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Pedepar/aHoTanis:

1. MocksiTin P. B. JKuonuc Tetsanu S1610HcpK01 1990-2005 pOKiB: TBOPUMiT METOZ, TA 0COGIMBOCTI 06pa3HO-
acTruyHoi MmoBu — KBasigikalifiHa HayKoBa palls Ha IpaBax pykomnucy. JJucepralis Ha 30,00yTTsS HAyKOBOTO
cTymeHs fokropa ¢inocodii 3i creniaspHocTi 023 — O6pa3oTBOpUYE MUCTELTBO, AEKOPATUBHE MUCTELITBO,
pecraspauis - HalionanbpHa akazieMiss 06pa3oTBOPUOro MUCTELTBA i apxiTekrypy, Kuis, 2025. HaykoBy nparjto
IIPUCBSIY€HO KOMIJIEKCHOMY BUCBITJIEHHIO TBOpYOCTi TeTsHu 1610HCpK0i 1990-2005 pp. MeTo10 JOCiIKEeHHS €
BUSIBJIEHHSI CIIeLMDiKM )KUBOIUCY XYAO0XHUIL TOTO Yacy Kpi3b IPU3My ii TBOPUOTro MeTomy i 0CO6IMBOCTEM
00pa3HO-TIJIACTUYHOI MOBU. AKTYaJIbHICTb LOCJIIPKEHHS 3yMOBJIEHO [1EPEOCMUCIIEHHSIM TBOpYOi cragmuuay T.
S16:10HCEKOi 1990-2005 pp. K OKPEMOTO XyIOKHBOTO SIBUIA, aHAJII3 SIKOrO OTpebye 3aCTOCYBaHHS iHIIO]
napajyurmMy, Hik BUBYEHHs ii TBOPUOCTi paflaHChKOTO nepiony. 3MiHM CTaHy 370POB’St MUCTKUHI — Ha [TOYATKY i

HanpukiHui 1990-x pp. - cTanu icTOTHUMM YMHHKUKaMU TpaHncdopmauii ii TBopyoro merozy. YV nepmomy po3aisi



IycepTallii IpoaHali3oBaHO CTAH HAYKOBOTO ONPAllOBAHHS TEMHU, C(POPMOBAHO IKepeJbHY 6a3y, BU3HAYEHO
METOJIOJIOTIYHUI iHCTpyMeHTapil i TeopeTnyHui GyHIaMeHT poboTu. BusiBieHo, o y 6isIbIIOCTi my6Irikalii
mucTeupkuii msx T. 610HCHKOI BUCBITIEHO [1IEPEBAXXHO B 3arajIbHOMY KOHTEKCTI, yBary 30Cepei>keHo Ha
TBOPYOCTI paJiIHCbKOTO epiofy. 3BaKaloun Ha Pi3HOOIUHICTD i 3HAUHMI OOCAT XYL0KHBOTO OPOOKY MACTKMHI,
niaxony 1o MOro BUBYEHHS iHOi BUMYIIEHO OOMEKYIOTh OIJISIIOBUMU XapaKTepHUCTUKAMU TBOPYOCTI Ta
(OKyCyBaHHSM yBaryu Ha Hai6isblll 3HAKOBUX I1OJIOTHAX. [Ipyruil po3zis NpucBSY€HO PO3KPUTTIO crieludiku
TBOpUYOro meroay T. SI6;10HCbKOI 1990-2005 pp. BuokpeMiieHO KOMIIJIEKC YMHHUKIB 1Oro TpaHcopmaliii -
6iorpadiuHux, CBITOIIAIHUX i1 MUCTELILKUX; IIPOCTEXXEHO B3a€MO3B 130K MK HUMU. CXapaKTepru30BaHO MOJEb
BiOOGpaskeHHSI peasbHOro CBiTy y TBopax 1990-2005 pp.: 3a/IMIIAI0UUCh Y MeKax (PirypaTUBHOTO KUBOIIMCY, BOHA
IIparHyJia Ao MOeTUYHOro y3arajbHEHHs HaTypU, 30CepeiKyBaacsi HA BATOHYEHOMY CMHTE3i 300paskeHHs i
BUPaXEHHS. YBary npufinieHo crneuudili BLIOKpEMIEHHS MUCTKUHEIO CepeJl BpaXXeHb Bill HABKOJIMIIHBOIO CBITY
JKMBOIIMCHUX MOTUBIB Ta iX TpaHcdopMaliii B xy1o>kHi 06pa3u. TperTiit po3[iin NpUCBsSY€HO AOCTiIKEHHIO 06pa3HO-
njactTuyHoi MoBM xuBonucy T. SJ610HCbKoi 1990-x pp. AKLIEHTOBaHO TeXHIUHi I TEXHOJIOTYHi acreKTH ii >kusonucy,
yBary 0 NOBEPXHI TBOPIB SIK €JIEMEHTY XyA0KHbOI BUpasHOCTi. CuCTeMaTU3allisi TBOPYOro JOPOOKy MUCTKUHI 1990~
X POKIB fjajyia 3MOr'y BUOKPEMUTHU 32 TEMATUYHUM ACIIEKTOM TPU VOTr'0 KJIIOUOBI YaCTUHU: CEPil KMiBCBKUX MEM3aXKIB;
JIipu4Hi 300pa’keHHs] MOTHUBIB OyI€HHOTO XXUTTS POAVHU; CEOHIBChKI INKIIM KuUBONUCY. OCOOINBOCTI KUBOIILCY B
