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Pedepar:

1. Incepraniiina po60Ta IpUCBIYEHA JOCIIKEHHIO IPOOGIEMATHKY KOPHOLLEHTPUYHOI NApaIurMHU COLIOKYJIbTYPHOI
CBiJJOMOCTI B €CTpaJiHill MiCEeHHI KyJIbTypi 3axifHoi yKpaiHChKOi Aiacropu cepeaunu XX — nepioi yBepti XXI cT. Y
Hill PO3IJISAIOTLCS COLIOKYJIBTYPHI aCIIEKTU PO3BUTKY €CTPAIHOI IIICEHHOI KyJIbTYPH 3aXiHOI yKpaiHChKO]
Iiacriopy, 3[iiCHEHO KyJIbTypOJIOTiYHUI aHajli3 0COOJIMBOCTEN MEHTAJIbHOCTI YKPAiHIIiB, 110 MOKJIaZEeHi B OCHOBY
IiCEHHOI TBOPYOCTI B iCTOPUYHIN PETPOCHEKTUBI Ta HA Cy4aCHOMY eTarli po3BUTKY. KOHCTaTOBaHO, 110 aKTUBHUI
BIJIMB Ha GopMyBaHHS creludiky ecTpagHoi IiCeHHOI KyIbTypU 3aXifiHOI yKpaiHChKOI [iacriopu cupasisie
XapaKTepHUH IJ151 YKPAiHCbKOi MEHTAIbHOCTI KOPAOLEHTPU3M. Ky/IbTyposioridHe OCMUCIIEHHS! KOHLETIILii
KOPIOLEHTPU3MY 3[i/iICHEHO Ha OCHOBI 3aCTOCYBaHHS CYKYIIHOCTI 3araJlbHOHayKOBUX Ta CIIeliaIbHOHAYKOBUX
METO[IiB IOCJIiIPKeHHS — TUIIOJIOTIYHOTO, THOCEOJIOTIYHOT0, PEHOMEHOJIOTIYHOIO METOLY, & TAKOK METOLY

KOHLIENITyaJIbHOTO 1 KOTHITMBHOTO aHasidy. Takuil migxif y KOHTEKCTi Tpo6IeMaTUKU eCTPaLHOI iCEHHOI KyIbTypHy



