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Pedepat/anoranis:

1.V npuceprauii 31iiICHEHO KOMIIJIEKCHE IOCIIIKEHHS T€aTPAJILHUX IIPAKTUK B YKPAiHCbKO-TIOJIbCEKOMY
KyJIbTypPHOMY Ziano3si KiHug XX - nepmoi yBepTi XXI cT. KynbTypHuUii fianor TpakTyeTbes K GopMa MDKKYJIbTYPHOI
KOMYHiKalii, CIIpsIMOBaHa Ha ITOUIYK B3a€MOBUTIIHUX PillleHb, PO3BUTOK CIIIBIIPALli Ta 3MILIHEHHS B3a€MOJIii MIXK
Ilep>kaBaMU He JIMIIe B KyJIbTYPHiH, a 11 y IOJIITUYHIN Ta COLjiaJIbHIN MIOMKHAX. TeaTpasibHi NPaKTUKU
PO3IJISAAI0THCS SIK BKJIMBUM YMHHUK TAKOT'O J1iajIory, 110 OXOIIIOE Pi3HOMaHITHI (OpMU TeaTpasbHOI AisJIbHOCTI,
30KpEMA €KCIIEPUMEHTAJIbHI, IHTEPAKTUBHI Ta iIMEPCUBHI IIPOEKTY, SIKi aKTUBHO 3aJ1y4alOTh IJIs15a4a [0
CITiIBTBOPYOCTI. Y epuIoMy po37iji IpoaHani30BaHO TEOPETUKO-METOIOJIOTIYHI 3acaiu NOCHiIKEHHS, CTaH
HayKOBOi po3po0KM NPpobieMU Ta IpKepesbHy 6a3y, [0 sIKOi BXO[aTh MOHOrpadii, cTaTTi, AucepTaliii, a Takox
[I0JIbCbKA TEATPO3HABYA N1EPiOAMKA, 0 € MAJIONOCIIIKEHUM, ajle BKJIMBUM JIXKepesioM iHpopMallii Mpo KyJbTypHi
rpouecu. BctaHOBIEHO, 0 B YKPAIHCHKIN Ta CBITOBIN Haylli YaCTKOBO BUCBITJIEHO [IMTAHHS T€ATPAJIbHOI

