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1. Incepranist Ha 3006YTTSI HAYKOBOTO CTyIeHs gokTopa ¢inocodii 3a paxom 025 «MysnyHe muctenTso». Ojecbka
HalliOHaJIbHA My3WYHa aKanemis imeni A.B. HexxgaHoBoi, MiHICTEpPCTBO KyJIbTYPU Ta CTPATErTYHNUX KOMYHIKaLii
Ykpainu, Oneca, 2025. AKTyasbHICTb JOCTIIKeHHs. KaMepHO-BOKaJIbHUI OPOOOK CYy4aCHUX YKPAiHChKUX Ta
KUTaMCbKUX KOMIIO3UTOPIB BiIPi3HSIETHCS PI3HOMAHITTSIM TEKCTOBUX MEPUIOIKEPEJT TA CTUJIICTUYHUX PillleHb, 10
06yMOBJII0€ 06Pa3HO-CMUCIIOBY GaraTorpaHHiCTh TBOPIB. Ii pO3yMiHHS BifIKprBae MOXKJIMBICTD y3arajbHIOBAaTH
[IPUIOMU, PETNIPE3EHTOBAaHI KOMIIO3UTOPAaMU B Liill JIIpDUYHI 3a IIPUPOLOI0 KaHPOBIi ranysi. CBOEpiIHMM KIIOYOM
1o po3mndpyBaHHS aBTOPCHKOTO 3a/IyMy CTa€e 00pa3 JIipuyHOro repolo, IK1il Hece B cobi eMOIiITHO-CMUCIIOBE

HaIlOBHEHHS KAMEPHO-BOKAJIbHOI'O TBOPY, BiOOPaskaloyM SIK 3arajlbHOJIIOACHKI, TaK i KyJbTypHO-crienndiuHi



