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Pedepar:

1. Incepranis € nepmum KOMIIJIEKCHUM JOCJiIKeHHIM TBop4ocTi Jlecst ['omona (Onekcangpa JIMuTpoBuya
Koposnesnya) B KOHTEKCTi YKpaiHChKOTO JIiTEpaTypHOro Mpoliecy nepioi nojsoBuHU XX ctomittd. Le im’s yepes
HU3KY T0JIiTUKO-11€0JI0rYHUX 0OCTaBUH 6YJI0 HaJIOBrO BUIY4€HO 3 YUTALBKOTO I HAYKOBOT'O I10JISI 30PY, UUM
3YMOBJIEHO iICTOPUKO-JITEPATYPHUI Ta IIOCTKOJIOHIANIbHNY BEKTOPY PeLeNLii IPo3y MMCbMEHHMKA.
CucreMaTu30BaHO HasIBHI B YKPaiHCbKOMY JliTepaTypO3HaBCTBI peLleITUBHO-KPUTUYHI KOHLIeNIii 1opo6ky Jlecs
I'oMoHa. 3aBasKM 3aTy4€HHIO apXiBHUX MaTepialiB, peKOHCTPYHOBAHO XUTTENNC NMCbMEHHUKA Ta 3aIIPOIIOHOBAHO

nepiofusallilo Horo TBOPUOro msxy. JocaigkeHo 0COO6INBOCTI MIOETUKU eMiyHuX TBOPiB Jlecsa ['omoHa B



aKTyaJIbHUX 7181 11epioi nooBuHU XX CTOMITTS (pabysibHOMY i iMiTaliliHO-ITPOJIETAPCHKOMY JUCKYpCax.
BusHaueHo, 110 B IpO3i NMCbMEHHUKA YTiJIEHO PUCHU COLPEeasiCTUYHOro KaHOHY B cuM6i03i 3 Midosorizanieto
PaIsIHCBKOI AilICHOCTI, KOPIOLEHTPU3MOM SIK «pisnocodielo cepls» Ta eIeMEHTOM YKPaiHChbKOi MEHTaJIbHOI
CBiZJOMOCTI, allOKQJIiNTUYHUM PYHHYBAHHSIM 200 [IepEBEPTAHHSIM €TUKO-€CTETUYHOI CUCTEM LIIHHOCTEM 51K
KOHKPETHMX [1IepPCOHaXIB, TaK i JIIOJICTBA B 11iJIOMY, aBTO6i0rpadivHiCTIO, aHTPOIOLIEHTPU3MOM Ta TYMaHiICTUYHAM
nadocom. BusiBnieHo 1 yzarasbHeHO Ha Martepiasi TBopuocTi Jlecss 'oMoHa Ta 10ro Cy4acHUKIB XapaKTepHi O3HaKU
«PpafSgHCBKOrO IHTEJIr€HTChKOrO Ma30Xi3My» 4K OJHOIO 3 HAMBAKJIMBIIIMX YMHHUKIB CAMOYCBIJOMJIEHHS
YKPAIHCBKOIO MUCbMEHCTBA O3HAYEHOrO Nepiofy. BusHadeHo posb i MicLie nTpo3aika B JliTepaTypHOMY IIPOLEC

MEePIIOi OJIOBUHU XX CTOJITTSI.

2. The dissertation is a comprehensive study of the works of Les Gomin (Oleksandr Dmytrovych Korolevych) in the
context of the Ukrainian literary process of the first half of the twentieth century, whose name has long been
removed from readership and scientific field of view due to a number of political and ideological circumstances.
Accordingly, historical-literary and post-colonial vectors of the reception of the prose of the writer are proposed.
The work thoroughly examines the historiography of Les Gomin's life and career path, represented mainly by the
works of Odesa and Cherkasy researchers, and systemizes receptive-critical concepts of his writings in Ukrainian
literary studies. The detailed biography of Les Gomin with the involvement of archival sources, in particular,
materials of the forensic investigation of the writer from the archive of the Security Service of Ukraine in Odesa
region is presented. The connection of the works of the writer with socio-political and artistic processes of the
first half of the twentieth century is determined. In accordance with socio-cultural, aesthetic and biographical
factors, genre, stylistic and thematic innovations of creativity, a conditional periodization of Les Gomin's creative
career is proposed. Ideological and artistic dimensions of Les Gomin's work confirm its important place in the
literary process of the first half of the twentieth century. The prose of the writer reflects the key cultural-artistic
and socio-ideological tendencies and artistic pursuits of the 1920s-1940s: from revolutionary romanticism and
neo-realism to forced creative self-restraint and the attempt of artistic self-realization within the socialrealistic
canon, in which his creative originality, not assimilated by formality to the end is still observed. The suggested
dissertation research is an attempt to return to the history of literature and a comprehensive study of Les Gomin’s
works in the context of Ukrainian literary process of the first half of the twentieth century. Further perspectives of
the study are outlined in the comparative studios of the work of the writer within the colonial discourse of national
literatures of the post-Soviet space and world literature of the twentieth century.
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