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Pedepar/anoTamis:

1. Y mocrinsKeHHi pO3BUBAETHCS XOJIICTUYHUN MifXiJ 10 GOpTeniaHHO-BUKOHABCbKOi TBOPYOCTI, BUBHAYAIOThCSI
iHBapiaHTHi i AMHAaMi4Hi CTOPOHU (POPTEMNiaHHO-BUKOHABCHKOI iHTEpHpeTalii. [0JI0BHOIO METOIO [TOCTa€ PO3KPUTTS
CBOEPIHOCTI iHTepIPETaTUBHUX JeTEePMiHAHT CEMAaHTUYHOI 1[ilicHOCTI hopTeniaHHO-BUKOHABCHKOI TBOPYOCTI;
[IPEIMETOM JOCIIiIPKEHHS € TEXHOJIOTIYHI Ta CEMaHTU4HI YMOBH, BJIACTUBOCTI, TBOPYO-METOINYHI SIKOCTI
(opremniaHHOI TBOPYOCTI SIK XyJ0>KHbO-KOHLENTYaJIbHOI chepyu My3NYHOTO BUKOHABCTBA. Y Po3misi 1 BU3Ha4aoThCs
3araJIbHOTEOPETUYHI aCMEKTH SIBUILA LiJTICHOCTI B MYy3HLli, BUCBITJIIOIOTLCS BUIOBI Ta iIMAHEHTHO-KaHPOBi KpUTEPii
BMBUYEHHS My3UYHO-BUKOHABCBHKOI iHTEPIIpETallii, CBOEPiAHICTh TEXHOJIOTIYHUX i CTUJILOBUX AETEPMiHAHT
(dopreniaHHOro BUKOHABCTBA. B 3micTi Po3finy 1 BiikprBaeTbCsl 3HAYEHHS XOJIICTUYHOCTI, 5K SIKiCHOTO ITOKa3HUKA
MY3UYHOI (POPMOTBOPUOCTI, y IPOEKLii Ha IIPOLeC Ta CMUACJIOBI pe3yJIbTaTU BUKOHABCHKO] iHTepIipeTalii.

