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1.V moBoJii CTpOKaTiil KAPTUHI My3UYHOTO MUCTELTBA OCTaHHBOI TpeTUHU XX — nepuoi yBepTi XXI CTOMTTS
BRXJIMBE Micle 3aiiMaloTh TeHIEeHIlii, CIPOBOKOBaHi icTOpu4HO-iHpopMmoBaHuM BUKoHaBcTBOM (HIPP - Historically
Informed Performance Practice). 3'sBuBmuch Ha Mexi XIX — XX CTO/Th BOHO BU3HAUMJIIO 3MiHY KYJIbTYpHO]
MapajiirMy, 10 O3HA4aJIo: CYyCHibHY 3al[iKaBJI€HICTh My3UYHOIO KyIbTypolo XII — moyatky XXI CTOJITh Ta 3MiHU ¥
pernepTyapHiil MoJiTHLli; pecTaBpallilo CTApOBMHHUX iIHCTPYMEHTIB Ta BUPOOHUITBO iX Cy4aCHUX aHAJIOTiB; IIOSIBY
CIIelliasi3oBaHMUX aHCaMOJIiB, OPKECTPiB, Ta BiJIIOBiAHO, HAYKOBO-METOAUYHHUX POOIT, NPUCBSYEHUX crienudili
6apOKOBOT0 BUKOHABCTBA. HEMOXJIMBO OMUHYTH yBaroo i pakTop CTPIMKOTO PO3BUTKY MUCTELTBA KOHTPATEHOPIB,

110 3pO6OMJI0 MOXKJIMBUM HOBE CLieHiuHe OyTTs 6aratbox ornepHux TBopiB XVIII cToiTTs. B 11bOMYy KOHTEKCTI



0CcO6/IMBO]I yBaru 3acyyroBye TBOPUiCTb iTasificbkoro kommnosuropa Hikonu AnTonio Ilopnopu (1686 - 1768), unii
BHECOK y CTAaHOBJIEHHSI 3aXiJHOEBPOIIEIICbKOT0 BOKAJIbHOIO MUCTELTBA HEMOXKIINBO nepebinbmuty. H. [Topropa
VBIHIIOB B iCTOPIIO SIK aBTOP YMCEJILHUX OpPEra Seria Ta OJUH 3 HalBiIOMILINX BOKQJIBHUX I1€IArOriB, CEPE] YYHIB
sxoro cnaBetHi: ®apineni (1705 - 1782), Kaddapesnni (1710 - 1783), AnTonio Y6epri (1719 - 1783). IloBepHeHHS
onepHoi criagmuau H. [Topriopu Ha cy4yacHy ClieHy 3yMOBJIIO€ HEOOXiIHICTh CUCTEMHOTO aHaJli3y HOro TBOPYOCTI Ta
OCMMUCJIEHHS MTeJaroTiYHUX MPUHIIUIIIB, 10 BIVIMHYJIA HA CTAHOBJIEHHS 3aXiIHOEBPOIENCHKOIO BOKAJIbHOTO
MUCTELTBA. AKTyaJIbHICTb TEMU JOCJIiIPKEHHSI 00YMOBJIEHA: BUBHAYAJIbHOIO POJIIIO iCTOPUYHO-IHPOPMOBAHOTO
BUKOHABCTBA Y KyJIbTypi OCTaHHbOI TpeTuHU XX - nepuoi yBepTi XXI CTOJIiTh; NOTPE6OIO 3aI1I0BHEHHS HAsIBHUX
«JIaKyH» BITYMBHSIHOTO MY3UKO3HABCTBA, [10B13aHUX 3 BiICYTHICTIO CUCTEMHUX IIpallb IIPO XUTTETBOPYICTb H.
[Topniopy; HEOOXiIHICTIO HAYKOBOTO OCMUCJIEHHS [IPOBiAHUX CTpATeTill penpeseHTalii onepHoi cnagmuay H.
[lopniopu y cydacHill BUKOHaBCBKill IpakTULi. MeTa JOC/iI)KeHHS — BUSHAYUTH IIPOBiAHI cTpaTerii pernpeseHTariii
onepHoi criagmuHy H. [Topriopu y BUKOHABCBKil MTPAKTULLI OCTaHHLOI TpeTHHU XX — nepioi uBepTi XXI CTOJIITE.
OO6’exT mocimyKeHHs — orepHa TBopUicTh H. [loprnopu B KOHTEKCTi 3aXiHOEBPOIENCHKOTO BOKAJIbHOTO MUCTELITBA
XVIII - XXI croite. [Ipenmer — penpesenrauis onepHoi cnagmuny H. ITopriopy y BUKOHABCBKIl IIPaKTHLIL
OCTaHHbOI TpeTuHU XX — nepuoi yBepTi XXI cTosiTh. METOLO0JIOTIS HOCTIIKEHHS NTependaydae 3amydeHHs
HaCTYyI[THUX HAYKOBUX METOJIiB: iCTOPUYHUM, CUCTEMHU; >)KAaHPOBUN-CTUIIbOBUM, aKCiOJIOTIYHUH,
iHTeNpeTosoriYHNnil, BUKOHABChKUI. lle 103B0IMI0 BUPIIIMTY IIOCTaB/IEH] y pOOOTI 3aBIaHHs, a CaMe:
CHACTEMaTU3yBaTU Cy4aCHi HAayKOBi JOCJIIPKEHHS BOKaIbHOI Ky/IbTypy Bapoko; Bu3Hauutu poss H. I[Topniopu B
icTopii 3aXiIHOEBPOIEVCEKOTO BOKAJILHOTO MUCTELTBA; OXapaKTEpU3yBaTy orepHy TBopyicTs H. [lopriopu Kpisb
IIpu3My 6a30BUX KOHLIEINTiB My3U4YHOIo Bapoko; BUSBUTU OCHOBHI 3acajiid BOKaJIbHO-TIe[aroriyHoi cucremu H.
[Topniopu Ta BU3HAUUTH ii BIIJIMB HA (OPMYBaHHS €BPOIEICbKOI BOKaJIbHOI TPagullii; BUCBITJIMTY aKCioJOriYHUI
aCIIeKT CLeHIYHOro OyTTs onepHux TBOpiB H. [lopnopu B ocTanHiil TpeTuHi XX — nepuiii 4yBepTi XXI CTOITB;
3iMICHUTY iHTENIPETOJIOTIYHNM aHali3 Cy4YaCHUX [I0CTAHOBOK OIlep KOMIIO3UTOpa Y KOHTEKCTI B3aeMOJLii 6apOKOBOi
CTUJIICTUKY Ta HOBITHIX TeaTpaJIbHUX [IPAKTUK; BU3HAUYUTH IIPOBIiJIHI CTpaTerii pernpesenTalii onepHoi cranmyam H.
Ilopniopu B cydacHill BUKOHABCBHKIiN IPaKTULI. Y LOCIiIPKEHHI Blieplie: BU3Ha4eHo poJib H. [Topriopu B icTopii
3axXiIHOEBPOIENCHKOIO BOKAJILHOIO MUCTELTBA; OKPECJIIEHO OCHOBHI 3aCaiy BOKAJIbHO-TIENAroriyHoi cucremu H.
[Toprniopu Ta ixHill BiinB Ha GOpMyBaHHS €BPOINENChKOI BOKaJIbHOI TPpaaullii; BU3HAUEHO [IPOBiAHI cTpaTerii
penpeseHTauii onepHoi criangmuHy H. [Topniopu y BUKOHaBCBKi MTPAKTULLi OCTaHHLOI TPETUHU XX — IEPIIO] YBEPTI
XXI cTonite. [Toganbmoro po3BUTKY Haby/IM HAYKOBI KOHLENTU: «MUCTELITBO KOHTPATEHOPIB», «CTUJIb My3UYHO]