3axiIHOI yKpaiHCBHKOI [iaCllopy €KCTPAIOJIIoE Lie SBullle 6e3[10CepeIHbO Ha KOPAOLEHTPUYHY IapafurMy
COLIIOKYJIbTYPHOI CBiOMOCTI, PO3KPUBAIOYM €TUMOJIOTIIO YKPAiHCHKOTO KOPIOLEHTPU3MY, NOTO 3MiCTOBE
HAIlOBHEHHSI, XapaKTePHi 03HaKH, Ipoliec GOPMYBaHHs i1 PO3BUTKY, a TAaKOXK aKTyasi3allilo B yKpaiHChKill KyJbTypi
CbOTOZ,EHHS. 3'4COBaHO, 10 €CTPaIHA [TiCEHHA KyJIbTypa — OAMH i3 (PEHOMEHIB MaCOBOi XyJ0>KHbOI KyJIbTYPU, SIKA,
iHTerpytouu B co6i [yXOBHO-ITPAaKTUYHUI OCBi/ YKPaiHCbKOTO HApOAY, 10T0 CBITOCIIPUIHSTTS, CUCTEMY
L[iHHOCTEH, B3iplli Ta HOPMU XUTTELiSVIBHOCTI 1 iH., PO3KPUBA€E MNUPOKi MOXKIIMUBOCTI 17151 OCMUCJI€HHS BaXKJIMBUX
TEHJIeHIIi} Ta IIMOMHHUX MEXaHi3MiB Cy4yacHOI KyJIbTypH 3arajsioM. EcTpagHa niceHHa KyJbTypa 3axigHoi
YKPaIHCBKOI [iaCcriopu sBiIsie COO0I0 NMPOLEC CTBOPEHHS KyJIbTYPHOIO TEKCTY Ha OCHOBI CHTE3Y €JIEMEHTIB Pi3HUX
KyJIbTYPHUX CUCTEM (MacoBa KyJIbTypa, [TOIyJIipHa My3U4Ha KyJIbTypa, HApOJHA MiCEHHA KyJIbTYpa, eCTpanHi
Tpaguii) i Binobpakae riM6MHHI OCHOBU JyXOBHOTO OYTTSI YKPAiHIIiB 3apy0iicKs 3acobaMy CUHTE3Yy Pi3BHOMaHITHUX
XyIOXHIX popM. Y IOCTiIKEeHH]I eCTPajHOI MiCeHHOI KyJIbTYPH YKPAiHCHKOI iacliopy KOPJOLEeHTPHUYHA NTapagnurma
COLIIOKYJIbTYPHOI CBiZJOMOCTi PO3IJIsiAa€eThCs K HAabip KOHLEM il ab0 1abI0HIB OCMUACIEHHS OJHOTO 3
apXeTUIOBUX NPUHLUIIB YKPAiHCHKOI KyJIbTYPHOI MEHTAJIBHOCTI Ta yKPaiHCBhKO] ifeHTHYHOCTi (3a 5. 'HaTioKOM) —
KOPZIOLIEHTPU3MY, 110 Bijobpakae CBITOIVIIIHUM aCIEKT COLIOKYJIbTYPHOIO KATTS Ta 3arajlbHi TEHAEHLIi pO3BUTKY
CoLjasIbHOI KYJIbTYPU NPELCTABHUKIB 3aXifHOI YKPaiHCBKOI fiacriopy. B KOpAOLEHTPUYHIN NTapaJurMi 4iTKO
Bimo6paskeHo crienndiky yKpaiHCbKOro MEHTaJiTeTy, TOOTO CIIPUIHSATTS CBITYy Yepes ceplie, Yepe3 BHYTPIlLIHii CBiT
JIIOIVHY i Ha MMiCTaBi IBOrO MPAarHeHHs 4O TyXOBHOCTI — IEPETBOPEHHS CBITy 3a BUIIUM JYXOBHUM B3ipLIEM.
BusBieHo, 110 KOPOOLEHTPUYHUN CBITOIJISA], IIPOSIBIISIETbCS B €CTPAIHIM MiCEHHIN TBOPYOCTi IPEICTaBHUKIB
3axifgHOi yKpaiHChKOI [iacriopy B: 3B€pHEHHI 10 BUPA3HUX Ta INIMOOKUX XYJOKHIX 00pasiB KiHKM; iHTepIIpeTaTUBHI
