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1. Inceprariiina po60Ta € epIuM B yKPAiHCbKOMY JIiTEepaTypO3HABCTBI KOMIIJIEKCHUM JIOCTIIKEHHSIM TIOETHKU
ineHTHMYHOCTI B TBOpYocTi ®inina Maiikina Onpatxke. MeTa JocCiifpkeHHs MoJisirana y 3'sicyBaHHi CBOeEpiHOCTI
peastizanii KOHIENTY «iAeHTUYHICTb» Y POMaHHIN TBOPYOCTI IMCbMEHHMKA, & TAKOXK B aHAJIi3i [I0€TOJIOTIYHUX
0CcO6IMBOCTEN HOTO TBOPIB. AKTyaJsIbHICTh LOCIiIP)KEHHS 3yMOBJIeHa TUM (pakToM, 1o TBOpYicTb M. OHpaTxe
BCEOIYHO penpes3eHTye CKIIaHi B3a€MO3B'SI3KU KOJIOHIaJIbHOI'O MUHYJIOT0, MyJIbTUKYJIbTYPHUX TeHAEHLiN KiHisg XX
CTOJIITTS Ta TPAHCKYJIbTYPHHUX IIPOLECIB Cy4aCHOCTI. 3HAa4yLIiCTh 1iiei po60TU BU3HAYEHA MOJKIIMBICTIO IJINOLIIOr0
JIiTepaTypO3HABYOTO NOCIIIKEHHS Cleu{ikKu 0COOUCTOI Ta KOJIEKTUBHOI iIEHTUYHOCTI B Cy4aCHOMY
MYJIBTUKYJITYPHOMY CBiTi. BinTak y gucepratii 6yj10 CUCTEMAaTU30BAHO YSIBJIEHHS NIPO MOHSTTS «iIE€HTUYHICTb» y
ryMaHITapHUX HayKax XX — [MepUIMX JeCATUIiTh XXI CTOMITTS, a TaKOK BUOKPEMJIEHO Ta OXapaKTEPU30BAHO
Pi3HOBUIY iIEHTUYHOCTI. 3'51COBAHO, 0 XYH0KHS KOHLEMNLis ieHTUYHOCTI B TBOpYocTi M. OHpaTxe BiAnosigae
Teopii ncuxocouiaJpHOTO po3BUTKY ocoducTocTi E. EpikcoHa, inesm . brabru npo ri6puaHy ifeHTUYHICTh, a TaKOX
xiacudikauii GyHK1iN rereporonHoro npoctopy M. ®yxko. ITinTBepIKeHO TaK0X MPOAYKTUBHICTD /171 aHaJIi3y