aCIIeKTU CBITOCIIPUMHATTSA. Byy4y BUpa3HUKOM KOHLENTYaJbHUX AJYMOK aBTOPA, JIipUYHUMI repoy [OCTae B
MYy3WYHO-TIOETUYHOMY TE€KCTi TBOPY OJiHi€I0 i3 GOpM BifoOpaskeHHS Oro CBilOMOCTi. 3BEpHEHHSI [I0 LIbOTO TIOHSITTS
I03BOJISIE BUSIBUTY BKJIMBI BIACTUBOCTI KAMEPHO-BOKAJIBHOI ITIOETUKY Ta BiAKPMBA€E HOBI I1IEPCIIEKTHUBU [IJI4
BMBYEHHS MEXaHi3MiB CTBOPEHHS CMUCJIY B BOKJIBbHIM JIipULli, PO3yMiHHSI POJIi IOETUYHOT'O TEKCTY, TEMOPOBO-
BUPa’XKaJIbHUX MOXJIMBOCTEN roJIoCy, 3aC006iB My3U4HOI gpamaryprii. JlocsigkeHHs: Ipo6aeMu J1ipu4HOTO repost
CJIYXKUTb [JINOIIOMY PO3KPUTTIO iIeIHO-€CTEeTUYHOr0 3MICTy i KOMITO3ULITHMX OCOBGIMBOCTEN KaMepHO-BOKAJIbHUX
TBOPIB Ta [03BOJISIE IPEACTABUTH iX IE€PEKOHJIMBE TPAKTyBaHHs. Lleil mizxin mornomarae BUKOHABIIIO-
iHTepnpeTraTopy sIK HAUraKUo6IIe, 3 OHOTO GOKY, IPOHUKHYTU B aBTOPCHKUI CBiT, 3 iHIIOr0, OCMUCIUTU HOTO 3aHOBO,
CITiBBiIHOCSIYM 3 MTOCTiMHO MiHJINBUM KOHTEKCTOM, 3 HE3aBEPIIEHOIO Ta INIMHHOK MY3UYHOIO CY4aCHICTIO. MeTo0
IOCJiI)KEHHSI CTa€ BUBUEHHSI Ta BUSHAUYEHHSI JIIPUYHOTO I'ePost SIK My3UUHO-TIOETUYHOTrO (PEHOMEHY Cy4aCHOI
YKPaiHCBhKOI Ta KUTANCbKOi KAMEPHO-BOKAJIbHOI TBOPUYOCTi. O6’'€KTOM [IOCIiI>KEHHSI CTAlOTh IIJISIXU PO3BUTKY
KaM€epHO-BOKaJIbHOI TBOPYOCTI YKPAiHCbKUX Ta KUTAMCbKMX KOMIIO3UTOPIB APYroi MojaoBMHU XX — no4yaTky XXI
CTOJiTh. [IpeaMeToM IOCIiIP)KeHHS — MicCLie Ta 3HaY€HHsI JIPUYHOr0 reposl Y 3MICTi i My3uuHiil Gopmi cydacHoi
YKpaiHCbhKOI Ta KUTANCbKOi KAMEPHO-BOKaJIbHOI TBOPUYOCTi. Y BUCHOBKaX 3a3Ha4a€eThCsl, 10 Y LIEHTPi KAMEPHO-
BOKaJIbHOI KOMIT03ULlii TOCTae 06pa3 JipUIHOTO repolo, SIKUH BCTAHOBJIIOE 3B'130K BHYTPIIIHbOTO CBIiTYy aBTOpa Ta
XyZIOXHBOI peasibHOCTi TBOPY. Came uepe3 HbOTO KOMIIO3UTOP HabyBa€e MO>KJIMBOCTI TPAHCJIIOBATY iHAMBIAyabHe
0ayeHHs CBiTY, [0JIy4alouuCh [0 BUIINX, 3arajlbHOJIOICHKUX CMUCIIB. Takuil BUXIi[ 32 MeXXi eMIIipUYHOro 6yTTs
noTpebye 0Ccob6IMBOI XyIOKHBOI KOHCTPYKLii — BB€JIEHHS iHIIOrO PiBHS KOMYHIiKallii, B IKOMY IIPOBiTHAKOM 3MiCTy
BUCTYIIA€ BJKE HE CaM aBTOP, a CTBOPEHUI HUM JIIpUYHUI repoii. Llel repoi ctae HoCieM XyIOKHBOTO JOCBIZY,
BHBOJISIYM 3MICT TBOPY Ha HOBUM, €K3UCTEHIIMHO 3HAYYyLIUH, piBeHb. JIipuYHUil repoil y KaMEPHO-BOKAJIbHIN My3ULi
II0CTa€ sIK PEHOMEH, 110 BUHMKAE B TOULli 3yCTPidi KOMIIO3UTOPCHKOT0 6a4€HHS, IOETUYHOTO CJIOBA Ta
BUKOHABCBKOI'O [IEPEXKUBAHHS. BiH BTUIIOETHCS HE JIMIIE HA PiBHI TEKCTY, a ¥ Y )KUBOMY IIPOLIEC] iHTeprperariii, mo
3ajlyyae sIK aBTOpa, Tak i BUKOHABL, 1 ciyXada. Y BUKOHABCBKil iHTeprpeTallii BOKaJIbHOTO TBOPY OCOGJINBOI Baru
HabyBae CIiBBiIHECEHHS 103aTEKCTOBOTO Ta BHYTPUTEKCTOBOI'O 3MiCTOBUX PiBHIB. [103aT€KCTOBUI IPOCTIp ¥ LIbOMY
KOHTEKCTI peNnpe3eHTye eMOLIMHUI IMITYJIbC KOMIIO3UTOPA — AJKEPEJIO IHTEHII, — @ TAKOXK 04iKyBaHHA CJlyxaya,
TO6TO GOPMYETHCS SIK KOMYHIKaTHMBHA BiCh MiX aJJpecaHTOM (aBTOPOM) i afipecaTtom (ayauTopiero). [lepexonasun y
IIJIOLIMHY CAMOT0 MY3UYHOT'O TEKCTY, Liel eMoLiHu 3apsi, HabyBae GOpMU €eMOTUBHOCTI — XyJOKHbBO 3aKO0BAHO]
€MOLITHOCTI, BTiJIEHOI 4epes IHTOHALi10, AMHAMIKY, apTUKYJIALiI0. TakuM YMHOM, BUKOHABELb 3MiIICHIOE NIEPEKag,
[103aTEKCTOBOIO Y BHYTPUTEKCTOBE: EMOLIIMTHUN 3MIiCT IIPOXOAUTD YEPE3 XPOHOJIOTIYHO BIIOPSIIKOBAHUN €MOTUBHUN
nporuec, mo GopMye BHYTPIIIHIN PyX TBOPY.

