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1. Imcepraiis npucBga4YeHa JOCTiIPKEHHIO BOKAJILHOTO AyeTy SIK (POPMU MY3MYHO-CLIEHIYHOI KOMYHIKallii B OnepHii
TBOPYOCTi €BPONENCHKUX KOMITO3UTOPIB XIX CTOJITTA. BOKasbHUI AyET K CTPYKTYPHO-CEMaHTUYHA CKJIa0Ba
OIIEPHOTO TBOPY IOCTAE sIK crenudiyHa GpopmMya XymLoXKHbOTO OCMUCJIEHHSI MDKOCOOUCTICHUX BiIHOCUH, Y SIKill
4yepes B3a€MOJIII0 CIJI0BA, MY3UKHU Ta CLIEHIYHOI Ail BiITBOPIOETHCS CKIAAHUM CBIT JIIOLCHKUX BiHOCHH. B maHOMYy
ACIIEKTi BOKJILHAN yeT HabyBa€e 0COOJIMBOTrO 3HAUYE€HHSI CTOCOBHO €BPOIENCHKOI onepHoi TBOp4oCTi XIX CTOITTS,
sIKa XapaKTePU3YETHCS MOTINOJIEHHIM IICUXO0JIOTIYHOI XapaKTepUCTHKY II€PCOHAXIB, iHANBITyaizanieo My3nIHoi
IpaMaTyprii Ta iHTEHCUBHUM PO3BUTKOM HaliOHAJIbHUX ONEPHUX LIKiJ, 1[0 3yMOBUJIO KOMIIO3ULIMHE PO3MAITTH
BOKaJIbHO-aHCaMOJieBUX onepHuX ¢GopM. HenocTaTHs po3po06JIeHICTh B Cy4aCHOMY MY3MKO3HABCTBi MUTaHb
XyIOXKHbO-KOMYHIKaTMBHUX (PYHKLiN BOKAJIbHOTO Ay€Ty B KOHTEKCTi >KaHPOBO-CTUJIbOBUX, KOMITO3ULIIIHO-

IpaMaTypriyHuX Ta BUKOHABCbKO-IHTepIIpeTaliiiH1X 3acaj] OIIePHOr0 MUCTELTBA 3yMOBJIIOE IIOTPEOY



