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Pedepar:

1. HaykoBe 3aBJjaHHS JOCJII>KEHHSI T10JISra€ B y3arajbHEHHI BifoMocTel npo cnenndiky My3udHOi fpaMatyprii
IUTSYMX Ollep YKPaiHChbKUX KOMIIO3UTOPIB Ha OCHOBI My3rUKO3HaB4oro aHanuisy onep . lllepbakosa «IlacTka s
Bigpmu», P. Cmonsipa «Uepsona lllanoykay, FO. IllleBuenka «Koposb [Jpo3gobopony. Y guceprauiiiHiil po6oTi
cpopmMybOBaHO 6a30Bi MOHATTS, 10 PO3KPUBAIOTh CrielndiKy 3a3HaYEHOTO NOCiIKeHHs. Ha 0OCHOBI BUBUEHHS
TEOpPeTUYHUX JIKepeJl 3 Teopii Ta icTopii My3uky, icTopii Mysu4yHOro TeaTpy, Teopii >kaHpy, Ipo6yem orepHoi
IpaMaTyprii, METOAVKY aHaJli3y ONIEPHUX TBOPIB, iCTOPIl ZUTAYOI My3UKHU, LOBIAKOBOI JIiTepaTypH, JUTIYA OIlepa
(abo cMHOHIMIYHO — omepa 1Jid IiTeil) € pi3BHOBUIOM KJIACUYHOI ONlepy 3 TEMATHUKOIO, TPU3HAYEHOIO NJI TUTSIYOTO
BiKy, ajie p03pax0oBaHoIo Ha rpodeciiiHe BUKOHaHHS. [0 XapaKTepHUX O3HaK AUTSIYOI ONepy BiZTHOCUMO:
BiZIITOBIHN CIOXKET, 10 MiCTUTh BUXOBHUM IOTEHLiaJl; aKTUBHICTh PO3BUTKY MY3MYHO-CLE€HIYHOI [ii; JaKOHIYHI Ta
SCKpaBi 3ac001 My3W4HOI BUPA3HOCTI 117151 BTiJIEHHS iHAMBiAyanisalii Mysnm4HUX 00pasiB. AKTyasli30BaHoO i
IOTIOBHEHO IOHSITTS «My3W4HA APAaMaTyprist AUTA40i onepu». [1if HUM OGI'PYHTOBAHO «JIOTiYHE BTiJIEHHS B My3UIIi