2. Dissertation for the degree of Doctor of Philosophy in the specialty 025 «Musical Art». Odesa National Music
Academy named after A.V. Nezhdanova, Ministry of Culture and and Strategic Communications of Ukraine, Odesa,
2025. Relevance of the Study. The chamber-vocal works of contemporary Ukrainian and Chinese composers are
characterized by a wide variety of textual sources and stylistic solutions, which determine the figurative and
semantic diversity of these compositions. Understanding this diversity opens up possibilities for generalizing the
artistic techniques represented by composers in this inherently lyrical genre. The image of the lyrical hero
becomes a kind of key to deciphering the author’s intent, carrying the emotional and semantic core of the
chamber-vocal work and reflecting both universal and culturally specific aspects of worldview. As the bearer of the
composer’s conceptual ideas, the lyrical hero appears in the musical-poetic text as one of the forms through which
the composer’s consciousness is expressed. Referring to this concept enables the identification of important
features of chamber-vocal poetics and opens new perspectives for studying the mechanisms of meaning-making
in vocal lyricism, including the role of poetic text, the timbral and expressive potential of the voice, and the means
of musical dramaturgy. Exploring the lyrical hero problem contributes to a deeper understanding of the ideological
and aesthetic content, as well as the compositional features, of chamber-vocal works. It also allows for a more
convincing interpretative approach. This perspective aids the performer-interpreter in immersing more deeply
into the author’s world, while also reinterpreting it in relation to the ever-changing cultural context and the fluid,
unfinished nature of contemporary music. The aim of the study is to explore and define the lyrical hero as a
musical-poetic phenomenon in the chamber-vocal works of contemporary Ukrainian and Chinese composers. The



object of the study is the developmental paths of chamber-vocal creativity by Ukrainian and Chinese composers
from the second half of the 20th century to the early 2Ist century. The subject of the study is the role and
significance of the lyrical hero within the content and musical form of contemporary Ukrainian and Chinese
chamber-vocal music. The conclusions emphasize that at the center of the chamber-vocal composition stands the
image of the lyrical hero, who establishes a connection between the author’s inner world and the artistic reality of
the work. Through this figure, the composer gains the possibility to convey an individual vision of the world,
engaging with higher, universal human meanings. Such transcendence beyond empirical existence requires a
special artistic construction - the introduction of another level of communication, in which the guide of the
content is no longer the author himself but the lyrical hero created by him. This hero becomes the bearer of
artistic experience, elevating the work’s meaning to a new, existentially significant level. The lyrical hero in
chamber-vocal music emerges as a phenomenon arising at the intersection of the composer’s vision, poetic text,
and performer's experience. This figure is embodied not only at the level of the text but also in the living process of
interpretation, which involves the author, the performer, and the listener. In the performative interpretation of a
vocal work, the correlation between extratextual and intratextual semantic levels acquires special significance. In
this context, the extratextual space represents the composer’s emotional impulse - the source of intention - as
well as the listener’s expectations, thus forming a communicative axis between the sender (author) and the
receiver (audience). Moving into the plane of the musical text itself, this emotional charge takes the form of
emotiveness — artistically encoded emotionality embodied through intonation, dynamics, and articulation. Thus,
the performer translates the extratextual into the intratextual: the emotional content passes through a
chronologically ordered emotive process that shapes the internal movement of the work.

Jdep>kaBHUHM peecTpaliiiHuii Homep [IiP:

IIpiopuTeTHHH HaNpSIM PO3BHTKY HayKH i TEXHIKHU: OyHnamMeHTasbHI HAYKOBI HOCIIIPKEHHS 3 HANGILIbII
BRXJIMBUX IIPOGJIEM PO3BUTKY HAYKOBO-TEXHIYHOIO, COLiaIbHO-€KOHOMIUHOr0, CyCHiIbHO-TIOJiTUYHOTO,
JIIOJICBKOTO MIOTEHLiaNy 1151 3a0€3M1e4eHHsI KOHKYPEHTOCIIPOMOXKHOCTI YKPAiHU y CBiTi Ta CTAJIOr0 PO3BUTKY