TBOPIB NMCbMEHHMKA KOHIeNTYyasi3alii HapatuBHoi ineHTn4yHoCTi I1. Pikepa, Teopii TpaBmu i nam’sti II. Jla Kanpu i
K. KapyT, nprHLIMIIIB iHTEPTEKCTYyalIbHOCTI, riopuan3alii sitepaTypHux GopM i HesiHIHHOCTI HApaTUBHUX CTPYKTYP,
PO3p06JIEHUX Y TOCTMOZEPHICTCbKOMY JliTepaTypo3HaBcTBi. Bubip pomanis 1980 - 2010-x pokiB «V KoJii cim'»
(1982), «Y wkipi neBa» (1987), «AHrnificbkuil nauient» (1996), «Ipusug Anin» (2000) i «KimkuH crin» (2011) nas
3MOTY IIPOCTEKUTH €BOJIIOLII €CTETUYHUX Ta JIITEPATYPHUX IOIJISALIB MMCbMEHHUKA 1 MiATBEPAUB, 110 ITOHSTTS
«ri6pUIHICTbY» MOCiIA€e OJIHE 3 IIEHTPATbHUX MiCIlb B roeTulli TBopiB M. OHzaT:Ke, 110 BiATIOBigae HAWBUIIUM
IOCSICHEHHSM JIITEPATypy Cy4acHOi MyJIbTUKYJIbTYpHOI KaHanu. ¥ Mexkax CUCTeMHOTO JOCiIKEHHS i€ HTUYHOCTi
aBTOpa OyJI0 IPOAHAi30BAHO JliTEpPaTypHi iHTepB10 M. OHJATXe, SKi BiIKpUBAIOTh JOCTYII A0 HOTO
aBTobiorpadiyHoi mam’sTi. Aconjianis nuceMeHHMKa cebe 3 KaHazoro i KaHaIChKOIO JITepaTypolo Oopsia 3
BM3HAHHSM BILJIMBY HIPi-JIaHKIMCBKOI KyJIbTYpPU BU3HAYalOTh IMCbMEHHULIBKY IiOpUAHY ifeHTU4YHicTh M. OHZaTXe.
Cneuudiky ileHTUYHOCTi aBTOpa OYJI0 PO3IVISIHYTO B pOMaHax «Y KoJii CiMi» i «KillIKKH CTif», B SIKUX
aKTyasi3yIoTbCsl eJleMeHTU aBTobiorpadii i MemyapHoi sliteparypu. Poman «VY KoJii ciMi» BU3HAU€HO K
[IOCTMOJIEPHICTCBKUI MEMYapHUN POMaH, SIKOMY BJIaCTUBi )KaHPOBUM CMHKPETU3M, IHTEPTEKCTYaJbHICTb T
3aCTOCYBaHHS ipOHIYHOTO MOJycCy Ta iHIMX GopM KoMmiuHoro. B pomani «KilkuH cTin» netanbHO
PEKOHCTPYMNOBAHWI KPU30BUM i TPAaBMATUYHUN €M1i30/] 3 )KUTTS LEHTPAIbHUX [IE€PCOHAXKIB-IIIAJIITKIB, @ TAKOX
IoeHaHHA aBTobiorpadivHOro JOCBiAy aBTOpa i MOTMBY MKKOHTHHEHTAIbHOI OJOpOoXKi. Bysio nocuimkeHo
IIOCTKOJIOHIaJIbHi, MyJIBTUKYJIbTYPHI /TPAaHCKYJIbTYPHI Ta IOCTMOAEPHICTCHKi 0COOINBOCTI POMaHHOI TBOPYOCTi M.
Onparxe. Takox 6yJ10 IPOaHai30BaHO XY OXKHIO PEMPE3EHTALLI0 TIOMYKY JIIOJUHOK CBOTO «SI» Yy reTepOTOIHUX
[IPOCTOPAax MOCTANOKAJINTUYHOIO CBITY, IiaCIIOPHUX TOIIOCAX Ta Yepe3 TpaBMaTUYHUM nocBig. TBopu M. OHpatxke
