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Pedepar:

1. Y puceprauii Ha nifgcTaBi NCUXOMOETUKAIBHOI METO0JIOTi TEOPETUYHO OOI'PYHTOBAHO Ta IIPAKTUYHO
3aCTOCOBAHO IICUXOJIOrOCIPSIMOBaHi JliTepaTypO3HaByi TEXHOJIOT], 30KpeMa KJIACMYHUI IOHTIaHCBKUH Miaxin, 10
BM3HAUEHHS aPXETUIIIB Ta OCMUCJIEHHS IICUXOCTPYKTYPU OCOOUCTOCTI i3 3a7Iy4€HHSIM €JIEMEHTIB IICMX0aHami3y 3.
®poiiga. ITpoananizoBaHo crienuiky Xy4OKHbOTO BTiJIEHHSI apXETUIIiB KOJIEKTUBHOTO HECBIIOMOTO B I1po3i Mapii
Martioc (Benukoi Matepi, Myzporo Craporo, CesujeHHoro 1lnio6y, BoskectBeHHOI JuTrHM, CaMOCTi), CTPYKTYPHUX
cy6cTaHuil iHpuBinyanpHoro rncuxocsiry (Ero, Tinb, IlepcoHa, Anima/AHiIMYC), CBITOTISILY M CIIPSIMOBAHOCTI

MMCbMEHHULI. METOAU NOCiIKeHHSI 06paHo BifOBITHO 10 MKXPOTU OKPECIIEHOI TeMHU, IO NTependavae noegHaHHS



3arajibHOHAyKOBOI, ICUXOJIOTIYHOI Ta JIiTEpAaTypO3HaBUOi napagurm. OCHOBOIO IIPAKTUYHOTO JOCJIIIPKEHHS €
[ICUXOIIOETUKATIbHUN MiTXif y MO€JHAHHI 3 HAYKOBO-TICUXOJIOTIYHUMY, AiOpaHUMU 33 IPUHIIUIIOM CUCTEMHOTO
exsektuamy ['. Onmopra. Po3mypeHo nell iHCTpyMeHTapiii aKTUBHUM 3aCTOCYBAaHHSAM METOZY apXETUITHOTO aHaJIi3y
3a KJIaCMYHOIO KOHLEMNi€ aHamtnyHoi ncuxostorii K. I. FOHra miia dopmyBaHHS CTiiKoi iHTEpITpeTaiiiHoi
marpuli, o nepegdavae 3aaydeHHs FePMEHEBTUYHOIO 1 KOMIIAPAaTUBHOTO METO[IiB Ta €J1eMEHTIB Mi(pOKPUTHUKY.
Lle 103BOJIMIIO BiTHOCHO OO’€EKTUBHO aHaJIi3yBaTU XyLOXKHI 00pasy, SIKi CIYryi0Tb OIPUSIBJIEHHSIM TUX YU TUX
NCUXiyHUX (peHOMEHIB. [IpeiMeTOM OCiIKEHHS € XyA0KHI IPUIIOMU Ta 3aCO0U, SIKi CIYTyIOTh iIHCTPYMEHTaMU
eKCIUTiKanii ICUXiYHOTro, 30KpeMa CTPYKTYPHUX CyOCTaHILil OCOGUCTICHOTO CBiloMOro Ta HecBimomoro Mapii
Martioc, a TakoX 0COOUCTICHUX i HalliOHATILHUX BUMIPiB apXeTurliB y ii mpo3si. BusHaueHo mxepenbHy 6a3y AJ1s
OCMUCJIEHHS BHYTPILIHbOTO CBiTy NMCbMEHHMUIL], SIKOIO 3TiJIHO i3 3acajjlaMy NICUXOIOETHKH € ii MeraTekcrt. 3a 00’eKT
HAyKOBOI pO3BiIkM 06paHo TBOpU Mapii MaTioc, siKi BUSIBJISIIOTh BUCOKWI [TOTEHLLiaJ [0 eKCIUTKaLil MCUXiYHMX
(peHOMEHIB 3 PO3MEXKYBAaHHSM Ha [IBi KaTeropii: Xy/1I0>KHs [Tpo3a, sika pO3KpMBae NCcMxoaBTo6iorpadiyHi acrnekry, Ta
nicuxoaprobiorpadivHa nyosinuctrka. Le cripusisio peasnisaliii o0CHOBHOI MeTU — OKpeCJIeHHS IITPUXiB