KOMIUIEKCHOT'O OCMUCJIEHHS BOKQJIbHOTO IYETY SIK CKJIA[IOBOI LiJIICHOI ApaMaTypriyHoi KOHLenLii onepu, Moro poJii
B PO3KPUTTI XapaKTepiB [IepCOHaXIB, PO3BUTKY iXHIX BiIlHOCHH i repebiry My3ndHo-cLieHiuHoi fii. MeTa po6oTu
II0JISITa€ B OO PYHTYBaHHI KOHIIEMNLii BOKaJIbHOIO AYETY SIK GOPMU My3MYHO-CLIEHIYHOI KOMYHiKallii B éBponenchKiii
onepHii TBOpYOCTi XIX CTOJIITTS B KOMIUIEKCHIN € JHOCTi CEMAHTHUKN MIXKIIEpCOHAKHOI B3aeMOii Ta
KOMIIO3ULITHO-ApaMaTypriYHuX IPMHLMIIIB ii My3MYHOTO BTiJIEHHS, 8 TAKOX Y BU3HAYEHH] iHTEpIIpeTaLiMHUX 3acaf,
ii BOKaJIbHO-BUKOHABCHKOTO PO3KPUTTS. OCHOBHI 3aBJIaHHSI POHOTH NependayaoTh: CUCTEMATU3ALIII0 TEOPETUYHUX
IiAXO[IiB 1O BUBYEHHS JYETY SIK OIIEPHOI BOKaJIbHO-aHCaM061eBOi (POPMU B My3MKO3HABUOMY AMCKYPCi Ta
BM3HAYEHHS IX METOIUYHUI NIOTEHLial; IPOCTEXXUATH iCTOPUYHY T€HE3Y BOKAJIBHOIO IYETY SIK CTPYKTYPHO-
CEMaHTUYHOI CKJIAI0BOi €BPOIENCHKOrO ONIEPHOTO MUCTELTBA; PO3KPUTH CEMAHTUKY MDKIIEPCOHAKHOI B3aeMOJIii B
OIIEPHOMY AyeTi K PopMi My3UYHO-CLIEHIYHOI KOMYyHiKallii; 06I'PYHTYBaT CEMaHTUKO-KOMYHIKaTUBHY THUIIOJIOTiO
MIKIIEDCOHAKHOI B3aeMOZii B onnepHomy ayeTi XIX CTOITTS; BUSBUTU KOMITO3ULIMHO-paMaTypridHi IpUHLMIIN Ta
0CO0JIMBOCTI CTU/ILOBOI iHAMBIiAYyai3allii BOKaJIbHOTO yeTy B €BPOIENCHKill onepHiil TBopyocTi XIX cTomiTTS;
BM3HAUUTY HAa OCHOBI BUKOHaBCbKOTO aHaJli3y CEMaHTUYHi 3acaZii BOKaJbHO-aHCaM01eBOi B3aeMOJii Ta NPUHIUIN
iX XyZ0>KHbOTO BTiJIEHHS B iHTepIipeTallii onepHoro ayety. O0'eKT LOCIiIPKEHHS — €BpOIeliCbKe OIIEPHE MUCTELTBO
XIX CTOMTTS, NpeAMET — BOKAJIbHUM AyET sIK (GOpMa My3MYHO-CLEHIYHOI KOMYHIKallii B onepHii TBop4yocTi XIX
CTOJITTS B €HOCTI 1OTO CEMAHTUKO-KOMYHIKaTUBHUX, KOMITO3ULiIHHO-IPaMaTypriYH1X Ta BOKAJIbHO-
BUKOHABCbKUX CKJIQJOBUX. METO0JIOTIYHA OCHOBA OCJIiIP)KEHHS CIIMPAETHCS HA iIHTEpIUCUUIIIIHAPHI 3acany
Cy4aCHOTO MUCTELITBO3HABCTBA, 110 3yMOBUJIO KOMILJIEKCHE BUKOPUCTAHHS 3araJlbHOHAYKOBYX Ta CIELjaIbHUX
METO/IiB — CUCTEMHOTO0, CTPYKTYPHO-(YHKIiOHaJIbHOTO, KOMIIAPAaTUBHOT O, TUTIOJIOTIYHOTO, iCTOPUKO-CTU/ILOBOTO,
CeMiOJIOT{YHOr0; MEeTOIMYHUX NI03ULIiMl TepMEHEBTUKU Ta JIHIBICTUKY (Teopii MOBHOI KOMYHIKallii), My3HKO3HaB4YOTO
METO/[ly >KaHPOBO-CTUJIbOBOTO aHaJIi3y Ta BUKOHABCBKOIO aHasi3y. HaykoBa HOBU3HA OL€P>KaHUX PE3yJIbTaTiB
0JIAra€e y po3pooLi LiiCHOro MifiXoLy 10 BOKAJIbHOTO AyeTY K (POpMU My3UYHO-CLEHIYHOI KOMYHiKallii, 10
[IOENHYE AOCIIPKEHHs] CMUCJIOBUX BiTHOCHH II€PCOHAXIB, My3UYHO-KOMITO3ULIITHUX CIIOCO06iB iXHBOTO BTiJIEHHS Ta
BMKOHABCbKUX IIPUHLMIIIB aHCaM0J1eBOi B3aeMoii. Yiiepie y po6oTi: 00IpyHTOBaHO KOHIEIILIil0 BOKAJIbHOTO AyeTy
B €BPOIIENCHKIil onepHill TBopYocTi XIX CTOMITTS 9K (OPMU MY3UUHO-CLI€HIYHOI KOMYHIKallii, y sIKii
CHiBBiHOLIEHHS IBOX N1€PCOHi(iKOBAaHMX BOKAJIbHUX NAPTiil BUCTYIIA€ CTIOCOOOM PO3KPUTTS i1 PO3BUTKY
MIXKIIEpCOHAXXHUX BiTHOCUH; JOBEJIEHO, 110 BOKAJIBHUMN JYET 4K CTPYKTYPHO-CEMAHTAYHA CKJIa[0Ba OIIEPHOTO
TBOPY € CKJIAQZHOIO XY 0KHbO-KOMIIO3ULIIMHOIO CUCTEMOIO, Y AKil MY3MKa, CJIOBO i Bi3yaJbHO-CLIEHIYHI €JIEMEHTH
YTBOPIOIOTb 6araTOBUMIPHUI CMUCJIOBAM XyIOXHbO-KOMYHIKaTUBHUI [TPOCTIiP; pPO3PO6JIEHO CEMaHTUKO-
KOMYHIKaTMBHY THIIOJIOTiI0 BOKAJIbHOTO AyeTy B onepi XIX CTOMITTS, IO OXOIJIIOE Pi3HI MOJiesli KOMYyHIKaTUBHOI
B3a€MO/Iii OIlepHUX I€PCOHAXIB (KOHBEPreHTHY, KOHPJIKTHY, aCUMETPUYHY, aMbiBajIeHTHY, TpaHCchOpMaliiiHy) Ta
BM3HAUEHO iX criennQiuyHi 03HAKU i IPUHLUUIN B3a€MOJi; BUSIBJIEHO B3a€MO3B 130K CEMAaHTUKO-KOMYHIKaTUBHUX
MOZEJIEN MIKIIEPCOHAKHOI B3a€MOJIiI 13 KOMITO3ULIMHAMY IIPUHLUIIAMY Ta CTUJIbOBOIO IHAMBIyasi3alieto
BOKAJIBHOTO [IyeTy B OIE€PHill TBOPYOCTI iTasilicbKuX, GpaHIly3bKUX i HIMELbKUX KOMITIO3UTOPIB XIX CTONITTS;
3aIPOIIOHOBAHO AediHillii MOHATh MY3UYHO-CL€HIYHOI KOMYHIKallii Ta CEeMaHTUKN aHCaMO6J1eBOi B3aeMOJi
BiATIIOBiIHO 10 crieHU(iKu ONEPHOro AyeTy SIK (POPMU XyAOKHBOTO BTiJIEHHS MIXKXIIEPCOHAXHUX BiTHOCHUH B €JHOCTI