BiZIpi3Hs€ CKIaiHA IPOCTOPOBA IMHAMIKA, 5IKa 1a€ 3MOTY BCTAHOBUTH, 1K M. OHZaTKe KOHCTPYIOE ileHTUYHICTD
[IepPCOHaXIB i HAPATOPIB Y CBOIX TBOPAX. Y IOCTKOJIOHIAJIBHOMY POMaHi «Y 1IKipi ieBa» M. OHzaTKe LJEMOHCTPYE
JIIO[ICBKY aJaliTUBHICTh [0 Pi3HUX KyJbTYP i MpocTopiB. [lokasaHo, mo Aiacnopa, NofioHo 10 60yb-IKOI FeTepoToIlii,
CTBOPIOE peasibHUI MPOCTIp, Y IKOMY B3a€EMO/IIOTh €JIEeMEHTH Pi3HUX KyJIbTyp, GopMytoun crieludiyHnii pisHOBUT,
IiacriopHoi ineHTUYHOCTI. Y poMani M. OHpatKe «AHIJIIAChKUI NallieHT» reTepOTOIHUIM [IPOCTIp Bisuy, 10 6ysa
3pyliHOBaHa 60M0apyBaHHSM, 300p>KEHUH 3 YTONIYHMMU PUCAMU «iHIIOI», 6€3[1eYHOI peasbHOCTI, BiAMiHHOI Bif
[IOCTaNoOKaJIINTUYHOTO CBiTy. [TocTanokaninTuka, He 3BaKal04y Ha CBOIO HEZOBIY iCTOPIIO, CTajla CAMOCTIHUM
XyZIOXHIM (P€HOMEHOM, OCHOBHUI MOTUB SIKOTO — CBIT IicJIs1 I7106aj1bHOI KatacTpodu — Bimobpakae
IIOCTMO/IEPHICTCbKE CBITOBIIUYTTS «KiHIs icTOpii». Y TBOpi po3KpUTO (Pi3nyHi, MOpaJIbHi Ta AyXOBHi TPYIHOILi
BIDKMBAHHS [IEPCOHAXIB Iif, yac Ta miciud JJpyroi cBiToBoi BiliHU. Y poMaHi «IIpuBug AHin» npocTip BifTBOpIO€E
IIOCTKOJIOHIaJIbHy TPaBMY: 3MiHEHa BiliHOIO Ta HACHUJIBCTBOM MICLI€BICTb CTa€ reTepOTOIHOIO, 1o Aedopmye
TpaJULiiHe YSIBJIEHHS IIPO MUPHUMN CBIT. HesiHIHNUN CIOXKET TPaHCIIIOE CKIaHI IOIYKY iTeHTUYHOCTI Ta
BTPauY€HMX CiMEMHUX 3B'SI3KiB, 10 BilOyBAIOTLCS SIK Y MUMHYJIOMY, TaK i y TemnepimHuboMy daci. DparmeHTapHuii
BUKJIQJ] CIOKETY BifillOBifae (pparMeHTapHill Ipupo/ii TpaBMU, OCKIJIbKA MUHYJIMI TPaBMaTUYHUI OCBil Mae
IaJIeKOCSDKHI HACTIiIKM B CbOTOJIeHHI Ta MalibyTHbhOMY. [TincymoBaHo, 1m0 pomanu M. OHaTKe IPOIIOHYIOTh
VHiKaJIbHY JIiH3Y, Yepe3 SIKy MOXKHA JIOCJIAUTY Ta NOTJIMOUTH PO3YMIHHS Pi3HOBUIIB iIEHTUYHOCTI, 1110 POPMYIOTbCSI
B I7100a7IbHOMY, JMHAMI4YHOMY, MYJIbTUKYJIbTYPHOMY CBITi i CKJIaZal0Th OLHY i3 IPOBIAHMX KOHLEMLIN aHai3y
iHIMBINyaIbHOI, COLiaJIbHOI Ta KyJIbTYPHOI CYTHOCTI JIIOJVMHMU B IIPOCTOPi Cy4YaCHUX I'yMaHITapHUX HayK.

