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1. Y puceprauii Ha NifgCTaBi ICMXONOETUKAIBHOI METOLOJIOTii TEOPETUYHO OO PYHTOBAHO Ta IIPAKTUYHO
3aCTOCOBAHO IICUXOJIOrOCHPSAMOBaHI JliTepaTypO3HaByi TEXHOJIOTI, 30KpeMa KJIaCMYHUY IOHT1aHCHKUM MiAxiz, 10
BM3HAYEHHS apXETUIIIB Ta OCMUCIJIEHHS IICUXOCTPYKTYPU OCOOUCTOCTI i3 3aIy4eHHSIM €JIeMEHTIB IICUX0aHami3y 3.
®poipa. [TpoananizoBaHo crnenu@iky XyL0KHbOTO BTiJIEHHS apXE€TUIIiB KOJIEKTUBHOTO HECBiIOMOro B I1po3i Mapii
Marioc (Besnnkoi Matepi, Myzporo Craporo, CeameHHoro 1lno6y, boskxectBeHHOI [JuTrHM, CaMOCTi), CTPYKTYPHUX
cy6craHuin iHguBinyanpHOTro ricuxocsiry (Ero, Tinb, Ilepcona, Anima /AHiIMYC), CBITOTTISAY ¥ CIPSIMOBAHOCTI
MUCbMEHHU1i. MeToAu [OCiIKeHHsI 06paHo BifMTOBIIHO 10 MKUPOTU OKPECIeHOi TeMHU, 110 Nependayae noeaHaHHs
3araJIbHOHAYyKOBOI, IICMXOJIOTTYHOI Ta JliTepaTypo3HaByoi napagurm. OCHOBOIO NIPAKTUYHOTO JOCIIIIKEHHS €
[ICUXOIIOETUKATIBHUN MiTXif y MO€OHAHHI 3 HAYKOBO-TICUXOJIOTIYHNMY, AiOpPaHUMU 32 IPUHIUIIOM CUCTEMHOTO

exsektusamy ['. Onmnopra. Po3mypeHo nell iHCTpyMeHTapili akTUBHUM 3aCTOCYBAHHSIM METOZY apXETUITHOTO aHAJIi3y



3a KJIaCUYHOIO KOHLEeMNie aHamtnyHoi ncuxostorii K. I. FOHra miis dopmyBaHHS CTiiKoi iHTEpIIpeTaniiHoi
marpul, o nepegdavae 3aaydeHHsI FepMEHEBTUYHOIO 1 KOMIIaPaTUBHOTO METOIiB Ta €J1eMEHTIB Mi(pOKPUTHUKY.
Lle 103BOJINIIO BiTHOCHO O0’€EKTUBHO aHAJIi3yBaTU XyLOXHI 00pasy, SIKi CIYryioTb OIIPUSIBJIEHHSIM TUX YU TUX
IICUXiYHUX (PEHOMEHIB. [IpeiMEeTOM IOCIIKEHHS € XyA0XKHI IPUIOMU Ta 3aCO0H, SIKi CIYTyIOTh iIHCTPYMEHTaMU
eKCIUTiKaLii ICUXiYHOTo, 30KpeMa CTPYKTYPHUX CyOCTaHLi OCOGMCTICHOTO CBilOMOro Ta HecBimomoro Mapii
Martioc, a TakoX 0COOUCTICHUX i HallioOHAJIbHUX BUMIPiB apXeTuIliB y ii nposi. BusHaueHo mxepesbHy 6a3y AJis
OCMUCJIEHHS BHYTPILIHBOTO CBiTy NMCbMEHHMUIL], SIKOIO 3TiJIHO i3 3acafjlaMy IICUXOINOETHKH € ii MeraTekcrt. 3a 00’eKT
HayKOBOI po3Biiky o6paHo TBOpU Mapii MaTioc, siKi BUSIB/ISIOTh BUCOKUH MOTEHLias 4O eKCIUTKalil NCUXiYHuX
dheHOMEHIB 3 PO3ME>KyBaHHSIM Ha [1Bi KaTeropii: XyZ0>KHS [1po3a, sika po3KpHBae IcuxoaBTobiorpadivyHi acnexkrty, ta
ncuxoaprobiorpadivHa nyosinucrtrka. Lle cripusisio peasnisalii o0CHOBHOI MeTU — OKpECJIEHHS IITPUXiB

