTh 10
perynnii eMOLiiHO-TICUXOJIOTIYHOTO CTaHy Y4HS, BOJIOJIHHS IHIUBiAyaJIbHUM CTUJIEM I1€JArOriYHOrO KEPiBHULITBA.
BussieHo crnenu@iky MifroTOBKY MaricTpiB-MiaHiCTiB y 3aKJafjax BUILOI [1e1arorivHol OCBIiTH, IO MOJIArae B ii
CIIPSIMOBAHOCTI Ha MaiOyTHIO TpodeCiiHy HisyIbHICTh Y TAKOMY X 3aKJafi Ta MiAroToBKy (axisLiB 11 po6oTu B
cucreMmi reparoriyHoi ociTi. OCBiTHE cepefoBullle 3aKaly BUILOi OCBITU 6e3rocepeHbO BILJIMBA€E HA IIPOLIEC
OIlaHYBaHHS MalOyTHIM (axiBLeM BciMa BuAaMu NpoQeciiHoi AisyIbHOCTI i POPMYyBaHHS CUCTEMU NPAKTUYHUAX
yYMiHb i HaBUYOK, 110 CIIPUSITUMYTh MOr0 NoAasblliil npodeciiiHiil camopearnisauii. Po3po6sieHo Ta TEOpeTUYHO
OOI'PYHTOBAHO NeJaroriydi yMmosu GOpMyBaHHS METOAUYHOI KyJIbTypU MaricTpiB-miaHicTiB y nmpoueci
(dopreniaHHOro HaB4aHH:. [lepia ymoBa — CTBOPEHHSI MOTUBAL[iiHO-CTUMYJIIOI0UYOTO CEPENIOBHUILA B MY3UYHO-
IelarorivyHoOMy Ipolieci 171 yCBiZOMIEHHS 3HaU€HHS METOAMYHO] MifroTOBKU. BoHa peasni3yeTbCs MIIIXoM
CTBOPEHHS TAaKOTO CepeloBuIna B Kiaci popTeniaHo, sike CTUMYJIIOBAJIO 6 IIParHeHHs CTYAEHTIB O OBOJIOMiHHS
METOANYHOIO KYJIbTYPOIO Ta YCBilOMJIEHHH ii 3HaYyIIOCTi [1J1 JOCATHEHHS MaKCUMAJIbHUX PE3YJIbTaTiB [IPOTITOM
HaBYaHHSL. JIpyra yMoBa — BUKOPUCTAHHS Cy4aCHUX OCBITHIX TEXHOJIOTIH y NO€IHAHHI 3 TPAAULIHUMU METOLAMU
HaBYaHH# Ipu Ha ¢opTeniaHo. JJaHa ymoBa nependadae TpaHcpopmariio ycTaJeHuX TeEOPeTUYHUX 3HaHb Ta
iHHOBaLITHMX METOIUYHUX NiTX0LiB y mpodeciiiHO 3Hauylli KOMIIETEHTHOCTI MaliOyTHIX BUKJIafa4iB ¢popTeniaHo.
TpeTst ymoBa — CTUMYJIIOBAaHHSI METOJIMYHOI CAMOCTIMHOCTI MariCTpiB-MiaHIiCTiB OJI0 PO3B’sI3aHHS IearoridyHux
3aBJaHb y KJjaci popTemniaHo, 1o nepenodadae yCBifoMIeHHS MariCTpaMH 1ijiel BJaCHOI My3UYHO-TI€1aroriqyHoi
IisiTIbHOCTI Ta Opi€HTYeE iX Ha TOCATHEHHS B Hill 6akKaHOTro pe3ysbTary. UeTBepTa yMoBa — 3a0e3IedyeHHs
BapiaTuBHOCTI popM i BUAIiB po6OTU y ITPOLIECi BUKOHABCHKOI MiJrOTOBKY 3 METOIO CIIOHYKaHHS MaricTpa Jo
BifjHaiiIEHHS BJIACHOTO CTUJIIO [1€AAroriyHOro KepiBHUITBA. Ha OCHOBI AisnbHICHOTO, pedeKCUBHOTO Ta
KOHCOJIiZaLliiHOTO MiAX0iB PO3PO6JIEHO Ta TEOPETUYHO OOIPYHTOBAHO METOAUKY (POPMYBAHHS METOAUYHOI
KyJIbTypY MaricTpiB-miaHicTiB, sika nependayae YOTMPY eTanu ii BIpoBai>)KeHHS: OPiEHTYBaJIbHO-CIIOHYKaJIbHUH,

PO3BUBaJIbHO-AaHAIITUYHUH, IOIJIMOJII0BANIbHO-TPaHChOPMaLifiHN | 3aBeplIabHO-Y3araabHIOIUNIL.