2. This thesis is the first attempt in literary studies to explore the poetics of identity in Philip Michael Ondaatje’s
writing. The purpose of the research is thus to identify and characterize the notion of «identity» in the writer’s
literary works, and to examine the unique poetic elements present in his novelist writing. The relevance of the
study is in tune with the representation of the complex interplay of colonial legacies, multicultural trends at the
end of the 20th century, and contemporary transcultural processes in M. Ondaatje’s works. In the fiction novels,
the most pressing issues concerning the formation of cultural, national, and personal identities are delineated. The
significance of this study is determined by the important opportunity to advance the literary research of personal
and collective identity in the contemporary multicultural world. Thus, in the thesis, the concept of «identity» in
the humanities of the 20th and the early decades of the 2Ist century was systematized. Additionally, types of
identity were identified and characterized. It was found that the artistic conception of identity in M. Ondaatje’s
novels corresponds to E. Erikson’s theory of psychosocial development, H. Bhabha’s notion of hybrid identity, as



well as M. Foucault’s classification of the functions of heterotopic space. While analyzing M. Ondaatje’s writing, the
productivity of P. Ricoeur’s concept of narrative identity, the theories of trauma and memory by D. LaCapra and K.
Caruth, the principles of intertextuality, hybridization of literary forms, and the non-linear narrative structures
developed in a postmodern literary criticism was proved. The selection of novels from the 1980s to the 2010s,
including «Running in the Family» (1982), «In the Skin of a Lion» (1987), «The English Patient» (1996), «Anil's Ghost»
(2000), and «The Cat’s Table» (2011), enabled the tracing of the writer’s evolving aesthetic and literary views and
confirmed that the concept of hybridity holds a central place in the poetics of M. Ondaatje’s works. Within the
framework of a systemic investigation of the author’s identity, the analyzed interviews with M. Ondaatje provided
insight into his autobiographical memory. M. Ondaatje’s hybrid literary identity is shaped by his strong connection
to Canada and its literature, as well as his acknowledgment of the influence of Sri Lankan culture. By actualizing
aspects of autobiography and memoir literature in the novels «Running in the Family» and «The Cat’s Table», the
author’s unique identity traits were explored. «Running in the Family» is characterized as a postmodern memoir
distinguished by its genre eclecticism, intertextual references, and the integration of ironic and humorous
elements. In the novel «The Cat’s Table», a reconstructed crisis and traumatic episode from the lives of the central
teenage characters, combined with the author’s autobiographical experiences and the motif of an intercontinental
journey unveils the migrant child’s identity-building process. M. Ondaatje’s novels were examined through the
lenses of postcolonial, multicultural /transcultural, and postmodern themes. Furthermore, the artistic
representation of individuals in the quest for their identity within heterotopic spaces of post-apocalyptic worlds,
diasporic topoi, and traumatic experiences was analyzed. M. Ondaatje’s writing is marked by complex spatial
dynamics, enabling an examination of the author’s approach to constructing the characters’ and narrators’
identities in his literary works. In the postcolonial novel «In the Skin of a Lion», M. Ondaatje demonstrates human
adaptability to different cultures and spaces. It is demonstrated that diaspora, like any heterotopia, creates a real
space where elements of different cultures interact, forming a specific type of diasporic identity. In M. Ondaatje’s
novel «The English Patient», the villa’s heterotopic space, half-destroyed by bombing, is portrayed as having
utopian qualities, offering an alternative, secure reality distinct from the post-apocalyptic world. The narrative
explores the physical, moral, and spiritual challenges faced by the characters during and after World War II. In the
novel «Anil's Ghost», space reflects postcolonial trauma: areas altered by war and violence become heterotopic,
distorting traditional notions of a peaceful world. The nonlinear plot conveys the complex search for identity and
lost family connections, both in the past and the present. The fragmented narrative corresponds to the fragmented
nature of trauma, as past traumatic experiences have far-reaching consequences in the future. It is concluded that
M. Ondaatje’s novels provide a unique lens for exploring and deepening the understanding of various forms of
identity shaped in a global, dynamic, multicultural world. These forms of identity constitute one of the leading
concepts for analyzing the human individual, social, and cultural essence in contemporary humanities.
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Baacwue IlpizBume Im's Ilo-6aTbKOBI:

1. IlpoukeBud OnekcaHgp BikTopoBruY

2. Oleksandr V. Pronkevych
KBasigikanis: n. dpinon. u., npopecop, 10.01.04
ImenTudikarop ORCID ID: 0000-0003-4354-3294

JopaTkoBa in)opmauiﬂ: Scopus Author ID: 57204642782; Web of Science Researcher ID: M-3607-2018;
https://scholar.google.com /citations?hl=uk&user=GWIaGjAAAAAJ

IloBHe HalMEeHYBaHHSI OPHUAHUYHOI OCOOH: YKPaiHChKUII KATOMIbKUIA YHIBEPCUTET
Kopg 3a €IPIIOY: 26205857

MicneSHaXO;pKeHHﬂ: ByJI. CBeHLiLBKOrO,17, JIbBiB, 79011, YKpaina

dopma BracHOCTI: JlepxasHa

Cdepa praBJIiHHﬂ: MiHicTepcTBO OCBiTH 1 HayKU YKpaiHu

InenTudikarop ROR:

