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1. Pednexcii npo ¢aycTiBcbKy KyIbTypy B JiTepaTypHOMy Ipoleci €sponu Ta CIIA 1920-1930-X pp.: ecteTuka,

MOETOJIOTisl, TUTIOJIOTiS.

2. Reflections on the Faustian culture in European and American literary process in the 1920-1930s: aesthetics,
poetology, typology.

Pedepar:

1. lncepraliito pucBsiYeHO JOCiI)KEHHIO aKTyaslbHOI Cy4yacHOi HayKoBoi pobsemu B3aeMogii dinocoddii ta
Xy[LOXHbBOI JiTepaTtypu. Briepie po3risgaoTbcs CYyTHICTD i posib 3HaKOBOi po6oTu XX cToiTTs - "[IpucMepk
€pponu" OcBanpga llneHrsepa y CTaHOBJIEHHI Ta PO3BUTKY JliTeparypHOro npouecy 1920-1930-x pp.
OCMUCIIOETHCS T'eHe3a Ta KOHLeNITyallbHUE cMUCTT (ayCTiBChbKOI Ky/IbTYPH SIK OMiHaHTH paj "Ilpucmepk
€Bponu", yBUPA3HIOIOTHCS HINEHIIEPIBChKi IPaCcUMBOIM (ayCTiBCbKOi KyJIbTYPH SIK GOPMHU ii KOHLIENITyaIbHOTO
BUSIBJIEHHS1. Y3arajbHIOIOThCS YMHHUKHU KyJIbTYP(PisiocodChKoi, JiTepaTypo3HaBuoi i XyH4oKHbOI penentii po6oru O.
IlMnenrnepa "TIpucmepk €Bponu". AHATI3yeThCS IPOLEC B3AEMOII Ta B3aEMOBILIMBY KOHIEMNii (payCTiBChKOi

KyJITYPU Ta JIITEPAaTypy Ha TPbOX PiBHSIX - €CTETUYHOMY, [I0€TOJIOTIYHOMY, TUIIOJIOTIYHOMY, - SIK TAKUA, 110



[IPOAYKYBaB HOBY AKICTb JiTepaTypu y il IOJanbIoMy PO3BUTKY. AKLIEHTYETbCS €CTETUYHUM, XYOXKHIN Ta
JliTepaTypo3HaBuuil cMuc peHOMeHiIB "PayCcTiBCcbKa KyIbTypa', "IPUCMEPKOBICTD" SIK HAaMBasKIMBIIINX
CBITOIVISIIHVX KOHIIEITIB KpPU30BOIO CTAHy €II0XU HE JIAIIE NIePUIOi TPETUHH, a 1 XX CT. B LIIJIOMY 3 aHaJIi30M ix
3aJIOMJIEHHS B JIiTePaTypHOMY IIPOLIECi Yacy. AHai3yI0ThCsl GOPMHU i CIOCOOU XyLOKHBO-€CTETUYHOTO 3aJIOMJIEHHS
KOHLIENTiB (payCTiBChbKOI Ky/IbTypH (IPUCMEPKOBICTh, (ayCTiBCKUI THUI OCOOUCTOCTI, MiCTO, ifiess BIYHOro Mi3HaHHS i
[IepeTBOPEHHSI CBITYy) B IOETOJIOTii TBOPIB 3aXiHOEBPOIIEIChKOI, aMepUKaHChKOI, POCIIIChKOI Ta YKpaiHChKOI
sitepaTtyp. B po6oTi yBupa3HeHi B3aeMO3B's13KM Ta B3a€EMOOOYMOBJIEHICTb NIAPaAUTMU PO3BUTKY (PayCTiBChKOI
KyJIbTYpH, CHaJIaxiB ii aKTMBHOCTI Ta aKkTyasisalii (payCTiBCbKOI TeMU B JliTEpPaTypi BigpoKeHHs, pOMaHTU3MY,
MoJiepHi3My. OCSTHyTa [iaJIeKTUKa PO3BUTKY KYJIbTYPHOI Ta XyJIOKHBOI CBiZOMOCTI €noXx BigpomkeHHs,
POMaHTH3MY, MOJEPHI3MY B acIleKTi OyTTs KOHLIENTIiB (payCTiBCbKOI Ky/IbTypU. B nuceprauii npoaHasnizoBaHi
0CO6JIMBOCTI CTAHOBJIEHHSI HOBOTO TUILy repost B sitepaTypi 1920-1930-x pp. Ha 3acazax ¢payCTiBCbKOTO KyJIbTypPHO-

JIITEepaTypHOTro apXeTUILy, ONIPUSIBJIEHOTO B 00pa3ax "MI0AMHU-apTUCTA", "MapriHana-iMmMopaiicra”, "repos-

3aBOMOBHMKA", "CcIyru”, "BUEHOr0" Ta iH. IK Moaudikalliil neHr1epiBcbkoro 06pasy ¢aycTiBCbKOi JIOAUHMU.

2. The thesis is devoted to the investigation of modern topical scientific problem of the relationship between
philosophy and literature. The essence of the eminent work of the 20th century, "The Decline of the West", written
by Oswald Spengler and its role in the development of the literary process in the 1920-1930s have been considered
for the first time. The work considers the genesis and conceptual meaning of the Faustian culture as a dominant in
book The Decline of the West, highlights Spengler's prosymbols of the Faustian culture as a form of its conceptual
realization. Moreover, it generalizes the factors how Oswald Spengler's The Decline of the West was perceived by
the philosophy of culture, literature and art. The process of correlation and interaction of Faustian culture concept
and literature has been studied at three levels - aesthetic, poetological and typological, thus, it provided a new
peculiarity for its further development in literature. Aesthetic, artistic and literary meanings of such phenomena as
"Faustian culture" and "declining" have been stressed as the most important world-view concepts of the critical
state of the 20th century, being studied in the literary process of the given period. Forms and means of the artistic
and aesthetic interpretation of Faustian culture concepts (declining, Faustian type of a personality, city, idea of
eternal cognition and world transformation) have been analyzed within the poetology of the West-European,
American, Russian and Ukrainian literary works. Correlation and interdependence of Faustian culture development
paradigm have been elicited as well as the outbursts of its activity and Faustian theme actualization in the literary
works of the Renaissance, Romanticism, and Modernism. Dialectics of development of the cultural and artistic
consciousness in the Renaissance, Romanticism, and Modernism has been investigated in terms of the objective
reality of Faustian culture concepts. The thesis analyzes the peculiarities how the literature of the 1920s-1930s
formed the character of new type on the grounds of the Faustian cultural and literary archetype that was
portrayed in the images of an artist hero, a marginal immoralist, a conqueror, a servant, a scholar etc. as the
modification of Spengler's image of the Faustian type.
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