IIPUIOMIB 11 3aCO06iB, 5IKi 326€31€4yI0Thb YTiJIEHHSI OCOOUCTICHUX Ta HallilOHAJbHUX BUMIPIiB apXETUIIIB Y MEMYapHiil
Ta XyIO>KHil n1po3i. KBiHTeceHi€lo ricuxoaBTobiorpadidyHoOro nossi MeraTekcTy BU3HaueHo 360ipKy «Bupaani
CTOPiHKM 3 aBTOOGiorpadii» K NpUHIMIIOBO HOBE PO3YMiHHS MeMYapiB, SIKi IOCTAlOTh B aBTOPCbKOMY 3iOpaHHi
CIIOrajiiB, JONUCIB, IPOMOB, €CeiB 3 OPUTiHAIbHOI KOMIIO3ULielo Ta opopmieHHIM. Ha marepiani «BupBanux
CTOpPIiHOK 3 aBTOGiorpadii» NpoinocTpoBaHo JuHAMIKy (POpMyBaHHS NCUXOCBITY Mapii Marioc, po3BUTOK
€MIIaTiHHOCTi, CTAaHOBJIEHHS CBITOIJISAY IMCbMEHHMUII Ta KJII0YOBi KOHLIETITH, HABKOJIO SIKUX CKOHLIEHTPOBAHO ii Ero
- CIIpaBeJIMBICTb, iICTOPUYHA [IPaBa, MATEPUHCTBO, 110 Bil06PaKEHO B €KCIIPECHMBHUX (PparMeHTaX MEMyapHOi
XyZIOXHIX TBOPiB, mo36asneHux ¢inpTpy I[lepcoHuy, ska BiflloBiae 3a penpeseHTaliio 0COOKUCTOCTI B COLiyMi.
Bin6uTkiB aBTOpChKOi TiHi B MEMyapax NMCbMEHHULi Malbke He BUSIBJIEHO Yepe3 IParHeHHs [0 103UTUBHO]
camoigeHTudikauii. ¥ xomi siTepaTypo3HaB40-NICUXOJIOTIYHOI iHTeprpeTallii TBOPIB 3i 36ipoK «HoTHpU NOPU KUTTSI»
i «Hauis» npocrexxeHo XyoKHe BTiJIEHHS AHIMyca Ta 0r0 IIOCTYIIOBY iHTETpallilo MCUXIKOIO, 0 CYIIPOBOIKYETHCS
pizHMMU 06pasamuy, sIKi BiloOpakaloTh BHYTPIIlIHI 11 30BHILIHI epemKoay, ICuxiyny ingusauio ta BruB Tini. s
[IO3HAYEHHS LIMX €JIEMEHTIB IICUXOCBITY MUTISl BBE€JIEHO TEPMIH «CTPYKTYPHi cybcTaHLii», o nependayae ixHe
BiZIOKpEMJIEHHS], ajle HEPO3PUBHUIA 3B’130K Ta B3a€MOBILIMBY BogHOYAC. [103asK I0HTriaHChKa KOHLENLis Tepenoayae
BHUKOPHCTaHHS TEPMiHY «apXEeTHUIl» Y LOCUTb IIMPOKOMY 3HaY€HHI, CyKYITHICTh KJIIOUOBUX IHANBILyanbHUX 00pasiB,
SIKi BTUTIOIOTH 11i CKJIQ/IOBi, HA3BaHO OCOOUCTiCHI BUMIpY apXeTuIiB. 3HaKOBi Ha piBHi Hallii 06pa3y HATOMICTb
OKPECJIEHO SIK HallioHaJIbHi BUMipY apXeTuIliB. [leTaJlbHOMY aHasi3y ux ()€HOMEHIB CIIPHsIE NICUXOJIOTi3M 4K SIKiCHa
XapaKTepUCTHUKa NoeTuky Mapii MaTioc. ¥ po60Ti okpecieHo, 110 B icuxomnoeTtuli Mapii Martioc neBHOI0 Mipoio
IIpeJCTaBIeHO MalKe BCi IOHTaHChKi CTPYKTYPHI Cy6CTaHIil KOJIEKTUBHOTO HECBiloMoro, a came: Besmkoi Marepi,
BoxxectBeHnHoi lutunu, Myzaporo Craporo, CesueHHoro 1lno6y. 3Baxkaioun Ha 3aBJaHHS JOCiIKEHHSs 6yJI0
[IPOHAJII30BaHO iXHIO XY 0>KHIO €KCIUIIKaLlilo. I3 ypaXyBaHHSIM BaroMoCTi (peMiHHOI TeMATUKU TBOPYOCTi Mapii

Marioc goMiHaHTHUM Y ii Ipo3i BU3Ha4Ye€HO apxeTun Besunkoi Martepi.