300pa’KEHHSIX KPaeBUIiB 3 BiKHA CBijuaTh PO CTUJIICTUYHI 3PYIIEHHS — OHOBJIEHHS Xy[L0XXKHbOI KOHLEMIIil
Ne3aXHOro XXaHpy. Y LMKJI TBOPIB XyJO>KHUL HaZalla JIIPUYHOro 3a0apBiIeHHS 300paKEHHIO XXUTTS POOVHU Y
IIPOCTOpI iHTep’epy: 6yIeHHI MUTTEBOCTI HaOy/IM BUPa3HOCTI, CIOBHEHOI rapmoHii ¥ Tumi. CeHiBChbKi IUKIN
SKMBOIIMCY € BTilIeHHsM ii pinocodcbkoro CnpuiHATTS CBITY, 10 I'PYHTYBaOCs Ha ifei HernozinbHOI egHOCTI
JIIOJVHY Ta IPUPOAU. YeTBepTHUil po3is AucepTallii MpucBsIyeHo NocaigkeHHo TBopyocTi T. f6moHcbka 2000-x
Pp. — nepiofi, o BUPi3HIETbCS KOHTPACTOM MiXX iCTOTHUMU (Pi3UYHUMU OOMEXKEHHSIMU TBOPUYOTO NPOLECy Ta
XyIOXHIMM focsrHeHHSIMU. [Tonpu cyTTeBe 3BYKEHHSI MOXKJIMBOCTEN Y BUOOPI HATypy MUCTKUHS TIOTIUOMIa
00pa3HiCTb >XUBONMCHUX MOTUBIB: aHaJIi3 yncieHHux nacresueit 2000-x pp. 3aCBiIUMB IOCUJIEHHS Xy0O>KHbOI'O
y3araJibHEHH Y BiITBOPeHHI HaTypu. OCHOBOIO BUPA3HOCTI TBOPIB € NOE€TU3allisg 00pasiB, IOB’s13aHa 3 TOHKUM
CIIPUMAHSATTSIM Ta BilOGPa)KEHHSIM MUCTKHHEIO I'PY CBiTJIa SK HOCig HacTpoIo. [JoBeeHo, 0 BHACIIOK KOMILJIEKCY
6iorpadivyHUX i MUCTEIbKUX YNHHUKIB TOpo6oK T. SI610HCHKOi 1990-2005 pp. CTaHOBUTH OKPEMUI eTarll ii TBOpYoi
IisnbHOCTI. JKMBOIMCY MUCTKMHI TOTO 4acy BIaCTUBA LiliCHICTb 3B'3Ky TBOPYOTO METOAY i 06pa3HO-TIJIACTUYHOI
MOBHU. BupasHicTb 06pa3HO-N7IaCTUYHOI MOBU XXUBONUCY MUCTKMHI 1990-2005 pp. 3yMOBI€HO HU3KOI0 YNHHUKIB. A
came: TOHKMM PO3YMIHHSM XyIOKHbO-BUPKAJIBHUX MOXJIMBOCTEN MaTepiaiB TBOPUYOCTi; TpaHcdopMalLii€elo ix
TEeXHIYHMX 0COBGJIMBOCTEN B 32CO0U BUPA3HOCTI. [lepesiueHi aciekTy NoeiHaHi MUCTKMHEIO B TPAKTyBaHHi CBITJIO-
HOBiTpsiHOTrO cepenosuia. ITornnb6aeHe BUBYEHHS XyA0>KHbBOI crianumuHu T. SI61oHcbKoi 1990-2005 pp. Hagano
3MOTY BUSIBUTH ii BATOHYEHY MANCTEPHICTb XyIOKHbBOIO CUHTE3Y: 1714 il JKUBOIUCY TOT'O 4aCy XapaKTEPHI
opuriHajbHe TPaKTyBaHHS Ta BapiaTUBHICTb [TO€NHAHHS )XaHPiB Ha OCHOBI cuHTe3y. TBopya maHepa T. S16710HCHKO]
1990-2005 pp. noegnye npodeciiini 306yTKY NONePeHiX JeCITUIITh i3 IEPEOCMUCIIEHHSIM JOCBiny
iMIIpecioHi3My Ta nocTimMnpecioniamy. [ToeTndHe BifoOpakeHHsI Kpacy HaBKOJIMIIHBOTO CBITY Y ii TBOpax CyrojiocHe
JIipUYHUM iHTEHLiSIM YKPaiHChKOTO NMEN3a’)KHOTO XUBOIHXCY, €CTETUYHUM TPaAuLisM MmuctenTsa Kurato Ta SnoHii.
KurouoBi cioBa: TeTsiHa S16710HCBKA, JXKUBOIKC, METOI, 06pa3, KoJIip, mei3ax, KiHouuit o6pas, KOHIIelis, TBOPYiCTh,
Xy[IOXKHE MUCJIEHHS], IUKJI TBOPiB, MOJEPHI3M, XYJ0>KHS TPaAulisi, MUCTELTBO3HABYE JOCIiIPKEHHS, yKpaiHChKe
06pa3oTBopue MUCTENTBO XX — royaTky XXI CT.

2. Moskvitin R. Tetiana Yablonska’s Painting of 1990-2005: Creative Method, Figurative and Plastic Language,
qualifying scientific work on the rights of the manuscript. Dissertation for obtaining the scientific degree of Doctor
of Philosophy in specialty 023 Fine art, decorative art, restoration - National Academy of Fine Arts and
Architecture, Kyiv, 2025. This academic study is dedicated to a comprehensive exploration of Tetiana Yablonska’s
