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V. BimomocTi npo gucepraniio
Moga guceprariii:
Koy TeMaTHYHUX PYyOPHK: 02.61.15

Tema guceprauii:
1. CBO€pigHICTb €CTETUYHOTO B YKPaiHCBKiN KyabTypi XVII - XVIII cT.

2. Peculiarities of the aesthetical in Ukrainian culture of the 17th - 18th centuries.

Pedepar:

1. ¥V puceprauii JOCIIIIKEHO iCTOPUYHY CBOEPIAHICTh €CTETUYHOrO Y AUHAMIL YKpaiHCbKOi KybTypu XVII - XVIII cT.
[TpoanasnizyBaBmy METOLOJIOTiIYHI TPO6IEMHU ICTOPUKO-E€CTETUYHOTO aHali3y Ta CPOPMYJIIOBABIIY IPUHIUIIN
IOCJIiIPKEHHS, IUCEPTAHT aKLEHTYy€E yBary Ha BilTBOPEHHI iCTOPUYHO CBOEPIIHUX CTPYKTYP iCHYBaHHS -
coljia/IbHUX, KyJIbTYPHUX, €K3UCTEHLiaJIbHUX - K BU3HAYaJIbHUX [1J1 aHaJIi3y NOYyTTEBUX NPAKTUK 100U Ta
($opMyBaHHS KOHLIENTY €CTETUYHOr0. Ha OCHOBI CTPYKTYPHO CEMIOTUYHOrO aHasizy TeKkcTiB I. Bumencokoro, ®.
[Tpokonosuya, I'. CkOBOpOY BiATBOPEHO TUIOBI IJ151 yKPAIHCHKOI 6APOKOBOI KyJIbTYpPU MOJEJli iCHyBaHHS Ta
PO3KPUTO AUHAMIKy IPUTaMaHHUX iM (OPM NOYYTTEBUX MPAKTHUK. JIOKIaHO IPOAHai30BaHO CIIiBBiAHOLIEHHS
PUTOPUYHOrO Ta €CTETUYHOIO B IMCbMEHCTBi Ta 0OpPa30TBOPYOMY MUCTELITBI, PO3KPUTO KOHLEMNT €CTETUYHOTO B
"Eneini" I. KotisspeBcbkoro. InHamiKy MUCTELBKOI AisiJIbBHOCTI BiTTBOPEHO IIJISIXOM €KCILTIKALil ONO3ULLiN aBTOP i

YUTaY, PeaJIbHE Ta YSIBHE, HACIIAYBaHHS i TBOPEHHS. JlOCIIiI)KEHO CHiBBiAHOIEHHS MiXK IyXOBHOIO HACOJIONOIO B



ineani 6;aroyects Ta crnenuiko eCTeTUYHUX CTaHiB. BUusBIeHO TeHAEeHIi0 10 GOPMYyBaHHS KOHLEITY

€CTETUYHOTO B KyJIbTypi XVII-XVIII CT. i pO3KpUTO NapagoKCalIbHICTh IIbOTO iICTOPUYHOTO IIPOLIECY.

2. The thesis explores historical originality of aesthetical in dynamics of Ukrainian culture of the 17th and 18th
centuries. Having examined methodological problems of historical and aesthetical analysis and formulated her
research principles, the author focused on the reconstruction of historically specific models of existence, such as
social, cultural, existential structures, as determinative for the analysis of sensual practices of the period and
formation of the concept of the aesthetical. And from structural and semiotical analysis of texts by Ivan Vyshensky,
Pheophan Prokopovych, Hryhory Skovoroda typical models of existence for Ukrainian baroque culture were drawn
and the dynamics of the inherent forms of sensual practices were disclosed. The ratio of rhetorical and aesthetical
in literature and fine arts was explored in detail, and the concept of aesthetical in 'Eneida’ by Ivan Kotliarevsky was
disclosed. Dynamics of artistic activity were reconstructed by means of explication of author-reader, real-
imaginary, imitation-creation oppositions. Also, the ratio between spiritual delight in the ideal of piety and the
specifics of aesthetical conditions was explored. Furthermore, aesthetical concept formation trend in the culture
of the 17th and 18th centuries was discovered, and paradoxicalness of this historical process was revealed.