IUTSYOi OTIEpH CYKYITHOCTI Pi3HUX CKJIAJOBUX: PO3TOPTaHHS CIOXKETY, CLIeHIUHOi [iii, eMOLiiHOTO CTaHy [ill0BUX OCi6



Ha OCHOBI IPUIOMIB 3iCTaB/IeHHS], KOH(JIKTY 3 yTBEPIXEHHSIM ifei mepemoru 1o6pa Hag, 3710M My3U4HO-
cLeHiyHuMHU 3acobamu. HeBim'eMHUMU CKJIaIOBUMU MY3UYHOI JpaMaTyprii IUTSYMX OIIEep € KOHTPACTHE
YepryBaHHs aKTiB, KADTUH, MACOBUX i COJIbHUX CLIEH. [IuTsa4e CIPUMHSATTS aKTUBI3yEThCS IIPY BUKOPUCTAHHI y
TBOPax Pi3HOMaHITHUX MY3UYHUX (POPM, COJIBHOTO CIIiBY (apiii, apio30, peYUTaTUBIB Pi3HOrO PoAy), aHCAMOJIiB,
XOPiB, a TAKOXX OPKECTPOBUX BCTYIIB Ta iHTepmesiil. Cepel, 3ac06iB My3MYHOI BUPA3HOCTi AUTSYOI ollepu
BUOKDPEMJIEHO: ICHICTb LIiJTiICHOI CTPYKTYpH; TPOCTOTA i JIOTiKa PO3BUTKY MY3U4YHUX TEM 3 iX IOBTOPHICTIO; ICKpaBi
MY3WYHi XapaKTepPUCTUKU; HECKJIA[IHI My3U4Hi NOOYA0BU JJ1s1 BTiJIEHHS! KOHTPACTHUX 00pasiB. 3 icTopiorpadii
IUTS40i oniepu 6YJI0 BUOKPEMJIEHO Pi3Hi eTamnu ii po3BUTKy. [ToyaTtkoBuii eran (3 KiHug XIX cT. 1o cepeannu XX CT.)
XapaKTepU3y€EThCs IIOSIBOIO MePUINX TBOPIB 3 IOCTYIOBOIO crielndikalieo y CIo)keTHO-00pa3HUX, iHTOHALIIHO-
PUTMIYHMX NIOOYAOBAX Pi3HUX HAlliOHAJIBHUX HIKiJ | KOMIIO3ULIIHO-JpaMaTypriyHux pilieHs. Jpyromy etamny
icHyBaHHS JUTS4OI onepu (Big cepenuHu XX CT. 1o 1no4arky 1990-x pp.) IpUTaMaHHUN JOCUTb CYIEPEYINBUI
XapakTep, ajle NOMY HaJIeXXUTb HalbiblIa KiNbKiCTIO OUTSYUX onep. Big nodatky 1990-x pp. XX crT. i XXI cT. guTsya
oriepa 3HaxOJUTbCsl Y aKTHUBHOMY IOIIYKY K TeMATUKH, TaK i 3ac06iB My3U4HOI BUpa3HOCTi. [lincymoByoun
PO3BUTOK CBiTOBOI AUTs40i onepu 3 KiHIg XIX 1o XXI CT., ToBeIeHO Pi3HOIIAHOBICTh TEM Ji6peTOo: Ka3ku, 6aliky,
icTopnyHi, (paHTACTHUYHI CIO>KE€TH, MOPCbKi, KOCMI4HI IPUrOAU 3 BiiNIOBiAHUMU o6pazamu. Komno3uropu o6upaioTsb
CIOKETH 3 OIJISIly Ha BiK VIS AALBKOI ayguTOpii. My3n4yHa ApaMaTtyprisl AUTAYMX ONlep IPYHTYEThCS HA HACIiBHUAX
MeJIOJisIX, SIKi JIETKO BifITBOPIOIOTHCS 11 3alIaM SITOBYIOThCSL. J1J1s1 aKTUBHOCTI PO3BUTKY YiTKO PO3NOJiISIOTHCS
KOHTPACTHi 00pa3Hi chepu. Y TUTAYNX ONlepax CydacHUX yKpaiHCbKUX KoMno3uTopis (I. lllep6akos «IlacTka g
Binbmu», P. Cmossip «UepBoHa Illanoukay, 10. IlleBuenko «Koposb Jpo3no60pom») SCKpaBo NPOAEMOHCTPOBaHi
IIpoliecy PO3BUTKY 00pa3HO-3MiCTOBUX JIiHil 3icTaByieHHs i B3aemoii 1oOpa Ta 371a. YCi CKIIaiHUKU MY3UYHUX
TBOPIB MiKOPEHi pO3KPUTTIO iX ifeitHoro 3micty. lliicHa cuctema 3aco6iB BUpa3HOCTi (pOpMye KOMIO3ULIINHY
3aBEPILIEHICTD, SIKa PO3KPUBA€ OCHOBHUI KOH(JIIKT TBOPY, 4 Y BCiX TPbOX OI€pax 3a3Ha4€HUX KOMIIO3UTOPIB — 1ie
Kas3ka. Kasui npuramaHHUM TUI KOHQJIIKTHOI IpaMaTtyprii 3 IpPOTUCTABIEHHSM, B3a€EMOIi€I0 Ta 60POTHOO0I0
IIPOTUJIEXKHUX TaOOPiB IEPCOHAXIB UM 00pasiB. My3nyHa IpaMaTtypris IpoaHajli30BaHUX JUTSYMX Ollep PO3KPUBA€E
3arajibHOIpaMaTU4Hi 3aKOHH 3 BifTIOBIIHUMM €TallaMi PO3BUTKY: 3aB’s13Ka, PO3BUTOK, KyJIbMiHallisl, po3B’s3ka. Ha
NPUKIIAJ JUTSYUX OIlep BU3HAYEHO, L0 My3UYHA JpaMaTypris peanisyeTbCsl y XapakKTePUCTUL My3UYHUX 00pasiB
3a MPUHIMIIAMU CXOXKOCTi Ta KOHTpAcTy. OG0B$I3KOBOIO CKJIaZlOBOIO My3M4YHOI'O MaTepiay € IOBTOPHICTb, SIKa
IIOIIoMarae MaJIeHbKOMY IJI11a4€Bi Ta CIIyXadyeBi 3pO3yMITH JIOTiKYy PO3BUTKY CLIEHIYHOI il Ta 3araJbHUIN 3MiCT
TBOPIB. [y JUTSYMX Ollep, 30KpeMa YKPAiHCbKUX KOMIIO3UTOPIB, XapaKT€PHMI KOHTPACT, IK OCHOBA PO3BUTKY iX
My3Wn4HOI gpamaTtyprii. KoHTpacTHe 3icTaByieHHs 06pasiB, CLieH, 3aC06iB My3UYHOI BUPA3HOCTI 3a06€3I1e4yI0Th

IMHaMiYHe PO3ropTaHHs (pOpMU Ha BCiX PiBHSIX.

