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Pedepar:

1. Inceprariiina po60Ta IpUCBIY€HA JOCTIIKEHHIO Bieonn3aliHy B CUCTEMi 0OPa30TBOPEHHS Cy4YaCHUX CLIEHIUHNX
IIPAaKTUK: PO3TJIIHYTO F€HE3y BileOU3aNHY SIK CAMOCTIMHOrO HANPSIMYy OU3alH-AisI/IbHOCTI; IPOCTEXEHO PO3BUTOK
BiZleoapTy K MUCTELbKOI OCHOBH BifleOiU3aliHy; OBEAEHO MyJIbTU(YHKIIIOHAIBHICTb TEXHOJIOTII Bileou3aiiHy Ta
OKpecJIeHO ii posib y Pi3HUX TBOPUYMX cepax; BUABIEHO crieludiKy BileOMENIHTy, Bil)XeiHry, KiHeTU4HOi
tunorpadiku Ta iHIKX XyI0XKHbO-TEXHIYHUX 3aCO0IB BiZleoAn3aiiHy Kpi3b [IpU3MY IIPOOGIEMATHUKU Cy4aCHOI
Bidyasizalii KOHLIENLii CLIEHIYHOI I0OCTaHOBKY; LOCJIIPKEHO IIPOEKTHO-XYAOKHIN IHCTpDYMEHTAapill BineoausanHy Ta
Bi3yaJIbHO-KOHILIEMNTyaJIbHi XapaKTePUCTHUKU MYJIbTUMEINHOTO TU3aNH-TIPOIYKTY B Cy4YaCHUX T€aTpaJbHUX
[IOCTaHOBKaX, xopeorpadiuHux IIPOEKTax i KOHLEPTHUX iBEHTaX YKPaiHM Ta CBIiTY; KOHLENTyali30BaHO 3aCO0HN
(opMyBaHHS Ta HANIPSIMU PO3BUTKY Bi3yaJlbHOOOPA3HOi MOBH Bifle0[iM3aliHy B CUCTEeMi 06Pa30TBOPEHHS Cy4yaCHUX
CLIEHIYHUX ITPAKTUK B YKpaiHi. 3’1COBaHO, 1110 Bifleon3aiiH, SKUN PO3IISIA€ThCsl B KOHTEKCTi CTBOPEHHS
XyIOXHBOTO O(POPMJIEHHSI CLIEHIYHOTO IIPOCTOPY 3a JOIIOMOTOI0 TEXHIYHMX i TBOPUYMX ACIIEKTIB BilEOKOHTEHTY Y

dopmi cTaTUYHOro 260 IMHAMIYHOTO 300paKEHHS i Ma€e Ha MeTi IOCUJIEHHS BUJIOBUIIHOCTI Bi3yaJIbHOTO sy Ta