BapiaTMBHOCTI MTOHSATTS JII000Bi; PO3KPUTTI BHYTPIIIHbOIO CBITY Ta BJACHE CaMOi JIIOJICbKOI CYTHOCTI 4epe3 IJ1n6oKi
€MOLIiiHi NepeXXuBaHHs; GOPMYBaHHI CaKpaJbHOTO 00pa3y YKpaiHChKOI 3€MJli, IpUPOAU, BaTbKiBIIMHY; IPOSIBaX
aKTUBHOI MOPaJIbHO-€TUYHOI 1o3ulii, TparHeHHi o cBo6o11, BOJIi, CAMOBIIJOCKOHAJIEHHS 1 iH.; 3aco6ax
KOMITO3UTOPCHKOi i BUKOHABCHKOI BUPa3HOCTI, BidyasibHUX 06pa3ax. HarosomeHo, 1o ceper XapakKTepHUX O3HAK
KOPZIOLIEHTPUYHOI NapaiirMU COLiOKyJIbTYPHOI CBiZlOMOCTI B IiCEHHi TBOPYOCTi yKpaiHChKOi Aiacriopu 0coba1MBO
IIOMITHMMH € TaKi: TICHUI B3a€MO3B'sI30K MOTUBIB «(isocodii cepusi» 3 IaHECTETU3MOM Ta «CBSATOBIIHOLIEHHSIM»
«yKpaiHCBKOI Ayli», SKi HaOyJIu BUPQKEHHS B JIipU3Mi, TIOETUYHIN YyTTEBOCTi Ta POMAaHTUYHOMY CIIPSMYyBaHHi;
CTBOPEHHS 00pasiB, 10 € BTiJIEHHSIM MOPaJbHOI Kpacy, TajlaHTy HapOJHOI Aylii; perpe3eHTalisl B TEKCTax I1iCeHb
TaKuX apXeTUITHUX 06pasiB, sik Cepiie, Martip, 3ems, baTbkiBiyHa i1 iH.; OCHOBHUMU KOHIIENITaMU €: «JI1060B»,
«IupicTb», «CepaeyHicTb», «JyXxOBHICTb», «Bipa», «Kpaca», «'ymaHHICTb» Ta iH. [0JI0BHUM [KE€pPEJIOM €CTPALHOI
MiCEHHOI KyJIbTYpH 3aXiHOI yKPaiHCBKOI [IiaCTiopy € HalliOHaJIbHA MiCEeHHA TPaAuLis, e HANUIMOBHIlIe
PEINpe3eHTOBAaHO KOPIOLEHTPUYHY I1apaiMTMy COLiOKYJIbTYPHOI CBifoMocTi. OCOBJIMBOCTI CEPAEYHOrO CTaBIEHHS
YKpaiHLiB i [0 yfofel, i 40 HaBKOJIMIIHBOI IiICHOCTI BiloOpaK€HO B TEKCTaX HAPOJHUX MiCeHb, IO Ha0yJI1 HOBOTO
3By4YaHHSI B Pi3HOMaHITHOMY apaHXyBaHHi Ta 06po6Li. OCHOBOIOJIOXKHUMU 1151 €CTPALHOI iICEHHOI KyJIbTYPU
3axifiHoi yKpaiHChKOI [liacriopu €: 36epekeHHs 1 OMyJsipu3allist ykpaiHChbKoi HApOAHOIiCEHHOI TBOPYOCTi;
PO3KPUTTS i CTBEPAKEHHS KOPAOLEHTPU3MY, IMPOCTi, IIPUYHOI NiICEHHOCT] 11 €CTETU3MY SIK OCHOBHUX PUC
YKPaiHChKOI MEHTAIBHOCTI 32C00aM1 BUKOHABChKOi MAllCTEPHOCTI; 3BEPHEHHSI [10 APXETUIIIYHAX 00pa3iB-CUMBOJIIB
YKPaiHCBKOI KyJIbTypU. KII04OBi C10Ba: €CTpaza, MiCEHHA KyJbTypa, €CTPafHa IMiCHS, KOPIOLEHTPU3M,
COLIIOKYJIbTYPHA CBiZJOMICTb, 3axilHa yKpaiHCbKa Jiacropa, HalliOHaJIbHUI XapaKTep, MEHTAJIbHICTh, KyJIbTYPHA
iIeHTH4HICTb, KOMEMOPATUBHI NPAKTUKHU, My3WYHi (peCTUBAJII.