2. The dissertation is devoted to the problem of forming the methodical culture of musical art masters in the piano
training process. A scientific analysis of the concept of "culture” from the standpoint of philosophy, sociology, and
psychology was carried out. It has been established that improving the professional training of a teacher-musician
contributes to the formation of his professional and pedagogical culture, which includes the general culture of the
individual, artistic culture, musical culture and is expressed in a certain level of professional and pedagogical
activity. A fundamental feature of the professional and pedagogical culture of an art teacher is that his activities
combine the functions of both a teacher and a musician-performer. It was found that the essence of the concept of
"methodical culture of a piano teacher" summarizes the features of various types of his professional activity:
pedagogical, performing, communicative, research, concertmaster, etc. The essence of the concept of "methodical
culture of a master - a future piano teacher" is revealed, which is considered in the dissertation as an integrative
personal quality, which is the ability to evaluate and adjust the performance achievements of students in
accordance with the predicted result through the use of targeted methodological and technological methods, the
creation of an aesthetically justified and pedagogically appropriate interpretation of the content of musical works,



which allows perfect performance of musical-pedagogical activity in order to determine the individual educational
strategy of the student. The structure of this phenomenon consists of the following components: motivational and
informational, which includes interest in musical and pedagogical activity and the desire for self-realization, the
desire for professional self-improvement and psychological-pedagogical and musical-theoretical knowledge;
operational-technological, which includes mastery of holistic educational methods, performance skills, mastery of
modern special techniques; reflective-evaluative, characterized by the ability to develop an individual strategy for
the student's development, possession of a musical-pedagogical repertoire, the ability to evaluate the process and
results of musical-pedagogical activities; corrective-communicative, which includes the ability to adjust musical
and pedagogical activities, the ability to regulate the emotional and psychological state of the student, the
possession of an individual style of pedagogical leadership. The specificity of the training of masters-pianists in
institutions of higher pedagogical education has been revealed, which consists in its focus on future professional
activity in the same institution and the training of specialists for work in the system of pedagogical education. The
educational environment of a higher education institution directly affects the process of mastering all types of
professional activities by a future specialist and the formation of a system of practical skills and abilities that will
contribute to his further professional self-realization. Pedagogical conditions for the formation of methodical
culture of masters-pianists in the process of piano training have been developed and theoretically substantiated.
The first condition is the creation of a motivational and stimulating environment in the musical-pedagogical
process for realizing the importance of methodical training. It is implemented by creating such an environment in
the piano class, which would stimulate students' desire to master methodical culture and awareness of its
importance for achieving maximum results during training. The second condition is the use of modern educational
technologies in combination with traditional methods of learning to play the piano. This condition involves the
transformation of established theoretical knowledge and innovative methodological approaches into professionally
significant competencies of future piano teachers. The third condition is the stimulation of the methodical
independence of masters-pianists in solving pedagogical tasks in the piano class. The fourth condition is to ensure
the variability of forms and types of work in the process of executive training in order to encourage the master to
find his own style of pedagogical leadership. On the basis of activity, reflexive and consolidation approaches, the
method of forming the methodical culture of master pianists has been developed and theoretically substantiated.
The first stage is aimed at increasing the level of motivation of masters to master music-pedagogical activities and
acquire relevant knowledge using the conversation method, updating the success situation, and the "I am the
editor” method. The second stage provides master pianists with mastery of special professional skills and
pedagogical competences through the use of the video method and the "Open lesson" method.
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Biacue IpizBume Im's ITo-6aThKOBI T'ypanbuuk Haranis I1asnisHa

roJIOBH pagu

Bnacwue IpizBume Im's [1o-6aTbKOBI T'ypanbuuk Haranis I1anisHa

roJIOBYIOYOTO Ha 3aCiflaHHi

BinmoBimasnbHMIL 3a ni,uI‘OTOBKy KniBamenko Harastisg IBaHiBHa

00JIIKOBHX JOKYMEHTIB

PeectpaTop YkpIHTEI



KepiBHuk Bigginy YKpIHTEI, mpo €
BiZITIOBiZaIBHUM 3a peecTpallilo HayKoBoi IOpuenko TeTsHa AHaTosiiBHA

JisiIbHOCTI