IIPUIOMIB 11 3aCO06iB, 5IKi 3206€3M1€4yI0Th YTiJIEHHSI OCOOMCTICHUX Ta HallilOHAJbHUX BUMIPIiB apXETUIIB Y MEMYapHiil
Ta XyJO>KHil n1po3i. KBiHTeceHi€to nicuxoaBTobiorpadidyHoro nossi MeraTekcTy BU3HaueHo 360ipKy «BupBani
CTOPiHKM 3 aBTOOGiorpadii» K NpUHLUIIOBO HOBE PO3YMiHHS MeMYyapiB, SIKi IOCTal0Th B aBTOPCbKOMY 3iOpaHHi
CIIOrajliB, JONUCIB, IPOMOB, €CeiB 3 OPUTiHAIBbHOIO KOMIIO3ULi€lo Ta odpopMmieHHIM. Ha marepiai «BupBanux
CTOPIHOK 3 aBTobiorpadii» mpoinoCcTpoBaHO NUHAMIKy GOpPMYBaHHS IICUXOCBITY Mapii Marioc, po3BUTOK
€MIIaTifHOCTi, CTAHOBJIEHHS CBITOIJISAY IMCbMEHHMII Ta KJII0YOBi KOHLIEIITH, HABKOJIO SIKUX CKOHLIEHTPOBAHO ii Ero
- CIIpaBeJIMBICTh, iICTOPUYHA [TPaBa, MATEPUHCTBO, 10 Bil06PaKEHO B €KCIIPECHBHUX (PparMEHTaX MEMYyapHOIi
XyZIOXHiX TBOPiB, no36asneHux ¢inbTpy Ilepcony, sxa BifilloBifae 3a penpeseHTallilo 0COOKUCTOCTI B COLiyMi.
Bin6uTkiB aBTOpChKOi TiHi B MEMyapax NMCbMEHHUL MalDKe He BUSIBJIEHO Yepe3 IParHeHHs [0 I03UTUBHO]
camoigeHTuikauii. ¥ xomi sitepaTypo3HaB40-TNICUXOJIOTIYHOI iHTeprpeTalii TBOPIB 3i 36ipoK «H0TUPU NOPU KUTTSI»
i «Hanis» npocTexxeHo XyIoXKHe BTiJIeHHSI AHIMyca Ta OT0 IIOCTYIIOBY iHTETPALlil0 CUXIKOIO, 0 CYIPOBOIKYETHCS
pizHUMM 00pas3amuy, siKi BiloOpakaloTh BHYTPIIlHI I 30BHILIHI epemKoay, ICUXiyny iHdusuio ta BruB Tini. s
[IO3HAYEHHS LIMX €JIEMEHTIB IICUXOCBITY MUTILSI BBEJIEHO TEPMiH «CTPYKTYPHIi CyOcTaHLii», o nependayae ixHe
BiZIOKpEMJIEHHSI, ajle HEPO3PUBHUIA 3B’130K Ta B3a€EMOBILIMBY BogHOYAC. [103asK I0HriaHChKa KOHLEILis epenoayae
BHUKOPHUCTaHHS TEPMiHY «apXeTUIl» Y LOCUTb IIMPOKOMY 3HaY€HHI, CyKYITHICTb KJIIOYOBUX iHAUBIyabHUX 00pasiB,
sIKi BTIIIOIOTH 1ii CKJIa/l0Bi, HA3BaHO OCOOUCTICHI BUMipH apXeTuIliB. 3HAaKOBi Ha piBHi Hallii 06pa3yn HAaTOMICTb
OKPECJIEHO SIK HalliOHaJIbHi BUMipU apXeTuIliB. [leTaJlbHOMY aHasli3y 4ux (P€HOMEHIB CIIPHSsIE NICUXOJIOTi3M 4K SIKiCHA
XapakTepucTuka noetuku Mapii Matioc. Y po6oTi okpeciieHo, mo B ricuxonoeTuli Mapii MaTtioc neBHOI0 Mipoio
IIpeJCTaBIeHO MalKe BCi IOHTaHChKi CTPYKTYPHIi cy6CTaHIii KOJIEKTUBHOTO HECBiIOMOro, a came: Besnmkoi Marepi,
BoxxectBenHoi lutunu, Myzaporo Craporo, CesaueHHoro 1lno0y. 3Baxkaoun Ha 3aBJaHHS JOCiIKEHHSs 0yJI0
IIPOHAJII30BAHO IXHIO XYH0XKHIO eKCILIiKalLiio. I3 ypaxyBaHHSIM BaroMocTi (peMiHHOI TEMaTHKX TBOPUYOCTi Mapii

Marioc goMiHaHTHUM Y ii IpO3i BU3HAa4Y€HO apxeTul Besmkoi Marepi.

