O0Js1ikoBa KapTKa aucepTaii

I. 3arasibHi BimOMOCTI

Jep>kaBHHH 00J1iIKOBHI HOMeP: 0414U001435
Oco006J1uBi TO3HAYKH: BinKpura

JaTa peecrtpamnii: 24-03-2014

Craryc: 3axumeHa

PexBi3utu Hakasy MOH / Haka3y 3aKjazy:

I1. BizomocrTi nipo 3700yBaya

Baacue IlpizBume Im'a Ilo-6aTbKOBI:
1. SlukoBa Mapist AnaToJiiBHA

2. lankova Maryja Anatoliyivna

KBasmigikamis:

InenTudikarop ORCID ID: He 3acrocosyerbcs
Bup, pucepranii: kanguzaar Hayk
AcnipaHTypa/JIOKTOpPaHTypa: Tak

IIIndp HaykoBOi cneniagbHOCTI: 10.01.01

Ha3Ba HayKoOBOIi CIIeniaJIbHOCTI: YkpaiHCbKa JiTeparypa

T'anyss / ramysi 3HaHB. He 3aCTOCOBYETHCS

OcBiTHBO-HayKOBa Mporpama 3i creniaJbHOCTI: He 3acTocoByeTbCs

JaTa 3axHcTy: 20-03-2014
CreniaJbHICTh 32 OCBiTOIO: 8.030502
Micue po6oTu 3400yBayva:

Kopg 3a €1PIIOY:
Micue3HaxoaKeHHS:

dopma BaacHOCTI:

Cdepa ynpaBiiHHs:

ImenTudikarop ROR: He zacrocoyerbcs



I11. BimomMocTi mpo opranizariiio, e Big0OyBcsl 3aXHCT
Iudp cnenianizoBaHoi BYU€HOI pagH (Pa30Boi CleliaJai30BaHOI BYEHOI pazu). [l 26.001.15

IloBHe HaiMeHYBaHHSI IOPHUAHUYHOI 0COOM: KuiBChKuil HaLiOHAbHMIA YHIBEpCUTET iMeHi Tapaca

[IleByeHka

Kog 3a €IPIIOY: 02070944

Micqesﬂaxo,lpKeHHﬂ: ByJI. Bononumupceka, 60, M. Kuis, KuiBceka 06:1., 01033, Vkpaina
dopma BaacHOCTI:

Cdepa ynpaBitiHHS: MinictepcTBo oCBiTH i HayKu YKpainu

InenTugikarop ROR: He zacrocosyerscs

IV. BizomocTi nipo nmiznpueMcTBO, yCTaHOBY, OpraHisalliio, B sIKii 0yJ10
BUKOHaHO JHUCEPTALil0

IloBHe HaliMEeHYBaHHSI IOPHUAUYHOI 0COOM: Kuichkuil HauioHaIbHMI yHiIBEpCUTET iMeHi Tapaca

[lleByeHKa

Kopg 3a €IPIIOY: 02070944

Micue3Haxoa>KeHH: 01033, m. Kuis, ByJI. Boslopumupceka, 64
dopma BaacHOCTI:

Cdepa ynpaBiriHHS: MiHicTepCTBO OCBITH | HayKy YKpaiHu

ImenTudikarop ROR: He zacrocoyerbcs

V. BimomocTi npo gucepraniio
Moga guceprariii:
Koau TemaTuyHHUX PyOpHK: 17.09.91

Tema guceprauii:
1. CtunpoBi momiHauTu TBopyocTi FOpka ['ynss.

2. Style dominants of creative works by Iurko Hudz'

Pedepar:

1. Jlucepraiiist IpuCBSY€Ha aHaMi3y TBOPYOTro nopo6ky 0. ['yazs (1956-2002) B KOHTEKCTI PO3BUTKY JITEPATYPHOTO
npouecy Mexi XX - XXI cT. ¥ po60Ti KOMIIJIEKCHO PO3KPUTO OCOOIMBOCTI Teopii Ta KOHLeNLii TpaHCcaBaHrapay K
CTWJIBOBOI TEHIEHIIii Cy4acHOi jiTepaTypHu. [ligTBepIKeHO MPUHAJIEKHICTh HOBATOPCHKOTO XY 0OKHbO-€CTETUYHOTO
crumo 0. ['ya3a 1o 3aranbHOI MapagurMu eCTETUKY TPaHCaBaHTap 1y, O 3aCBiqYyI0Th 3aCTOCOBYBaHI HUM METO/U i
NpUiioMu: aBTOOiorpadiuyHiCTh, €CEICTUYHICTh, €KJIEKTUYHICTh, LUTYBAaHHS, aBTOLMTYBaHHS TOILO. [IpoaHasnizoBaHo
IIPOBiIHI KOHLENTY CUHTETUYHOTO MMCbMEHHULIBKOTO METOLY, IKUM XapaKTE€PU3YETHCS MTOEHAHHSIM ITOHSTD 3i
cdepu icnaHChKOI KyIbTypU (PEKOHKICTA), XPUCTUSHCHKOI MiCTUYHOI IPaKTUKY Ta IIOETUKU MOBUYAHHS (icuxasm),

CXiJIHOi SIMTOHCBHKOI €CTETUKU (MAKOTO).