TBOPYOCTIi», «KOMYHIKaTHUBHI CTPATETii», «TBip BUKOHABLISI».

2. In the rather diverse picture of musical art from the last third of the twentieth century to the first quarter of the
twenty-first century, an important place is occupied by tendencies provoked by historically informed performance
practice (HIPP). Having emerged at the turn of the nineteenth and twentieth centuries, it determined a change in
the cultural paradigm, which meant: public interest in the musical culture of the twelfth to the early twenty-first
centuries and changes in repertoire policy; the restoration of early instruments and the production of their
modern analogues; the emergence of specialized ensembles and orchestras and, accordingly, scholarly and
methodological works devoted to the specificity of Baroque performance. It is also impossible to ignore the factor
of the rapid development of the art of countertenors, which made possible a new stage existence for many
operatic works of the eighteenth century. In this context, the work of the Italian composer Nicola Antonio Porpora
(1686-1768) deserves special attention; his contribution to the formation of Western European vocal art can hardly
be overestimated. N. Porpora entered history as the author of numerous opera seria and as one of the most
renowned vocal teachers, among whose pupils were the celebrated Farinelli (1705-1782), Caffarelli (1710~ 1783), and
Antonio Uberti (1719-1783). The return of N. Porpora’s operatic heritage to the modern stage determines the
necessity of a systematic analysis of his work and of comprehending the pedagogical principles that influenced the
formation of Western European vocal art. The relevance of the research topic is conditioned by: the decisive role
of historically informed performance in the culture of the last third of the twentieth century and the first quarter
of the twenty-first century; the need to fill the existing “lacunae” in Ukrainian musicology connected with the
absence of systematic studies on the life and work of N. Porpora; and the necessity of scholarly comprehension of



the leading strategies for representing N. Porpora’s operatic heritage in contemporary performance practice. The
aim of the study is to determine the leading strategies for the representation of N. Porpora’s operatic heritage in
the performance practice of the last third of the twentieth century and the first quarter of the twenty-first
century. The object of the study is N. Porpora’s operatic work in the context of Western European vocal art of the
eighteenth to twenty-first centuries. The subject is the representation of N. Porpora’s operatic heritage in the
performance practice of the last third of the twentieth century and the first quarter of the twenty-first century.
The methodology of the study involves the use of the following scholarly methods: historical, systemic, genre-
stylistic, axiological, interpretological, and performance-related. This made it possible to solve the tasks set in the
work, namely: to systematize contemporary scholarly research on the vocal culture of the Baroque; to determine
the role of N. Porpora in the history of Western European vocal art; to characterize N. Porpora’s operatic work
through the prism of the basic concepts of musical Baroque; to reveal the main principles of N. Porpora’s vocal-
pedagogical system and to determine its influence on the formation of the European vocal tradition; to illuminate
the axiological aspect of the stage existence of N. Porpora’s operatic works in the last third of the twentieth
century and the first quarter of the twenty-first century; to carry out an interpretological analysis of
contemporary productions of the composer’s operas in the context of the interaction between Baroque stylistics
and the newest theatrical practices; and to determine the leading strategies for the representation of N. Porpora’s
operatic heritage in contemporary performance practice. For the first time, the study determines the role of N.
Porpora in the history of Western European vocal art; outlines the main principles of N. Porpora’s vocalpedagogical
system and their influence on the formation of the European vocal tradition; and defines the leading strategies for
the representation of N. Porpora’s operatic heritage in the performance practice of the last third of the twentieth
century and the first quarter of the twenty-first century. The scholarly concepts «the art of countertenors»,

«communicative strategies», have received further development.
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