iI€MHOro 3By4aHHs NNOCTAaHOBKY, BUKOPUCTOBY€E MYJIbTUMEiIIHI TEXHOJIOTII 1711 CTBOPEHHS LUQPOBOi cLeHorpadii
SIK OJHOTO 3 e(PeKTUBHUX iHCTPYMEHTiB 06pa3oTBopeHHs. lludposa cueHorpadist € CHHTE30M TEXHIK i TEXHOJIOTIH,
1110 1al0Th 3MOI'y CTBOPIOBATH PillleHHS, aKTyasbHi JJ1s1 Pi3HOMaHITHUX YHIKaJIbHUX CLEHIYHUX IIOCTAaHOBOK (SIK
PEeaJIbHUX, TaK i BipTya/lIbHUX), 3 6€3MpeLeIeHTHUMU (PYHKLiSIMY TOPTAaTUBHOCTI, (QYHKIIOHYIOUH SIK JOIIOBHEHHS 10
TPaAULIITHOrO OCBITJIEHHS Ta clieHorpadii, CTBOPIOIOYM iHHOBALIMHN iHCTPYMEHT J1J11 HOBOTO TUITy HApaTHUBIB,
aZlaniTOBAaHUX JI0 YMCIEHHUX Mefia. KoHCTaTOBaHo, 0 crucTeMa 06Pa30TBOPEHHS CLIEHIYHMX MPAKTUK € CKJIAIHOIO
OpratizalifHOI CTPYKTYPOIO, CIIPSIMOBAHOIO Ha IPOAYKYBaHHS KpeaTHBHUX 00pa3iB CyyaCHOIO CLEHIYHOrO
IIPOCTOPY i3 3aJIy4€HHSIM IHHOBALIMHUX AM3aMH-TEXHOJIOTIN. Harosomeno, mo Bifeoan3anH y CUCTEMI
06pa30TBOPEHHS CYy4YaCHUX CLEHIYHMX MPAKTAK MOXKHA PO3IJISIATH SIK CAMOCTITHMI HaNpsIM MeJiaMUCTELTBa, B
SIKOMY TE€XHIUHI MO>XJIMBOCTI Bifle0 Ta LNPPOBUX iHHOBALIMIHUX TEXHOJIOTiM BUKOPHUCTOBYIOTHCS [J15 IiIKPECIEHHS
Xy[IOXXHbOI KOHLEIIii CLIEeHIYHOI TIOCTAaHOBKHU (IpaMaTU4HOi, xopeorpadidyHoi, IJ1IaCTUYHOI IIOCTAHOBOK, ONEPHOI
BHCTaBU, KOHIIEPTHOTO BUCTYILY, My3UYHOTO IIOY, [T0Ka3y MO/, TOII0). My/nbTUMEeiliHI TeXHOJIOTI] BifeoauzaiHy
[IO3ULIIIOIOTHCS SIK [TI0€HAHHS Bi3yalbHUX i ayfiioedeKTiB, 1[0 CTBOPIOIOTHCS 32 JOTIOMOTOI0 iHTEPAaKTUBHOIO
TIPOrpaMHOTO 3a6e3redeHHs Ta CIelliaJbHOro 06/1aiHAHHS. [X aKTUBHA POJIb Y CLIEHIYHOMY 06Pa30TBOPEHHiI
3YMOBJIEHA NTOTEHLIITHUM €MOLiIfHUM 3apsioM, 110 6a3yeThCsl HA OGHOYACHOMY BIJIMBI Ha Iispadya rpadivyHoi,
aynioBi3yasibHOI Ta BidyasibHOI iHpopmalii. BusiieHo, mo B cuctemi 06pa30TBOPEHHSI Cy4aCHUX CLEHIYHUX IIPAKTUK
IIPOAYKT BifeoAusaiiHy — 1je AMHaMiYHa CUCTeMa CUMBOJIIB i 3HaKiB Pi3HOMaHITHOTO CTyIeHs iHpOopMaTUBHOI
BHAPA3HOCTI, O MiANOPAKOBaHA [IEBHIN PEKMCEPCHKIiN KOHLEINLi Ta CTBOPEHA 3a JOIIOMOTOI0 IIPOEKTHO-
XyJIJO>KHbOTO iHCTpYMEHTapilo 3 MeTo10 TpaHchopmallii apTcepenoBuia (KOHKPETHOTO CLIEHIYHOTO IIPOCTOPY) i
BIJIUBY Ha BidyaslbHE CIIPUMHATTS LJIbOBOI ayJUTOPIl, a BigTak — i Ha il emowuiiiHui cTaH. [IpoeKTH Bifeonu3anHy B
KOHTEKCTi CLIeHiYHOTO MUCTELITBA 3[]aTHi BUKOHYBAaTH HU3KY (YHKIIi! y IPOBiIHOMY Ta CYIIPOBiIHOMY (popMarax.
Jlo mpoBigHMUX HajieXXaTb 0OPa30TBOPYA, KOHLIENTYyasIbHA Ta iHTepaKTUBHA (PYHKIii; cepen CynpOBigHUX QYHKIiN
BH3HAaYeHO clLieHorpadiyHy, IPOCTOPOBO-iMEPCUBHY Ta KOTHITUBHO-iHPOPMATUBHY. BiZleOKOHTEHT, po3p0bJieHn
L7151 Cy4aCHUX CLEHIYHUX IIPAKTUK, NOLibHO TUIIOJIOTi3yBaTH 32 TUIIOM IIPOEKLi, JMHAMIKOIO 300paXkKeHHs,
TEXHOJIOTiSIMU CTBOPEHHS Ta J€MOHCTpallii, PyHKIi€l0, )KaHPOBOIO IIPUHAJIEXXHICTIO Ta IPOCTOPOBUM
CIiBBiIHOWEHHAM. TaK, 3a TUIIOM IIPOEKTYBaHHSA PO3PI3HAIOTH NIPAMI Ta HENPAMI [IPOEKILil; 3a IMHAMIKOIO
300pa’KeHHS — CTaTMYHI Ta AMHAMIiYHIi; 32 TEXHIKOIO CTBOPEHHSI /IeMOHCTPALlii JOLiTbHO BUOKPEMUTH CBITJIONUC,
BiZI>K€iHT, J1a3epHUI MAJIIOHOK, rojiorpadiuyHy npoexiiito, uudpose rpaditi, NpoeKLiliHy iHCTa1Iil0, BileOMENIIiHT
TOILO; 32 (PYHKLI€I0 — OCHOBHU i IOAATKOBUI BilEOKOHTEHT; 3a >KaHPOM (BHUIOM) — IIPU(TOBI BileONpPOEKILii,
OHJIANH-TIPOEK|i cueHiyHoi Aii, mpoekuii poTorpadivnmx 306paxkeHb, JOKYMEHTAIbHOI XPOHiKY, MAJIIOHKIB,
BCECBiTHbOBIJIOMUX TBOPiB 00Pa30TBOPYOTO MUCTEITBA TOII[O; 32 IPOCTOPOBUM CITiBBiTHOLIEHHSIM 3aIIPOTIOHOBAHO
BM3HAUUTU (PparMeHTapHUM i MacCIITaObyIOunil BieOKOHTEHT. KillouoBi cy10Ba: BifeoAn3aiiH, NpoeKlis,
BillCOKOHTEHT, BiJEOMEIIIIIHT, Bile0apT, Bi€OiHCTAAL s, CLEHIYH] IPAKTUKYU, MYJIbTUMEiNHI TEXHOJIOTI],
yKpaiHChKUI TeaTp, My3W4Hi iBeHTH, KiHeTU4YHa Tunorpagika, 06pa3oTBOPEHHSI.