CYyCIIiIbCTBA i Jep>kaBu
CrpareriyHui NpiopUTEeTHUI HANIPSIM iHHOBaILiMHOI JiSIIBHOCTI: He 3aCTOCOBYETHCS
HiacyMKH IOCJIIA>KEHHS: TeopeTuyHe y3araJbHEHHs i BUPIlIEHHS BOXJIMBOI HAyKOBOI IPOGIeMu

Iyo6sikarrii:

¢ Ixan Lizeroit O6pa3 JlipuyHOro reposi B KaMepHO-BOKaJIbHUX LMKJIaxX B. CusbBecTpoBa. AKTyasbHi MUTaHHS
ryMaHiTapHUX HayK: MDKBY3iBCbKUI 30ipHUK HayKOBUX Npallb MOJIOJIUX BYEHUX JJPOroGUIIbKOrO 1E€P>KaBHOTO
negaroriyHoro yHiBepcurety imeHi IBana @panka. [lporo6uy: BugaBuuuuii gim «lenbBeTrka», 2023. Burl. 66.
Tom 3. C. 94-99.

¢ Pxan LIzetoit Posib MOTHBY HOUi y pOpMyBaHHI 06pa3y JipUuyHOTro reposi y BOKaJIbHOMY LuKJI «My sister -
night» IOnii l'omenbcpKoi. My3an4He MUCTELTBO i KyJbTypa: HaykoBui BicHUK OHMA imeHi A.B. HexxgaHoBOI.
Opeca: BugaBauuuii niM «I'enbBeTuka», 2023. Bumn. 36. Tom 2. C. 71-83.

¢ Hribinienko Yu., Matushchak T., Shpytalna 1., Su Rui, Zhang Zeyu Interpretation of a musical text: to the
question of understanding the author’s intention. AD ALTA: Journal of interdisciplinary research. Hradec
Kralove, 2023. Vol. 13. Issue 1 (XXXII). P. 69-72.

HaykoBa (HayKOBO-TE€XHiYHa) IPOAYKILis:
ConiasibHO-€KOHOMIYHA CIPSIMOBAHICTh:

OxopoHHi gokymeHTH Ha OIIIB:

BrnipoBagykeHHS pe3yJIbTaTiB AUCEPTalii: BiposamkeHo



3B'S130K 3 HAYKOBHMH TEMaMH:

VI. BizoMocTi mpo HayKOBOr0 K€PiBHUKa /KePiBHHUKIB (KOHCYJIbTAaHTA)

BaacHe IlpizBume Im's I1o-6aThKOBI:
1. 'pibinenko 0 OnexcaHapiBHa

2. Yuliia Hribinienko

KBasigikanis: . mucr., gor., 17.00.03
InenTudikarop ORCID ID: He 3acrocosyerbcs
JoparkoBa iHdpopmamnist:

TloBHe HaliMeHYBaHHSI IOPHUAHUYHOI 0COOM: OfiechbKa HaliOHAJIbHA My3UYHA aKafIeMis imeHi A.B.

HexxpaHoBoi

Kopg 3a €APIIOY: 02214254

Micueanaxo,szeﬂﬂa: ByJ1. HoBocenbchkoro, 63, Omeca, 65023, Ykpaina

dopma ByacHOCTI: [lepxkasna

Cdepa ynpaBriHHS: MiHicTepCTBO KyJIbTypH Ta CTPATETIYHMX KOMYHiKaLiil YKpaiHu

Inentudikarop ROR:

VII. BizomocTi npo odiniiHHX ONIOHEHTIB Ta PELeH3€HTiB
OdiuiiiHi OTIOHEHTH
Baacwue IlpizBumie Im's Ilo-6aTbKOBI:

1. BatoBchka OseHa MukoJsaiBHa

2. Olena Batovska

KBasigikanis: x. mucr., mpodecop, 17.00.03
Imentudikarop ORCID ID: He zactocosyerbcs
JonaTkoBa iHdopmarist:

IloBHE HaliMEeHYBaHHS IOPUAHYHOL 0COOH: XapKiBCbKUii HAIliOHAILHUT yHIBEPCUTET MUCTENTB imMeHi LIT.

