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Craryc: 3axumeHa
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2. Savchenko-Shaginyan Tetyana Leonidivna
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InenTudikarop ORCID ID: He 3acrocosyerbcs
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Ha3zBa HayKoBOIi cIeniaJIbHOCTI: Teopis Ta icTopis KyJbTypu

T'anyss / ramysi 3HaHB. He 3aCTOCOBYETHCS
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Kopg, 3a €IPIIOY: 35895766
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dopma BaacHOCTI:
Cdepa ynpaBiiHHS: [lepkagminictpauis

ImenTudikarop ROR: He zacrocoyerbcs



I11. BimomMocTi mpo opranizariiio, e Big0OyBcsl 3aXHCT

Iudp cnenianizoBaHoi BY€HOI pagH (Pa30Boi Cleliaai30BaHOl BYEHOI pagu). [l 26. 807.02
IloBHe HaliMeHYBaHHSI IOPHUAHUYHOI OCOOH:

Kop 3a €IPIIOY:

Micue3HaxoaKeHHS:

dopma ByracHoCTI:

Cdepa ynpasiriHHS:

InenTudikarop ROR: He zacrocosyerscs

IV. BimomocTi Ipo niznpueMcTBO, YCTaHOBY, OpraHi3alliio, B sIKi# 0yJ10
BHKOHAHO JHCEPTaIlilo

IloBHEe HaliMEeHYBaHHS IOPUAHYHOL 0C00H: KuiBChKMIil HAL[IOHAJILHUI YHIBEPCUTET KyJIbTYPH i MUCTEI[TB
Kopg 3a €IPIIOY: 02214159

Micuesnaxo,rm(eﬂnﬂ: 02000, m.KuiB, Byn.€Brena KoHosanbLg, 36

dopma ByracHOCTI:

Cdepa yIIpaBJIiHHﬂ: MiHiCcTepCTBO KyJILTYPU i MUCTELITB YKpaiH1

InenTudikarop ROR: He zacrocosyerscs

V. BizomocTi npo gucepraniio
MoBga guceprariii:
Koau TeMaTHYHHUX PyOpHK: 13.11.25

Tema gucepranii:
1. "J)Kinoya" KiHOpeXHCypa B FT€HAEPHOMY aCIIEKTI KyJIbTYPOTBOPYOCTI

2. Gender analysis of woman-film director's work of art

Pedepar:

1. Inceprarifine fOCTiIpKeHHs [TPUCBSIYEHE OCIIIPKEHHIO [TPobJieMU: Y iCHYIOTh crienudiuyHi 0co6anBOCTi,
IIpUTaMaHHi KiIHOTBOpaM, CTBOPEHUM >KiHKaMU-KiHopeskucepamu. [Ipobsiema BupillyBasach LJISIXOM aHali3y
KiHOTBOPIB TaKUX BUJATHUX KiHOpPEXUCepiB, K Jleni Pipenmrans (pinsmu "Tpiymd Boni", "Onimnin"), Jlinianu

KasanHi (¢inbm "Hivynuit noptse"”), Kipu MypaTtosoi ("KopoTki 3ycrtpiui”, "HoBsri npoBogu”, "Tlepemina goi",

"ActennyHul cunapom”, "Tpu icropii®), lapucu lleniteko (dinbmu "Creka”, "Kpuna“,

Tuis", "CxomxeHHs"),
CTBOPEHUX B Pi3Hi eroxu i B pi3HUxX KpaiHax. [lyg aHanizy pinbMiB 6y1y BUKOPUCTaHI SIK TPaAULiiHI MeToaH, 110
3aCTOCOBYIOTBCS B KIHO3HABCTBI, TaK i 3alIPOIIOHOBAHUI HOBUY MiJIXiJl, 3aCHOBAHUI HA YSIBJIEHHSIX IIPO 6iCEKCyaslbHY
IIPUPO/Y MICUXOJIOTII i IICUXIKY JIIOAVHY, PO3BUHYTUX B Npausx 3 pinocodii, ncuxosorii, corionorii Ta mepuuuau O.
Berininrepom, B.B. Pozanosum, [.C. KoHOM Ta iHImIMMHU nocaigHukamu. JociaimpKeHHs, TpOBEeHi B tucepTalii,
[IPOJEMOHCTPYBAJIY, 10 TBOPaM, CTBOPEHUM >KiHKaMU-KiHOPEXKMCEPAaMU, ITOPAL, 3 BUKIIOYHO KiHOYMMU prCaMU,
TaKMMU SIK MiJBUILEHE eMOlliliHe 3a6apBJIeHHS TBOPY, I0T0 CEHTUMEHTAJIbHICTb, 06Pa3HiCTh, TAKOXK MTPUTAMaHHi