2. The scientific objective of the research is to summarize information about the specifics of musical dramaturgy of
children's operas by Ukrainian composers based on the musicological analysis of the operas by 1. Shcherbakov “The
Trap for the Witch”, R. Smolyar “Little Red Riding Hood”, Yu. Shevchenko “King Drozdoborod”. In the dissertation,
basic concepts are formulated that reveal the specifics of this research. Based on the study of theoretical sources
on the theory and history of music, the history of musical theater, genre theory, problems of opera dramaturgy,
methods of analyzing opera works, the history of children's music, reference literature, children's opera (or
synonymously - opera for children) is a kind of classical opera, with themes designed for children, but designed for
professional performance. The characteristic features of children's opera include: the corresponding thematicism,
containing the educational potential; active development of musical and stage action; laconic and vivid means of
musical expression for the individualization of musical images. The concept of “musical dramaturgy of a children's
opera” has been updated and supplemented. By it we mean “the logical embodiment in the music of a children's
opera of a set of various components: the deployment of the plot, stage action, the emotional state of the
characters based on comparison techniques, conflict with the approval of the idea of the victory of good over evil
by musical and stage means. An integral part of the musical dramaturgy of children's operas is the contrasting
alternation of acts, paintings, mass and solo scenes. Children's perception is activated when using various musical
forms, solo singing (arias, ariosos, recitatives of various kinds), ensembles, choirs, as well as orchestral intros and
interludes. Among the means of musical expressiveness of children's opera, the following are distinguished: clarity



of the integral structure; simplicity and logic of the development of musical themes and their repetition; bright,
simple musical constructions for the embodiment of contrasting images. From the historiography of children's
opera, various stages of its development are highlighted. The initial stage (from the end of the 19th century to the
middle of the 20th century) is characterized by the appearance of the first works with a gradual specification in
plot-figurative, intonational and rhythmic constructions of various national schools and compositional and
dramatic solutions. The second stage in the existence of children's opera is characterized by a very contradictory
character, but with the largest number of children's operas being written (from the middle of the 20th century to
the middle of the 1990s). The beginning and end of the 1990s and the 21st century, children's opera is in an active
search for both themes and means of expression. Summing up the development of world children's opera from the
end of the 19th century to the 21st century, the diversity of the libretto's themes is proved: fairy tales, fables,
historical, fantastic plots, sea, space adventures with corresponding images. Composers choose stories based on
the age of the audience. The musical dramaturgy of children's operas is based on melodies that are easy to
reproduce and remember. For developmental activity, contrasting shaped spheres are clearly distributed.
Children's operas by contemporary Ukrainian composers (I. Shcherbakov “A Trap for a Witch”, R. Smolyar “Little
Red Riding Hood”, Yu. Shevchenko “King Drozdoborod”) clearly demonstrate the development of figurative and
semantic lines of juxtaposition and interaction between good and evil. All components of musical works are
subordinated to the disclosure of their ideological content. A holistic system of means of expression forms
compositional completeness, which reveals the main conflict of the work, and in all three operas of these
composers, the plot basis is a fairy tale. A type of conflict dramaturgy with opposition, interaction and struggle of
opposing camps of characters or images is inherent in the fairy tale. The musical dramaturgy of the analyzed
children's operas is subject to general dramatic laws with the corresponding stages of development: exposure,
setting, development, culmination, denouement. The musical dramaturgy, defined on the example of children's
operas, is realized in the characterization of musical images by the principles of similarity and contrast. Repetition
becomes an obligatory component in musical material, which helps the young viewer and listener to understand
the development of stage actions and the general meaning of the works. For children's operas, including Ukrainian
composers, contrast is characteristic as the basis for the development of musical dramaturgy of works.
Contrasting juxtapositions of images, scenes, means of musical expression provide dynamic development of form
at all levels.
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