JOBOOUTBCS, IO y MOLIYKaX LiiCHOCTI BJIACHOTO TBOPYOTO 33JIyMYy, SIK CMUCJIOBOI, iHTE€pIIPETATOP NIOBUHEH



BPAaXOBYBATH yCi TEXHOJIOTI4HI Ta 06pa3Hi CKJIQHOBI, CTUIbOBI 0COGIMBOCTI He JIMIIE JAHOTO TBOPY, a i1 Ipolecy
XyZIOXHbOI KOMYHIKalii y LiloMy. BUSIB/ISIETbCS HACTYIIHE: CeMaHTHKa 3By4YaHHs, 30KpeMa popTeniaHHoro, K
inicHui GpeHOMeH, BUPOCTAE 3 yCiei CyKyITHOCTi BUMOT iHTEpIIpeTaTopa 0 TEKCTY TBOPY SIK 10 IIEPESyMOB
BJIACHOTO CaMO3[IiiCHEHHS Y 3By4aHHi, y [1iajio3i 3 iIHCTpPyMEHTOM, KOTPUI CTa€ NPUHLIUIIOBO BXJIMBOIO YACTUHOIO
3BYKO-CMHUCJIO-TIOPOKYIOUOr0O IPOLECY; XyLOKHS LiJIiICHICTD 11 My3MKAHTA-BUKOHABLS — LI€ CTBOPEHHS
YCHILIHOTO0 0COOUCTICHO-CMUCJIOBOTO PE30HAHCY 3 00pa3HUM I10JIEM TBOPY Ta CJIyXOBOIO CBiZJOMICTIO PELIUITiE€HTIB,
KOJIY 3ByYaHHS iHCTPYMEHTY CIIPUIMAEThCS 5K NOBiOMJIEHHS, 110 He He aulle A0 Han-agpecary, ane i Bif, HbOro
TaKOX, TOOTO MiIHIMAETHCS 1O HAUBUIIOI TOYKY /1iaJIOTy i, OHOBJIEHE, TOBEPTAETHCS O TBOPUYOTO MY3UYHO-
BMKOHABCBKOTO K0JIa, B IKOMY Pa3oM iCHYIOTb YCi yYaCHUKU XyOKHbOI KOMYHIKallii, i peasbHi, i yMOBHI,
MeTadiziyHi; HOHSTTS PO XYJOKHIO LIiJliCHICTb CIIpMs€ BU3HAYEHHIO clielin(ikyu My3MYHO-BUKOHABCbKOI TBOPYOCTi
Ta XYJ0>KHbOTO IIPU3HAYEHHS BUKOHABCHKOI iHTEepIIpeTallii OCTiJIbKYM, OCKIiJIbKU JaHa iHTepIipeTallis Npra6ae BIacHy
criennivHy XyZOKHIO LiHHICTb Ta LiJIICHICTh; PO3IJIaloThCs BUOBI Ta iMAaHEHTHO-)KaHPOBi KpUTePii 1070
3aBEPILIECHOCTI Ta IOBHOTH, TAKOXK OPUTiHAJIbHOCTI My3MYHO-BMKOHABCHKOI iHTepIIpeTallii, BUSBIISETbCSA
CBOEPiAHICTh TEXHOJIOTIYHUX i CTUIILOBUX JI€TEPMiHAHT POPTENiaHHOrO BUKOHABCTBA. TaKOXX PO3BUBAETHCS
LiTiCHAN MigXig 40 My3UYHOTO CEMIO3UCY K CUCTEMHOTO Ta KOHTUHYAJILHOTO, BOGHOYAC 3CEPENHU
CTPYKTYPOBAHOTO Ta JUHAMIYHOro g4Buia. Po31in 2 po3kpuBae 3Ha4€HHS MOTOPHOCTI 4K KJIACUYHOI irpOBO-PYyX0BOi
OCHOBU (OPTENiaHHOTO BUKOHABCTBA; BU3HAYa€ CEMAaHTHUYHi CKJIa/lOBi 11 IOKa3HMKU (POPTENiaHHOIO 3ByYaHHS y
TBOPYOCTi My3MYHUX MAlCTPiB POMAaHTUYHOI J0OU; IOSICHIOE MEXaHi3M CUHTE3Y iCTOPUYHOrO Ta iHIVBiNyaJbHO-
CTUJIbOBOTO Hadasl y GOpPTEmNiaHHiil TBOPYOCTi. FlOoro aHaIiTUYHMIA HANPSAM [03BOJISIE BU3HAYATHU TIPUPOLLY
¢dopreniaHHOI BUKOHABCHKOI iHTepIIpeTallii sSIK perpe3eHTallii aBTOPChKOT0 KOHIIENITY Y TPhOX OCHOBHUX BUMIipax: sIK
POMaHTHMYHOTO BUKOHABCbKOTO MUCJIEHHS, Ha Npukianai TBopyocTi @. [lloneHa; ik HEOKIACMYHOTIO CTUIILOBOTO
SIBUIIA, Ha Matepiani TBopiB C. PaxmMaHiHOBA; SIK JiaslOTiYHOTO NOCTPOMAHTUYHOIO CTUJIETBOPYOTrO (pEHOMEHA.
Martepian Po3niny 2 103BoJisie 0OIPyHTOBYBATU aKTyasIbHICTb €I1iCTeMOJIOTIYHOrO, Y I0r0 €HOCTI 3
(eHOMEHOJIOTIYHUM, BUBYEHHS (POPTENiaHHOI BUKOHABChKOI TBOPYOCTI. ¥ 3B'SI3Ky 3 LIUM BUSIBJISIETbCS HEOOXiHICTh
NOTIMOJIEHHS! TEOPETUYHUX YSBJIEHDb IIPO BUKOHABCHKY iHTEPIIPETallil0 B KOHTEKCTi OHOBJIEHOI Teopii Mi3HaHHS -
ni3HaBaJIbHO-OLiHHUX MPOEKIiH JII0JChKOI CBiIOMOCTI B My3HLii 11 32 IOIIOMOT'0I0 My3UYHO-MOBHHUX 32CO0iB.
BusHnaueHHs ¢opTerniaHHOro BUKOHABCTBA SIK L1iJliCHOrO TBOPYOTo peHOMEHA CIIOHYKAE 10 PO3IJIsLy iCTOPUKO-
TEKCTOJIOTIYHUX NIEPEAYMOB PO3BUTKY (POPTEIiaHHOIO CTUJIIO, B I0r0 iCTOpUYHOMY BUMIPI, ajle TaKOX i B
0COOMCTICHOMY iHTEpPIIPETATUBHOMY IIaHi. HaykoBa HOBM3HA AucepTalii BU3HAYA€EThCS, 30KPEMA, THM, L0 BIepuie
CTBOPEHI nepesyMoBY TEOPETUYHOIO 1 aHAJIITUKO-TEeKCTOJIOTIYHOrO BU3HauYeHHs GOopTerniaHHO-BUKOHABCHKOI
iHTeprpeTalii SIK XOJIICTUYHOTO CEMAaHTUYHOTO (pEHOMEHA, 1[0 BOJIOjli€e iIMAaHEHTHUMHU BUPA3HO-3HAYEHHEBUMU
BJIACTMBOCTSIMY; 3alIPONIOHOBAHMI KOHLEINTYaJIbHUAY MifXif 10 NpoLecy My3n4HO-BUKOHABCHKOI iHTepIIpeTallii;
BUJIiJIeHi rOJIOBHI IEPeAyMOBU Ta yMOBU (POPMYBaHHS CEMAHTUKU (POPTEMNiaHHOTO 3BY4aHHS Bifl 6apOKOBO-
KJIACULIMCTCHKOI 1061 10 iMIIpeCcioHiCTChKOi. Y poOOTi yTOUHIOIOTHCS 1 OTPUMYIOTh IIOJAJIbIINI PO3BUTOK IIOHSITTS
Xy[LOXXHBOTO KOHLIENITY B KOHTEKCTi (POPTEINiaHHO-BUKOHABChKOi TBOPYOCTI; XapaKTEePHCTUKU iHTepIIpeTallii B
My3ULi SIK XOJIiICTUYHOI KaTeropii. XpOHOJIOTIYHi rpaHuLi JOCiIXEHHS 00yMOBJIEH] FOJIOBHUM iCTOPUYHUM
1epioloM CTaHOBJIEHHS I PO3BUTKY (POPTENiaHHOrO BUKOHABCTBA Ta OTO iHTepIIpeTaTUBHUX CKIIaIOBUX, BEIYTh