2. The dissertation examines the sociocultural aspects of the development of the pop song culture of the Western
Ukrainian diaspora, a culturological analysis of the peculiarities of the mentality of Ukrainians, which are the basis
of song creativity in historical retrospect and at the present stage, is carried out. It is stated that the active
influence on the formation of the specifics of the pop song culture of the Western Ukrainian diaspora is exerted by
the cordocentrism characteristic of the Ukrainian mentality. The culturological understanding of the concept of
cordocentrism is carried out on the basis of the application of a set of general scientific and special scientific
research methods - typological, epistemological, phenomenological methods, as well as the method of conceptual
and cognitive analysis. This approach in the context of the issues of pop song culture of the Western Ukrainian
diaspora extrapolates this phenomenon directly to the cordocentric paradigm of sociocultural consciousness,



revealing the etymology of Ukrainian cordocentrism, its content, characteristic features, the process of formation
and development, as well as its actualization in Ukrainian culture at the present stage. It has been found that pop
song culture is one of the phenomena of mass artistic culture, which integrates the spiritual and practical
experience of the Ukrainian people, their worldview, system of values, patterns and norms of life, etc., thus
opening up wide opportunities for understanding important trends and deep mechanisms of modern culture as a
whole. The pop song culture of the Western Ukrainian diaspora is a process of creating a cultural text based on the
synthesis of elements of various cultural systems (mass culture, popular musical culture, Ukrainian folk song
culture and pop tradition) and reflects the deep foundations of the spiritual life of Ukrainians abroad by means of
the synthesis of various artistic forms. It is emphasized that among the characteristic features of the cordocentric
paradigm of sociocultural consciousness in the song creativity of the Ukrainian diaspora: the close relationship of
the motifs of the “philosophy of the heart” with panaestheticism and the “attitude to the holiday” of the “Ukrainian
soul”, which were expressed in lyricism, poetic sensuality and romantic direction; the creation of images that are
the embodiment of moral beauty, the talent of the folk soul; the representation in the lyrics of songs of such
archetypal images as the Heart, Mother, Earth, Homeland, etc.; the main concepts are: “Love”, “Sincerity”,
“Heartfulness”, “Spirituality”, “Faith”, “Beauty”, “Humanity”, etc. The main source of the pop song culture of the
Western Ukrainian diaspora is the national song tradition, where the cordocentric paradigm of sociocultural
consciousness is most fully represented. The features of the cordial attitude of Ukrainians to both people and the
surrounding reality are reflected in the texts of folk songs, which have acquired a new sound in various
arrangements and processing. The fundamental principles for the pop song culture of the Western Ukrainian
diaspora are: preservation and popularization of Ukrainian folk song creativity; disclosure and affirmation of
cordocentrism, sincerity, lyrical songfulness and aestheticism as the main features of the Ukrainian mentality by
means of performing skills; appeal to archetypal images-symbols of Ukrainian culture. The study revealed that in
the space of the pop song culture of the Western Ukrainian diaspora, commemoration is implemented in the
direction of identifying creative personalities of the past, who are chosen as intermediaries for preservation in
cultural memory. The meaning of commemorative practices lies in the consolidation and development of an
identification platform, which allows us to consider them as a component of the cordocentric paradigm. Keywords:
pop music, song culture, pop song, cordocentrism, sociocultural consciousness, Western Ukrainian diaspora,
national character, mentality, cultural identity, commemorative practices, music festivals.
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Cdepa ynpaBiriHHS: MiHicTepcTBO OCBITH i HAayKu YKpaiHu

InenTudikarop ROR:

VII. BizomocTi npo odiniliHuX OIIOHEHTIB Ta pEl€H3€HTIiB
OdiniitHi onoHEHTH
BiacHe IIpizBuie Im'sa I1o-6aTbKOBI:

1. ITapxomenko Ipuna IropiBHa

2. Iryna Parkhomenko

KBasigikanis: k. dpinoc. 1., 26.00.01
Imentudikarop ORCID ID: 0000- 0002-8328-677
HoparkoBa indopmamnist:

IloBHe HafIMeHyBaHHﬂ IOPUIHUYHOL 0C00H: KuiBchka MyHilunanbHa akajieMist eCTPajiHOTo Ta IIMPKOBOTO