KotnspeBcpKoro

Kopg 3a €IPIIOY: 02214350

Micuesnaxomxemm: nnoma Koneruryuii 11 /13, Xapkis, XapkiBcbkuil p-H., 61003, Ykpaina
dopma BracHOCTI: JlepxasHa

Cdepa praBJIiHHﬂ: MiHicTepcTBO KyIbTypy YKpaiHu

InenTudikarop ROR:

Baacwue IlpizBume Im's Ilo-6aTbKOBI:

1. JlJacroBenpka-Cosnancska 30pssHa MukosaiBHa



2. Zoriana M. Lastovetska-Solanska

KBasigikamis: k. mucr., npodecop, 26.00.01

ImenTudikarop ORCID ID: 0000-0002-6606-9831

JoparkoBa iHdopmamist:

IloBHE HalIMEeHYBaHHS IOPUAHYHOL 0CO0H: JIbBiBCbKa HalliOHa/IbHA My3MYHA akajeMis imeni M.B. Jiucenka
Kopg 3a €IPIIOY: 02214225

Micue3HaxoaKeHHS: Byn.HuskaHkiBCcbKOro, 6yauHOK 5, JIbBiB, 79005, Ykpaina

dopma BiracHOCTI: /lepxasHa

Cdepa ynpaBitiHHS: MinictepcTBo KynbTypu YKpainu

InenTudikarop ROR:

Peuensentu

Baacue IlpizBumie Im's Ilo-6aTbKOBI:
1. JlJo6opa Jlapuca MukosnaiBHa
2. Larysa M. Loboda

KBasigikamis: k. mucr., nor,, 17.00.03
InenTudikarop ORCID ID: He 3acrocosyetscs
JoparkoBa indpopmamnist:

ITIoBHe HaﬁMeHYBaHHﬂ IOpI/IJ.II/I‘-IHOi 0COOM: OpechbKa Hal[iOHAIbHA My3M4YHA aKageMis imeHi A.B.

HexxpaHoBoi

Kopg, 3a €APIIOY: 02214254

Micuesﬂaxo,rm(el-lﬂﬂ: ByJ1. HoBocesnbchkoro, 63, Opeca, 65023, YkpaiHa

dopma BiracHOCTI: /lepxasHa

Cdepa yIIpaBJIiHHﬂ: MiHicTepCTBO KyJILTYpU Ta CTPATETiYHMUX KOMYHIKaliil YKpaiHu

InenTudikarop ROR:

BiacHe IIpi3Buie Im'sa ITo-6aTbKOBI:
1. Hocynst Anarosivi BaieHTHHOBUY

2. Anatolii V. Nosulia

KBasigikamis: . mucr., nouenr, 17.00.03
InenTudikarop ORCID ID: He 3acrocosyetscs
JoparkoBa indopmamnist:

ITIoBHe HaﬁMeHyBaHHﬂ IOpI/IJ.II/I‘-IHOi 0COOM: OpechbKa Hal[iOHAIbHA My3M4YHA akageMis imeHi A.B.

HexpaHoBoi
Kopg, 3a €APIIOY: 02214254

Micuesﬂaxo,rm(el-lﬂﬂ: ByJ1. HoBocesnbcbkoro, 63, Opneca, 65023, YkpaiHa



dopma BiracHOCTI: JlepxasHa
Cdepa yllpaBJIiHHﬂ: MiHicTepCTBO KyJILTYpU Ta CTPATETiYHUX KOMYHIKalliil YKpaiHu

InenTudikarop ROR:

VIII. 3akar04Hi BimoMocTi

Biacue Ipizsume Im's [10-6aTbKOBI Oranesosa-I'puropenko Onbra Bagumisna
rOJIOBH pagu

Bnacwue IpizBume Im's I1o-6aTbKOBI Oranesosa-I'puropenko Onbra Bagumisna
rOJIOBYIOYOrO Ha 3aCiflaHHi

BignoBigasibHuUI 32 HiATOTOBKY YepHoiBaHEHKO AJla

00JIIKOBHX JJOKYMEHTIB

PeecTtpartop YkpIHTEI

KepiBHuKk Bigginy YKpIHTEI, mpo €
BiZITIOBiZJaJIbHUM 32 PEECTpalLilo HayKoBoi IOpuenko TeTsHa AHaToiiBHA

OisIIBHOCTI