2. The thesis analyzes the creative works of Turko Hudz' (1956 - 2002) in the context of the literary process limits
the XX - XXI centuries. For the first time in Ukrainian literary studies revealed a complex transavantgarde in the



literary movement. Affiliation innovative artistic and aesthetic word of Iu. Hudz' in the general aesthetic paradigm
of transavantgarde that is confirmed that is illustrating its methods and techniques: autobiographism, essay,
eclecticism, autoquotations, etc. Key milestones synthetic method of the writer, which is characterized by a
combination of concepts from the field of Spanish culture (reconquista), Christian mystical practices and poetics of
silence (hesychasm) and oriental Japanese aesthetics (makoto) are analyzed.

Jep>kaBHHH peecTpauiiiHuii Homep [IiP:

IIpiopuTeTHHI HaNIpSIM PO3BUTKY HayKH i TEXHIKH:
CrpareriyHui NpiopUTEeTHUI HAIIPSIM iHHOBaLilHOI IiJIBHOCTI:
ITiZcyMKH BOCTiI>KEeHHS:

Iy6sikamii:

HaykoBa (HayKOBO-TE€XHiYHa) IPOAYKILis:
ConiasIbHO-€KOHOMIYHA CIIPSIMOBAHICTh:

OxopoHHi gokymeHTH Ha OIIIB:

BrnpoBaaykeHHs pe3yJIbTaTiB AHCepTalii:

3B'S130K 3 HAYKOBHMH T€EMaMH:

VI. BizoMocTi mpo HayKOBOr0 K€PiBHUKa /KePiBHHUKIB (KOHCYJIbTAaHTA)

Baacue IlpizBume Im'a Ilo-6aTbKOBI:
1. T'ynsak Anaroniii bopucosuy

2. Guljak Anatolij Borisovich

KBasigikanis: 1.¢inon.u., 10.01.01
InenTudikarop ORCID ID: He 3acrocosyerscs
JoparkoBa indpopmamnist:

IloBHe HaliMeHYBaHHSI IOPHUAHUYHOI OCOOH:
Kopg 3a €1PIIOY:

Micue3HaxoO KeHHSI:

dopma By1acHoCTI:

Cdepa ynpasiiHHS:

InenTudikarop ROR: He zacrocosyerscs

VII. BigomocTi npo odiifiHuX ONOHEHTIB Ta PELeH3€HTiB
OdiniiiHi OIOHEHTH
BiacHe Ilpi3Buie Im'sa I1o-6aTbKOBI:

1. bongapesa OsneHa €BreHiiBHa



2. bonpapesa OJsieHa €BreHiiBHa

KBasidikanis: p.¢inon.n., 10.01.01, 10.01.06
ImenTudikarop ORCID ID: He zactocoyerbcs
JoparkoBa iHdopmamist:

TloBHe HaliMeHYBaHHS IOPHIHUYHOI 0COOH:
Kopg 3a €IPIIOY:

Micue3Haxoa KeHHS:

dopma BiracHocTi:

Cdepa ynpasiiHHS:

InenTudikarop ROR: He zacrocosyerscs

Baacue IlpizBuuie Im's I1o-6aTbKOBI:
1. KpaB4eHKO AHJpiii €EBreHOBUY

2. KpaBueHKO AHIpill €BreHOBUY

KBasigikanis: k.¢inomnn., 10.01.01
InenTudikarop ORCID ID: He 3acrocosyetscs
JopaTrkoBa indpopmanis:

IToBHe HaliMeHYBaHHS IOPHIHUYHOI 0COOH:
Kop 3a €IPIIOY:

Micue3HaxoaKeHHS:

dopma BaacHOCTI:

Cdepa ynpasiiHHS:

ImenTudikarop ROR: He zacrocoyerbcs

PeuenseHTu

VIII. 3aKkJII04Hi BiZoMOCTi
BiiacHe IIpizBuie Im'sa Ilo-6aTbKOBi

roJIOBH pagu

BiiacHe IIpi3Buie Im'sa ITo-6aTbKOBI

roJIOBYIOYOrO Ha 3aciJaHHi

BignoBigasibHHUI 3a MiATOTOBKY

00JIIKOBHX JJOKYMEHTIB

PeecTparop

CemeHtok I'puropiit @okoBuy

CemeHIok 'puropiit ®okoBuy



KepiBuuk Bigginy YKpIHTEI wo e
BiZITIOBiZaIBHUM 3a peecTpallilo HayKoBoi IOpuenko T.A.

JisiIbHOCTI