Baacwue IlpizBumie Im's Ilo-6aTbKOBI:
1. JleBuupka OkcaHa CrenaHiBHa

2. Oksana S. Levytska

KBasidikanis: k. dinosn. 1., gor,, 10.01.06



InenTudikarop ORCID ID: 0000-0002-5033-4661

JoparkoBa iHpopmanist: Scopus Author ID: 58019279700;
https://scholar.google.com /citations?hl=uk&user=_pOEwX4AAAAJ

IloBHe HaliMeHYBaHHSI IOPHUAHUYHOI 0COOM: HaujonanbHuil yHiBepcuteT "JIbBiBCbKa MOTTITEXHIKA"
Kopg 3a €IPIIOY: 02071010

Micue3HaxoaKeHHS: ByJ. CtrenaHa BaHgepy, 60yz. 12, JIbBiB, 79013, Ykpaina

dopma BracHOCTI: JlepxaBHa

Cdepa ynpaBiriHHS: MiHicTepCTBO OCBITH i HayKy YKpaiHu

Inentudikarop ROR:

PeuenseHTu

BaacHe IlpizBume Im's I10-6aThKOBI:
1. TatapeHko Anna JleoHiniBHa

2. Alla L. Tatarenko
KBasigikanis: n. dinon. u., npopecop, 10.01.06
I,ILeHTH(l)iKaTop ORCID ID: 0000-0002-1366-9366

JoparkoBa iHpopmanist: Scopus Author ID: 57209750479;
https:/ /scholar.google.com /citations?hl=uk&user=dwkolMAAAAAJ

IloBHe HaliIMeHYBaHHS IOPUAHYHOL 0CO00H: JIbBiBCHKMIT HalliOHAMbHKIT yHiBEpCUTET iMeHi IBaHa PpaHka
Kog 3a €IPIIOY: 02070987

Micue3HaxoaKeHHS: BYyJI. YHiBEpCUTETCHKA, Oy, 1, JIbBiB, 79000, Yxkpaina

dopma ByacHOCTI: [lepxasna

Cdepa ynpaBriHHS: MiHicTepCcTBO OCBITH | HayKK YKpaiHu

InenTudikarop ROR:

BaacHe IlpizBume Im'st I10-6aThKOBI:
1. Bapenpka Codist OnexkcangpiBHa

2. Sofiya O. Varetska
KBasigikamis: k. dpinon. u., gorr., 10.01.04
InenTudikarop ORCID ID: 0000-0003-1304-323X

JoaparkoBa iHdopmanist: Scopus Author ID: 59408486600;
https:/ /scholar.google.com /citations?hl=uk&user=sdn_pScAAAA]J

IloBHe HaliIMEeHYBaHHS IOPUAHYHOL 0CO00H: JIbBiBCHKMIT HalliOHAMbHMIT yHiBEpCUTET iMeHi IBaHa PpaHka
Kog 3a €IPIIOY: 02070987
Micue3HaxoaKeHHS: BYyJI. YHiBEpCUTETCHKA, Oy, 1, JIbBiB, 79000, Yxkpaina

dopma ByacHOCTI: [lepxasna



Cdepa yIIpaBJIiHHﬂ: MiHicTepcTBO OCBiTH 1 HayKU YKpaiHu

InenTudikarop ROR:

VIII. 3aKkJII04Hi BiZOMOCTi
BsiacHe IIpi3Buie Im'sa ITo-6aTbKOBI
TOJIOBH pajgu

Byache IlpizBuie Im's ITo-6aTbKOBI
rOJIOBYIOYOTO Ha 3acCiiaHHi
BignoBigasbHUMH 3a HiATOTOBKY

00JIiKOBUX JOKYMEHTIB

Peectpartop

KepiBHuk Bigainy YKpIHTEI, mpo €
BiZIIOBiZaJIbHUM 32 peECTpallil0o HAyKOBOi

OisSIIBHOCTI

Mauesko-bekepceka Jlinisg BacuniBHa

Marnesko-bekepceka Jlizis BacuniBHa

JKak Osera BosogumupiBHa

VkpIHTEI

IOpuenko TeTsHa AHaTOJiiBHA