2. The thesis, on the basis of psycho-poetic methodology, theoretically substantiates and practically applies
psychologically oriented literary technologies, in particular the classical Jungian approach to the definition of
archetypes and comprehension of the psychostructure of the personality with the involvement of elements of S.
Freud's psychoanalysis. The article analyzes the specifics of the artistic embodiment of the archetypes of the
collective unconscious in the prose of Maria Matios (Great Mother, Wise Old Man, Sacred Marriage, Divine Child,
Self), the structural substances of the individual psychoworld (Ego, Shadow, Persona, Anima/Animus), the writer's
worldview and orientation. The research methods were chosen in accordance with the breadth of the topic, which
involves a combination of general scientific, psychological, and literary paradigms. The basis of the practical
research is a psycho-poetic approach in combination with scientific and psychological ones, selected according to
the principle of G. Allport's systematic eclecticism. This toolkit is expanded by the active use of the method of
archetypal analysis according to the classical concept of analytical psychology of C. G. Jung to form a stable



interpretive matrix, which involves the hermeneutic and comparative methods and elements of mythocriticism.
This allowed for a relatively objective analysis of artistic images that serve as a manifestation of certain mental
phenomena. The subject of the study is the artistic techniques and means that serve as tools for explicating the
psychic, in particular the structural substances of the personal conscious and unconscious of Maria Matios, as well
as the personal and national dimensions of archetypes in her prose. The source base for the understanding of the
writer's inner world, which, according to the principles of psychopoetics, is her megatext, is determined. The
object of scientific research is the works of Maria Matios, which have a high potential for explaining mental
phenomena, divided into two categories: fiction revealing psychoautobiographical aspects and
psychoautobiographical publicity. This contributed to the realization of the main purpose - to outline the lines of
the psychoportrait of the contemporary writer Maria Matios on the basis of her megatext and to analyze the main
artistic techniques and means that ensure the embodiment of personal and national dimensions of archetypes in
memoirs and fiction. The quintessence of the psycho-autobiographical field of megatext is the collection “Torn
Pages from an Autobiography” as a fundamentally new understanding of memoirs, which appear in the author's
collection of memoirs, contributions, speeches, essays with original composition and design. The material of “Torn
Pages from an Autobiography” illustrates the dynamics of the formation of Maria Matios' psychological world, the
development of empathy, the formation of the writer's worldview, and the key concepts around which her ego is
centered - justice, historical truth, motherhood - which are reflected in expressive fragments of memoir prose.
The classical elements of the individual unconscious of Maria Matios (Shadow, Animus) are comprehended on the
basis of her artistic works, devoid of the filter of the Persona, which is responsible for the representation of the
individual in society. There are almost no traces of the author's Shadow in the writer's memoirs due to the desire
for positive self-identification. In the course of the literary and psychological interpretation of the works from the
collections “The Four Seasons of Life” and “The Nation”, the artistic embodiment of Animus and his gradual
integration by the psyche, accompanied by various images that reflect internal and external obstacles, mental
inflation, and the influence of the Shadow, are traced. The term “structural substances” was introduced to describe
these elements of the artist's psychological world, which implies their separation but inseparable connection and
mutual influence at the same time. Since the Jungian concept implies the use of the term “archetype” in a rather
broad sense, the set of key individual images that embody these components is called the personal dimensions of
archetypes. Instead, the images that are significant at the level of the nation are defined as national dimensions of
archetypes. A detailed analysis of these phenomena is facilitated by psychologism as a qualitative feature of Maria
Matios' poetics. The paper outlines that almost all Jungian structural substances of the collective unconscious are
represented in the psychopoetics of Maria Matios to some extent, namely: Great Mother, Divine Child, Wise Old
Man, Sacred Marriage. According to the objectives of the study, their artistic explication was analyzed. Given the
importance of feminine themes in Maria Matios's work, the archetype of the Great Mother is dominant in her
prose.
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