2. The dissertation is devoted to the study of video design in the system of image creation in contemporary stage
practices: the genesis of video design as an independent direction of design activity is considered; the
development of video art as the artistic basis of video design is traced; the multifunctionality of video design
technology is proven and its role in various creative fields is outlined; the specifics of video mapping, vjing, kinetic
typography and other artistic and technical techniques of video design are revealed through the prism of the
problems of modern visualisation of the concept of stage production. The work examines the design and artistic
tools of video design, as well as the visual and conceptual characteristics of multimedia design products in
contemporary theatre productions, choreographic projects, and concert events in Ukraine and worldwide. This
study also conceptualises the means of formation and directions of development of the visual and figurative
language of video design in the system of image creation in contemporary stage practices in Ukraine. It has been
established that video design, which is considered in the context of creating artistic design of stage space using
technical and creative aspects of video content in the form of static or dynamic images and aims to enhance the
visual appeal and ideological resonance of the production, uses multimedia technologies to create digital
scenography as one of the effective tools for image creation. Digital scenography is a synthesis of techniques and



technologies that enable the creation of solutions relevant to a variety of unique stage productions, both real and
virtual, with unprecedented portability features, functioning as a complement to traditional lighting and
scenography, creating an innovative tool for a new type of narrative adapted to multiple media. It has been
confirmed that the image formation system of staging practices is a complex organisation aimed at producing
creative images of contemporary stage space using innovative design technologies. It is emphasised that video
design in the system of image creation in contemporary stage practices can be considered as an independent
branch of media art, in which the technical capabilities of video and innovative digital technologies are used to
emphasise the artistic concept of a stage production (dramatic, choreographic, plastic productions, opera
performances, concert performances, music shows, fashion shows, etc.). Multimedia video design technologies are
positioned as a combination of visual and audio effects created using interactive software and special equipment.
Their active role in stage imagery is due to their potential emotional impact, based on the simultaneous influence
of graphic, audiovisual and visual information on the viewer. Research into the origins of video design has
confirmed that images in one form or another (drawings, photos, videos) have been actively used in stage creative
projects for more than a century, and their role has progressed, changing in line with the evolution of performing
arts, whose active phases coincide with the most important socio-cultural, artistic and technological
transformations, including the development of video art. The techniques and artistic means of video art as a
separate genre of visual art have become the artistic and aesthetic basis of video design. Keywords: video design,
projection, video content, video mapping, video art, video installation, stage practices, multimedia technologies,
Ukrainian theatre, music events, kinetic typography, image creation.
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