MUCTEITBA
Kopg 3a €IPIIOY: 02214952

Micue3Haxoa KeHHS: )KunsaHcbka, Kuis, 01032, Ykpaina
dopma BiracHOCTI: JlepxasHa

Cdepa yIIpaBJIiHHﬂ: MiHicTepCTBO KyJIbTypU YKpaiHu

InenTudikarop ROR:

BiacHe IIpizBuie Im'sa I1o-6aTbKOBI:
1. Butkanos Cepriit BosioguMuposuy

2. Serhii Vytkalov

KBasigikamis: n. kymnst., npodecop, 26.00.01



InenTudgikarop ORCID ID: 0000-0001-5345-1364

JoparkoBa iHdpopmamnist:

IloBHe HaliMeHYBaHHSI IOPHUAHUYHOI OCOOH: PiBHEHCHKUIA IePKABHMUIA TyMaHiTapHUI YHIBEPCUTET
Kopg 3a €IPIIOY: 25736989

MicneSHaXO;pKeHHﬂ: ByJ. CrenaHa banpepuy, PiBHe, PiBHeHCBbKUM p-H., 33028, YkpaiHa

dopma BracHOCTI: JlepxasHa

Cdepa praBJIiHHﬂ: MiHicTepcTBO OCBiTH i HayKU YKpaiHu

InenTudikarop ROR:

PeuenseHtu

Baacue IlpizBume Im'a Ilo-6aTbKOBI:
1. Tnnuk Irop Bonogyumuposuy

2. Thor Tylyk

KBasigikanis: k.mucr., nou., 26.00.01

InenTudgikarop ORCID ID: 0000-0003-2896-631X

JoparkoBa iHdpopmamuist:

IloBHE HaliIMEHYBaHHS IOPUAHNYHOI 0COOH: KuiBChKMil HALLIOHAIbHUI YHIBEPCUTET KYJIbTYPU | MUCTELTB
Kopg 3a €IPIIOY: 02214159

Micuesﬂaxo,rm(eHHﬂ: ByJI. €Brena Konosasnsid, Kuis, 01601, Ykpaina

dopma BiracHOCTI: JlepxaBHa

Cdepa yIIpaBJIiHHﬂ: MiHicTepcTBO OCBiTH 1 HayKU YKpaiHu

InenTudikarop ROR:

Baacue IlpizBuuie Im's Ilo-6aTbKOBI:
1. CkonuoBa OseHa MuxamaiBHa

2. Olena Skoptsova

KBasigikamis: k. mucr., nouenr, 26.00.01

InenTudikarop ORCID ID: 0000-0002-6478-0865

JoparkoBa indopmamnist:

IloBHE HaliIMEeHYBaHHS IOPUAHYHOL 0C00H: KuiBCchKMil HaL[iOHAJILHUI YHIBEPCUTET KyJIbTYPH i MUCTEI[TB
Kopg 3a €IPIIOY: 02214159

Micqesnaxo,szemm: ByJ1. €Brena Konosanbug, Kuis, 01601, Ykpaina

dopma ByracHOCTI: Jlepxasna

Cdepa ynpaBiriHHS: MinictepcTBo OCBiTH i HayKu YKpaiHu

InenTudikarop ROR:



VIII. 3akr04Hi BimoMocTi
Bsacue IlpisBume Im'st [T0-6aTbKOBI ®ypayrako Auppiit OpecTosid

TOJIOBH paju

Biacue IpizBuie Im's I1o-6aThKOBI Gypmuiko Anzipiin OpecToBid

rOJIOBYIOYOTO Ha 3acCifiaHHi

BignoBigasibHUI 3a MiATOTOBKY Kpuiosa Okcana CepriiBHa
00JIIKOBHX JOKYMEHTIB

PeecTpartop IOpuenko TetsiHa AHaToiiBHA

KepiBHuk Bigginy YKpIHTEI, mpo €
BiZITIOBiZaJIbHUM 3a PEECTpalLilo HayKoBOi IOpuenko TeTsHa AHaToiiBHA

OisIJIbHOCTI




