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I1. BizomocrTi nipo 3700yBaya

Baacue IlpizBume Im'a Ilo-6aTbKOBI:
1. SInrok boxkeHa MuxaniBHa

2. Yanyuk Bogena Mykhaylyvna

KBasmigikamis:

InenTudikarop ORCID ID: He 3acrocosyerbcs

Bup, pucepranii: kanguzaar Hayk
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ImenTudikarop ROR: He zacrocoyerbcs



I11. BimomMocTi mpo opranizariiio, e Big0OyBcsl 3aXHCT

Iudp cnenianizoBaHoi BYEHOI pagH (Pa30Boi CleliaJi30BaHOi BYEHOI pazu): [l 26.227.02
IloBHe HaliMeHYBaHHSI IOPHUAHUYHOI OCOOH:

Kop 3a €IPIIOY:

Micue3HaxoaKeHHS:

dopma ByracHoCTI:

Cdepa ynpasiriHHS:

InenTudikarop ROR: He zacrocosyerscs

IV. BimomocTi Ipo niznpueMcTBO, YCTaHOBY, OpraHi3alliio, B sIKi# 0yJ10

BHKOHAHO JHCEPTaIlilo

IIoBHe HaﬁMeHyBaHHﬂ lOpI/I,ZLH‘IHO'l' 0CO0OM: HanjoHanmbHa My314Ha akagemis Ykpainu im. I1. L.

YanKoBCbHKOTO

Kopg 3a €IPIIOY: 02214188

Micuesnaxomxemm: 01001,Ykpaina, M. KuiB, Bys1. Apx. l'opogenpkoro,1-3 /11
dopma By1acHoCTI:

Cdepa praBJIiHHﬂ: MiHicTepCTBO KyJILTYPU i MUCTELITB YKpaiHU

InenTudikarop ROR: He zacrocosyerscs

V. BimomocTi npo guceprauiio
Mosga guceprarii:
Koau TemaTHYHHUX PYOpPHK: 18.41.11

Tema gucepranii:
1. Pednexcii noxasiHHSI B My3UYHOMY MUCTELTBI OCTAaHHbOI TpeTUHU XX CTOJITTSL.

2. Reflections of Repentance in Musical Art of the last third part of the 20th century.

Pedepar:

1. luceprariio NpuUCBSYEHO KOHLENTYali3alii MOKasHHS B My3UYHOMY MUCTELITBI OCTAaHHBOI TpeTUHU XX CT. Llen
(PeHOMEH PO3IJIIAE€ThCS HE TiJIbKU SIK ifies], Tema TBOPY, a U SIK IICUX0-€MOLINHU TPOLIEC, IKUI MOXXe OyTU
BiITBOpPEHMI My3MYHUMU 3aco6amMu. [TI0KassHHS, PO3IJISIHYTE B IUCKYPCi TEOJIOTIUHO], KyJIbTYPOJIOTiYHOI Ta
IICUXOJIOT{YHOI aHTPOIOJIOTIi, — 11e CKIaAHUI ABOeTaHUH Npoliec, o 06’ejHye rpaHUyHi cTanu (in extremis): nay,
CTpaXaHHs, 6i7b, epitimion - 3 ofHOro 60KY, i 6;1a)KeHHY paflicTh, yMUPOTBOPEHHS, paraklesis (BTimeHHs) - 3
Ipyroro. BuseneHo 1Bi MOLeJIi ITIOKasIHHOTO TBOPY: ITOKASIHHS-Zis1 Ta ITOKAsSIHHS -TICIsis. BifHOCHO NBOX TUIIIB
BTiJIEHHS NIOKAsIHHS [IPOaHai30BaHO TBOpU Komno3uTopis K. Ilennepeuskoro, 1. llloctakoBuua, A. lIHiTKe,

A. Tlsapra, I. Kapabuus, €. Crankosuda Ta I. lllepbakosa. Y xozi aHasizy 3aTOPKyIOTbCSI IUTAHHS CTUJIbOBUX
0COOIMBOCTEN BTiIEHHSI LIbOTO MIPOLECY, A TAKOX JesKi 0COOJIMBOCTI €THIYHMX XapaKTePUCTUK MY3UKU ITOKasIHHS.
Kpim TOro, BUIZINBAIOTh IMTAHHS €MIIATii, CyrecTii Ta iHMMX KOMYHIKaTUBHUX MOJEJIEN B CUCTEMI «TEKCT-

PELUIIEHT».



2. The author is searching the topicality of repentance as an idea and the reasons of its importance in the cultural
and art life of the XXth century. There are concrete examples in literary, cinematographic, musical and other fields
of art. The author is also trying to find out about the reasons of popularity of repentant theme in different arts at
the end of the XXth century. The history of this theme is also analysed. It is claimed that the idea of repentance
often appears in culminating point or peak of the history of art. Theoretical comprehending of repentance is
started with religious point of view. There are theological readings of that conception (A. Surozhsky, O. Men,

S. Sakharov, S. Bulgakov). The author is also searching philosophical base of penitential stage (Z. Freud, C. Jung,

V. Frankl, N. Berdyaev). Repentance is also researched as moral phenomena and as an object of psychology of
emotions, cultural studies, ethics, aesthetics as well. It is proposed to break up repentance into two stages -
mourning and consolation. In the analytic chapter repentance is taken as a broad humane term as well as an idea

of musical composition.
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VII. BigomocTi npo odinilfiHuX ONOHEHTIB Ta PELeH3€HTIB
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Baacue IlpizBume Im'a Ilo-6aTbKOBI:
1. Cemenenko Haranis ®enopiBHa

2. Cemenenko Haranig QenopiBHa
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InenTudikarop ORCID ID: He 3acrocosyerbcs
JopaTrkoBa iHdpopmamist:
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PeuenseHTu

VIII. 3akr04Hi BimoMocTi
BiiacHe IIpi3Buine Im'sa ITo-6aTbKOBI

TrOJIOBH pajgu

BiiacHe IIpi3Buie Im'sa ITo-6aTbKOBi

rOJIOBYIOYOTO Ha 3aCiflaHHi

Ckpunnuk ['anHa ApkagiiBHa

Ckpunnuk ['aHHa ApkaaiiBHa
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