pucy, xapakTepHi 40j10BiYoMy KiHeMaTorpadivHOMy TBOPY - JOCJiIKeHHS BinganeHux (iniocodCchkux i corjanbHux



npo6JieM, LiJIiCHICTb, CyBOPA JIOTIYHICTh Ta NOCiIOBHICTb CIOXKETHOI JIiHii. [IiiTh 70 TaKOTO BUCHOBKY aBTOPY
IIO3BOJIMJIM CTBOPEHI Ha 6a3i BUBYEHHSI BEJIMKOT0 00CTY Pi3HOCTOPOHHBOI HAYKOBOI JliTepaTypu y3arajbHeHi
IICUXO-ColiiajibHi 00pa3u 40JI0BiKa Ta XiHKHY, i ysIBJIEHHS PO 6iceKcyasbHy IICUXOJIOTIYHY i ICUXiYHY IPUPOLY
JnonyHy. HallBakIMBilli BUCHOBKY AUCEPTaLii CTBEPIXYIOTh HacTyIHe. (I) AHasi3 KiHOTBOPIB B FT€HEPHOMY
acIieKTi 03BOJIsE BifHANTH B HUX HEBiOMI OCOGIMBOCTI i IeTasi, mpupoa KX, IPU PO3IJsiAaHHi B TPAAULITHOMY
I,7151 KIHO3HABCTBA KJIIOYi, 3aIuIInach 61 6e3 nosicHeHs. (II) IcHye peasibHa HEOOXiIHICTh B CTBOPEHHI HOBOTO
METOAY aHaJli3y - TeHIEePHOrOo, MiAX0AU N0 CTBOPEHHS KOTPOrO OKPECJIEH] B AUCEPTalii i 0 TO3BOJIMTh BiIKPUTH
HOBUI BUMIp B 6araTOMipHOMY IIPOCTOPI, B SIKOMY € TBOPHU JIFOJCbKOTO AyXY.

2. The Thesis is devoted to the investigation of a problem - has a woman-made cinematography work of art any
particular features, distinguishing it from that created by a man. For the first time designed gender approach along
with several traditional methods for analysis of cinematography works was utilized to solve the problem. The new
method is grounded on the three basic ideas. The first is generalized psycho-social woman and man types
constructed using scientific (psychological, medical, philosophical) literature and classical fiction. The second is
the idea of bisexual psychological nature of a person introduced by O. Weininger, V. Rozanov, I. Khon, et al, which
are grounded on psychological, social and medical views. The third is the assertion that each work of art carries
the individual imprint of its creator. Based on this approach the analysis of cinematography works of famous
woman-film directors L. Rifenstahl, L. Kavanni, K. Muratova, L. Shepit'’ko, worked in different epochs and various
countries was undertaken. The analysis has revealed that woman creations often combine particular psychological
and mental features intrinsic to a woman with those intrinsic to a man. For instance, woman-made work of art
possesses enhanced emotionality, sentimentality, vividness and figurativeness which are frequently accompanied
by exceptionally man features: philosophical ideas, integrity of the work, logical consistency of the intrigue. The
investigation undertaken in the Thesis demonstrates that: (i) the gender aspect actually does present in the
cinematography woman-created works, and (ii) the application of the gender approach reveals unexpected details
and particularities of the cinematography creation. Finely, the idea of the necessity of the development of a new
gender method for work of art analysis based on the sexual psychological dualism of a person is expressed.
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VII. BinomocTi npo odiniliHuX OIIOHEHTIB Ta PEI€H3€HTIiB
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1. Bakanypcekuii AHaTosii ['puroposuy
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BaacHe IlpizBume Im's I10-6aThKOBI:
1. 3ybasina IpuHa BopucisHa

2. 3y6agsina Ipuna bopucisHa

KBasigikamis: k.mucr., 17.00.04
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PeuenseHTu

VIII. 3aKkJII04Hi BiZoMOCTi
BiiacHe IIpi3Buine Im'sa ITo-6aTbKOBI
TOJIOBH paju

BsiacHe IIpizBuie Im'sa ITo-6aTbKOBI
rOJIOBYIOYOTO Ha 3acCifiaHHi
BigmoBigasbHUH 32 MiATOTOBKY

00JIIKOBHX JOKYMEHTIB

PeecTpartop

KepiBHuKk Bigginy YKpIHTEI, mpo €
BiZIIIOBiZaJIbHUM 32 peECTpallil0o HAyKOBOi

OisIIBHOCTI

INomnaBcbKu Muxamniao MuxamaoBuy

ITonnnaBcbkuit Muxarno MuxanaoBuyg

Opuenko T.A.