Jep>kaBHH peecTpaniiiHuii Homep JiP:

IIpiopuTeTHHI HanIpsIM PO3BUTKY HayKH i TEXHIKH:
CrpareriyHui NpiopUTETHUI HAIIPSIM iHHOBaLiHOI AiSJIBHOCTI!
ITiZCcyMKH JOCIiI>KEeHHS:

Iyosikarrii:

HaykoBa (HayKOBO-TE€XHiYHa) IPOAYKILis:
ComiasibHO-eKOHOMIYHA CIIPSIMOBaHiCTh:

OxopoHHi gokymeHTH Ha OIIIB:

BrnipoBaakeHHs pe3yJIbTaTiB AHCepTalii:

3B'SI30K 3 HAYKOBHMH TEMaMH:

VI. BizomocCTi Ipo HayKOBOr0 KEPiBHHKA /KEPiBHHUKIB (KOHCYJIbTAaHTA)

BaacHe IlpizBume Im's I10-6aTbKOBI:
1. ITanyeHko BaneHTuHa IBaHiBHA

2. Panchenko Valentyna Ivanivna

KBasmigikanis: n.¢inoc.n., 09.00.08
InenTudikarop ORCID ID: He 3acrocosyetses
JoparkoBa indpopmamnis:

IloBHe HaliMeHYBaHHSI IOPHUAHUYHOI OCOOH:
Kopg 3a €1PIIOY:

Micue3HaxoaKeHHS:

dopma ByracHoCTI:

Cdepa ynpasiriHHS:



InenTudikarop ROR: He zacrocosyerscs

VII. BizomocTi npo odiliiHUX OTIOHEHTIB Ta pelleH3€eHTiB
OdiuiiiHi OIOHEHTH
Baacue IlpizBume Im'a Ilo-6aTbKOBI:

1. llynera Paica IletpiBHa

2. lllynpra Paica [leTpiBHa

KBasidikanis: 1.¢pinoc.n., 09.00.08
InenTudikarop ORCID ID: He 3acrocosyerbcs
JoparkoBa iHdpopmamist:

IloBHe HaliMeHYBaHHSI IOPHUAHUYHOI OCOOH:
Kopg 3a €1PIIOY:

Micue3HaxoaKeHHs:

dopma ByracHoCTI:

Cdepa ynpasiriHHS:

InenTudikarop ROR: He zacrocosyerscs

Baacwue IlpizBumie Im's Ilo-6aTbKOBI:
1. MoBuan Bipa CepadimiBHa

2. MoBuaHs Bipa CepadimiBHa

KBasigikanis: n.¢inoc.x., 09.00.08
Imentudikarop ORCID ID: He zacrocoyerbcs
JoparkoBa iHdpopmamist:

IloBHe HaliMeHYBaHHSI IOPHUAHUYHOI OCOOH:
Kopg 3a €IPIIOY:

Micue3HaxoaKeHHS:

dopma ByTacHOCTI:

Cdepa ynpasiiHHS:

InenTudikarop ROR: He zacrocosyerscs

BiacHe IIpizBume Im'sa I1o-6aTbKOBI:
1. Hakoneuna Ourbra I1aBsiBHa

2. Hakoneyna Ousipra IassiBHa

KBasigikanis: n.dinoc.n., 09.00.08

InenTudikarop ORCID ID: He 3acrocosyetses



JoparkoBa iHdpopmamnist:

IloBHEe HaHMEHYBaHHS IOPHIHYHOI 0COOH:
Kop 3a €IPIIOY:

Micue3Haxoa KeHHS:

dopma ByTacHOCTI:

Cdepa ynpassriHHS:

InenTudikarop ROR: He zacrocosyerscs

Penensentu

VIII. 3aKkJII04Hi BiZmoMOCTi
BsiacHe IIpi3Buie Im'sa ITo-6aTbKOBI
TOJIOBH paju

ByiacHe Ilpi3Buiie Im's ITo-6aTbKOBI

TOJIOBYIOYOTO Ha 3acCiiaHHi

BignoBigasbHUMH 3a HiATOTOBKY

00JIiKOBUX JOKYMEHTIB

Peectpartop

KepiBHuk Bigginy YKpIHTEI, mpo €
BiZIIIOBiZaJIbBHUM 32 peeCcTpallilo HayKOBOi

OisSIIBHOCTI

Anexkcangposa OsnekcaHgpa BacuniBHa

Anexcanpposa OnekcaHapa BacuniBHa

IOpuenko T.A.