Big, XVIII cTrosiTTa 10 noyatky XX CTOJITTS.

2. The research develops a holistic approach to piano-performance creativity, invariant and dynamic aspects of
piano-performance interpretation are determined. The main goal is to reveal the originality of the interpretive
determinants of the semantic integrity of the piano performance; the subject of research is technological and
semantic conditions, properties, creative and methodical qualities of piano creativity as an artistic and conceptual
sphere of musical performance. In Chapter 1, the general theoretical aspects of the phenomenon of integrity in
music are studied, the specific and immanent-genre criteria of the study of musical-performance interpretation,
the uniqueness of technological and stylistic determinants of piano performance are highlighted. In the content of
Chapter 1, the meaning of holistic, as a qualitative indicator of musical creativity, is revealed in the projection on
the process and meaningful results of performance interpretation. It is proven that in search of the integrity of
one's own creative idea, as a meaningful one, the interpreter must take into account all technological and



figurative components, stylistic features not only of this work, but also of the process of artistic communication as
a whole. The following is revealed: the semantics of the sound, in particular of the piano, as a whole phenomenon,
grows out of the entire set of requirements of the interpreter to the text of the work as prerequisites for his own
self-realization in the sound, in the dialogue with the instrument, which becomes a fundamentally important part
of the sound-meaning-generating process; artistic integrity for a musician-performer is the creation of a
successful personal and meaningful resonance with the visual field of the work and the auditory consciousness of
the recipients, when the sound of the instrument is perceived as a message that goes not only to the Over-
addressee, but also from him, i.e. rises to the highest point dialogue and, renewed, returns to the creative music-
performance circle, in which all participants of artistic communication exist together, both real and conventional,
metaphysical; the concept of artistic integrity contributes to the determination of the specifics of musical and
performing creativity and the artistic purpose of a performing interpretation insofar as this interpretation will
acquire its own specific artistic value and integrity; species and immanent-genre criteria regarding completeness
and completeness, as well as originality of musical and performing interpretation are considered, the originality of
technological and stylistic determinants of piano performance is revealed. A holistic approach to musical semiosis
as a systemic and continuous, at the same time internally structured and dynamic phenomenon is also being
developed. Chapter 2 reveals the importance of motor skills as the classical game-motor basis of piano
performance; determines the semantic components and indicators of the piano sound in the works of musical
masters of the romantic era; explains the mechanism of synthesis of historical and individual stylistic principles in
piano creativity. His analytical direction allows us to determine the nature of piano performance interpretation as
a representation of the author's concept in three main dimensions: as romantic performance thinking, on the
example of F. Chopin's work; as a neoclassical stylistic phenomenon, based on the works of S. Rachmaninov; as a
dialogic post-romantic stylistic phenomenon. The material of Chapter 2 allows us to substantiate the relevance of
the epistemological, in its unity with the phenomenological, study of piano performing creativity. In this
connection, there is a need to deepen theoretical ideas about performing interpretation in the context of the
updated theory of cognition - cognitive-evaluative projections of human consciousness in music and with the help
of music-language means. The definition of piano performance as a holistic creative phenomenon prompts
consideration of the historical and textological prerequisites of the development of piano style, in its historical
dimension, but also in a personal interpretive plan. The factors of the integrity of piano creativity from the side of
its performance determinants are divided into two spheres of creative life and artistic experience. The first
presents conditionally "external”, i.e. contextual, sometimes even extratextual, factors that are determined by the
general experience of artistic culture, aesthetic dominants of the era, determine the value priorities of both real
life and art.
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