2. The thesis, on the basis of psycho-poetic methodology, theoretically substantiates and practically applies
psychologically oriented literary technologies, in particular the classical Jungian approach to the definition of
archetypes and comprehension of the psychostructure of the personality with the involvement of elements of S.
Freud's psychoanalysis. The article analyzes the specifics of the artistic embodiment of the archetypes of the
collective unconscious in the prose of Maria Matios (Great Mother, Wise Old Man, Sacred Marriage, Divine Child,
Self), the structural substances of the individual psychoworld (Ego, Shadow, Persona, Anima/Animus), the writer's
worldview and orientation. The research methods were chosen in accordance with the breadth of the topic, which
involves a combination of general scientific, psychological, and literary paradigms. The basis of the practical
research is a psycho-poetic approach in combination with scientific and psychological ones, selected according to
the principle of G. Allport's systematic eclecticism. This toolkit is expanded by the active use of the method of
archetypal analysis according to the classical concept of analytical psychology of C. G. Jung to form a stable
interpretive matrix, which involves the hermeneutic and comparative methods and elements of mythocriticism.
This allowed for a relatively objective analysis of artistic images that serve as a manifestation of certain mental
phenomena. The subject of the study is the artistic techniques and means that serve as tools for explicating the



psychic, in particular the structural substances of the personal conscious and unconscious of Maria Matios, as well
as the personal and national dimensions of archetypes in her prose. The source base for the understanding of the
writer's inner world, which, according to the principles of psychopoetics, is her megatext, is determined. The
object of scientific research is the works of Maria Matios, which have a high potential for explaining mental
phenomena, divided into two categories: fiction revealing psychoautobiographical aspects and
psychoautobiographical publicity. This contributed to the realization of the main purpose - to outline the lines of
the psychoportrait of the contemporary writer Maria Matios on the basis of her megatext and to analyze the main
artistic techniques and means that ensure the embodiment of personal and national dimensions of archetypes in
memoirs and fiction. The quintessence of the psycho-autobiographical field of megatext is the collection “Torn
Pages from an Autobiography” as a fundamentally new understanding of memoirs, which appear in the author's
collection of memoirs, contributions, speeches, essays with original composition and design. The material of “Torn
Pages from an Autobiography” illustrates the dynamics of the formation of Maria Matios' psychological world, the
development of empathy, the formation of the writer's worldview, and the key concepts around which her ego is
centered - justice, historical truth, motherhood - which are reflected in expressive fragments of memoir prose.
The classical elements of the individual unconscious of Maria Matios (Shadow, Animus) are comprehended on the
basis of her artistic works, devoid of the filter of the Persona, which is responsible for the representation of the
individual in society. There are almost no traces of the author's Shadow in the writer's memoirs due to the desire
for positive self-identification. In the course of the literary and psychological interpretation of the works from the
collections “The Four Seasons of Life” and “The Nation”, the artistic embodiment of Animus and his gradual
integration by the psyche, accompanied by various images that reflect internal and external obstacles, mental
inflation, and the influence of the Shadow, are traced. The term “structural substances” was introduced to describe
these elements of the artist's psychological world, which implies their separation but inseparable connection and
mutual influence at the same time. Since the Jungian concept implies the use of the term “archetype” in a rather
broad sense, the set of key individual images that embody these components is called the personal dimensions of
archetypes. Instead, the images that are significant at the level of the nation are defined as national dimensions of
archetypes. A detailed analysis of these phenomena is facilitated by psychologism as a qualitative feature of Maria
Matios' poetics. The paper outlines that almost all Jungian structural substances of the collective unconscious are
represented in the psychopoetics of Maria Matios to some extent, namely: Great Mother, Divine Child, Wise Old
Man, Sacred Marriage. According to the objectives of the study, their artistic explication was analyzed. Given the
importance of feminine themes in Maria Matios's work, the archetype of the Great Mother is dominant in her
prose.
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