artistic work from 1990 to 2005. The relevance of the study stems from the reassessment of her artistic legacy
from 1990 to 2005 as an independent artistic phenomenon. This period requires a different analytical paradigm
compared to her creative work of Soviet-era. The health-related transitions in the artist’s life - at the beginning
and end of the 1990s - became crucial factors in the transformation of her creative method. The first chapter of



the dissertation analyzes the state of scholarly research on the topic, establishes the source base, defines the
methodological framework, and outlines the theoretical foundation of the study. Most publications present
Yablonska’s artistic trajectory in a general context, with a predominant focus on her Soviet-era works. Given the
diversity and extensive scope of the artist’s oeuvre, approaches to its study are often limited to broad overviews of
her creative output. The second chapter is dedicated to the exploration of the specificity of Yablonska’s creative
method from 1990 to 2005. It identifies a set of factors that influenced its transformation, including biographical,
ideological, and artistic elements, tracing their interconnections. The study characterizes the model of
representing the objective world in works from 1990 to 2005: while remaining within the framework of figurative
painting, she pursued a poetic generalization of nature, focusing on a refined synthesis of depiction and
expression. Attention is given to her selective approach to visual motifs, distinguishing them from impressions of
the surrounding world and transforming them into artistic images. The third chapter work is dedicated to a
analysis of Yablonska’s figurative and plastic language in painting during the 1990s. It has been revealed the
technical and technological aspects of her painting-. The systematization of artistic output from the 1990s enabled
the identification of three key thematic components: a series of Kyiv landscapes, lyrical depictions of everyday
family life, and the Sedniv painting cycles. The stylistic features of her window-view landscapes reveal shifts in
artistic approach, marking both a renewed conceptual framework for landscape painting. In the works Yablonska
infused lyrical depth into depictions of family life within interior spaces: the moments of daily existence acquired a
expressiveness, imbued with harmony and silence. The Sedniv painting cycles are the embodiment of Yablonska’s
philosophical perception of the world, rooted in the concept of the indivisible unity between human beings and
nature. The fourth chapter of the dissertation is devoted to the study of Yablonska’s artistic work in the 2000s, a
period marked by a contrast between significant physical limitations in the creative process and and artistic