iX My3M4YHO-IpaMaTypridyHoi oprasisarii Ta BAKOHaBCbKOTO yTiJIEHHS;

2. The dissertation examines the vocal duet as a form of musical and stage communication in the operatic works of
nineteenth-century European composers. As a structural and semantic component of an opera, the vocal duet
constitutes a specific form of artistic reflection on interpersonal relationships, in which the complex world of
human interaction is represented through the interplay of words, music, and stage action. In this aspect, the vocal
duet acquires particular significance in nineteenth-century European opera, characterised by increasingly
profound psychological characterisation, the individualisation of musical dramaturgy, and the intensive
development of national operatic schools, which fostered the compositional diversity of operatic vocal ensemble
forms. The insufficient exploration in contemporary musicology of the artistic and communicative functions of the
vocal duet within the genre-related, stylistic, compositional, dramaturgical, and interpretative foundations of
opera necessitates a comprehensive understanding of the duet as a component of an opera’s overall dramaturgical
conception, its role in revealing characters, developing their relationships, and shaping the course of musical and



stage action. The aim of the study is to substantiate a conception of the vocal duet as a form of musical and stage
communication in nineteenth-century European opera through an integrated consideration of the semantics of
interaction between characters and the compositional and dramaturgical principles of its musical embodiment, as
well as to identify the interpretative foundations of its realisation in vocal performance. The main objectives of the
work: to systematise theoretical approaches to the duet as an operatic vocal ensemble form within musicological
discourse and determine their methodological potential; to trace the historical genesis of the vocal duet as a
structural and semantic component of European opera; to elucidate the semantics of interaction between
characters in the operatic duet as a form of musical and stage communication; to substantiate a semantic and
communicative typology of interaction between characters in the nineteenth-century operatic duet; to identify
the compositional and dramaturgical principles and features of stylistic individualisation of the vocal duet in
nineteenth-century European opera; and, through performance analysis, to determine the semantic foundations of
vocal ensemble interaction and the principles of their artistic realisation in the interpretation of operatic duets.
The object of the study is nineteenth-century European opera; the subject is the vocal duet as a form of musical
and stage communication in nineteenth-century opera, considered through the interrelationship of its semantic
and communicative, compositional and dramaturgical, and vocal performance components. The methodological
basis of the study draws on the interdisciplinary foundations of contemporary arts scholarship, which underpin
the combined application of general scholarly and specialised methods: systemic, structural and functional,
comparative, typological, historical and stylistic, and semiological. These are complemented by methodological
principles derived from hermeneutics and linguistics, particularly the theory of verbal communication, together
with genre and stylistic analysis and performance analysis. The scientific novelty of the study lies in the
development of an integrated approach to the vocal duet as a form of musical and stage communication,
combining the study of relationships between characters, the musical and compositional means of their
embodiment, and the performance principles of ensemble interaction.
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