achievements. Despite a considerable constraints in the range of available subjects, artist deepened the
expressiveness of motifs: the analysis of pastel works from the 2000s reveals an increasing tendency toward
artistic generalization in her depiction of nature. The foundation of expressiveness in these works lies in the
poeticization of images, shaped by her refined perception. It has been established that, as a result of a combination
of biographical and artistic factors, Yablonska’s body of work from 1990 to 2005 constitutes a distinct phase in her
artistic career. The expressiveness of artist’s figurative and plastic language in painting from 1990 to 2005 were
shaped by a range of factors. These include her keen understanding of the artistic-expressive potential of
materials and the transformation of their technical properties into means of expression. An study of Yablonska’s
artistic legacy from 1990 to 2005 has revealed her refined mastery of artistic synthesis: her paintings from this
period exhibit an original interpretation and variability in genre fusion. Yablonska’s creative approach blends the
professional achievements of previous decades with a reinterpretation of Impressionist and Post-Impressionist
influences. Her poetic depiction of the beauty of the environment resonates with the lyrical tendencies of
Ukrainian landscape painting, as well as the aesthetic traditions of Chinese and Japanese art. Keywords: Tetiana
Yablonska, painting, method, image, color, landscape, female image, conception, creativity, artistic thinking, cycle
of works, modernism, artistic tradition, art research, Ukrainian fine art from the 20th to the early 21st century.
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Comnia;ibHO-€KOHOMIYHA CIPSIMOBAHICTb: Briepile BUOKPEMJIEHO Y MOMTMOIEHE MUCTEL[TBO3HABYE
IOCJIiI)KeHHSI TBOPYICTb T. s16710HCbKOI 1990-2005 pOKiB $IK 5SIKiICHO HOBUH €Tall, crieliuQiky SKOro 3yMOBUB
KOMILJIEKC YMHHUKIB — 6iorpaiyHux, MUCTELbKUX, CBITOIJISIHUX. )KABOIXC XyLOXHULLi 3a3Ha4Y€HOr0 Nepiony
IIPOAHAJi30BaHO KPi3b MPU3MY TBOPYOTO METOAY B IOTO OPTraHiyHill €JHOCTi 3 06Pa3HO-TIJIACTUYHOIO MOBOIO. HA
OCHOBI J1€Taj1i30BaHOr0 XyJ0>KHbO-CTUIICTUYHOrO aHaJli3y 3HaYHOro 06Csry TBOPiB MUCTKUHI 1990-2005 pokiB
KOMIIJIEKCHO BUCBITJIEH] TaKi aClIeKTU TBOPUYOT0 NPOLECY SIK JiKepeJla HaTXHEeHHs], crieny@ika Bio6pakeHHs
HaTypH, BUOIp Xy[OXKHIX MOTUBIB, TEXHIKO-TE€XHOJIOTTYHI OCOGJIMBOCTI. [PYHTOBHO CXapaKT€PU30BaHO XYL0XKHIO
L[iHHICTb TBOPYOI cIaAmuHY T. 16710HCBKOI 1990-2005 poKiB, 30Kpema SIK BXXJIMBOIO YMHHUKA YHIKaJIbHOTO

3Ha4YeHHS ii [TOCTATTI B iCTOPIi YKpaiHCPKOrO MUCTELITBA.
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VIII. 3aKkJII04Hi BiZmoMOCTi
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Peectpartop YkpIHTEI
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