KOMYHiKalii Ta MDKKYJIbTYPHUX B3a€MO/Iil, OJIHAK BiICYTHE CUCTEMHE NOCJIIIKEHHS POJli TeAaTPaJIbHUX ITPAKTUK



came fK IHCTPYMEHTY KyJIbTYPHOTO Hiasiory YKpainu Ta Ilosibii. YTOYHEeHO MOHATIIHO-KaTeropiaapbHuil anapar.
TearpasnbHi NPaKTUKK BU3HAYEHO SIK Cy4acHi (POPMU TeaTpasbHOrO MUCTELITBA, 10 BUHUKAIOTh Y MeXKax
MOJIEPHI3MY, IOCTMOJEPHI3MY Ta METAMOZEPHI3MY, BKJIIOYHO 3 aBTOPCbKMMHU €KCIIEPMMEHTATIbHUMU IIPOEKTaMU,
OPi€EHTOBAaHVMMU Ha iIHTEPAKTUBHICTb, IMEPCUBHICTD i CUHTE3 BUPXKaJIbHUX 3aC06iB. OKpEMO IIPOaHai30BaHO
MIOHSITTS «KyJIbTYPHI IPaKTUKUY, 10 SIKMX BiJHECEHO TeaTpajbHO-CLEHIuHI Ta JIiTepaTypHO-TeaTpasbHi GopMu.
Jpyry rpymy KJII04OBUX [OHSTh CTAHOBJISITh MDKKYJIBTYPHA KOMYHIKallisl Ta KyJIbTypHUH Aianor. KysisTypHuil pianor
BA3HAYEHO SK IIPOLLEC B3A€MHO]I pelpe3eHTallii LiHHOCTEH, 0 Ha BiIMiHY BiJl IIMPLIOrO «AiaJlory KyJIbTyp» Mae
6iIbII IParMaTUYHy CHPSIMOBAHICTb HA CIIIBIIPALIIO Ta [TOMIYK KOMIIPOMICIiB. 3allpONIOHOBAHO MOZEJIb KYJIbTYPHOTO
JliaJiory, 110 BKJIOYA€ TPU JIAHKU: TIOYATKOBA KYJIbTypa — NOCEPENHULIBKA IHCTAHLIiS — 11iIbOBa KYJILTYpa.
[TligkpecyieHo 3HaUYeHHSsI KYJIbTYPHOI AUIIJIOMATIi sIK iHCTPYMEHTY «M’KOi cun», 1o 3ab6e3neuye epeKTuBHe
(dYHKLIOHYBaHHS MiXKEpPKaBHOI B3aeMozii y cepi KysbTypH, 30KpeMa 4epes TeaTpajabHe MUCTELTBO.
MeTonoJI0riYHy OCHOBY CTAHOBJISITb CUCTEMHMH MiJXif, i IO€IHAHHS KYJIbTYPOJIOTiYHOrO, (PEHOMEHOJIOTIYHOTO Ta
reépMEHEBTUYHOTO METOIB. l]e 103BOINIIO PO3IJILIaTh TeaTpasbHi IPAKTUKU SIK AUHAMiYHe, 6araToBUMipHe SIBUIIE,
1110 TIOCTiMHO TPaHC(POPMYETHCS B yMOBAX CYCIIIBHUX 3MiH. Y IPYyroMy po3[isi JOCiIKeHO KOMYHIKaTHBHUN
aCIIEeKT TeaTPIbHUX NIPAKTUK YKpainy Ta ITosbi. Po3risiHyTO Mozesb TeaTpaabHOI KOMYHIKallii, 1Ka BKII0Yae
MOCJIiJOBHICTb: aBTOP TEKCTY — TEKCT — TBOPYA IPyIla — BUCTaBa — PELMUIIIEHT — peakuis risgada. [linkpecieHo, mo
Ha KOKHOMY €Talli MO>KJINBA MDKKYJIbTYpHA B3a€MOZis, 30KpeMa dyepes MepeKyIaiy, MiKHapOHi IOCTAHOBKU Ta
y4acTb iHO3€MHUX MUTLIB. TeaTp BUBHAYEHO SIK HOCiH KyJIbTYPHOI ileHTUYHOCTI, iCTOPUYHOI IaM’sITi Ta coLjialbHUX
L[iHHOCTEMN. BUOKpEMJIEHO OCHOBHI TUIM T€aTPAJIBHUX MIPAKTUK, 1O CIPUSIIOTh KyJIbTYPHOMY [iaJIOTy: raCTpOJIbHA
IistpHICTB, pecTuBai, MbDKHapoHi KOpoayKIii, po60Ta MUTLIB y 3aKOPAOHHUX KOJIEKTUBAX, OCBITHI ITporpamuy,
MalicTep-KjacH, apTpe3uAeHLiii, Iepexuany ApamaTyprii, pelieH3yBaHHs Ta HayKOBi Iy6Jikaliii, a Takox
iHCTUTYLINHI (OpPMU CHiBIpaLj, BKJIIOYHO 3 TPAHTOBMMU Ta JOCiIHULBKMMU ITporpamamMu. OKpeMo
IIPOaHaJIi30BaHO iCTOPUYHI TEePENYMOBH YKPaiHChKO-TIOJIbCHKOTO TEATPAJIbHOTO Aiasory. BUOKpEMIIEHO CIIiIbHI
BUTOKM PO3BUTKY TE€ATPY B €BPOIIEIICbKOMY KOHTEKCTI, B3a€MOBIINBYA aMaTOPCHKUX TPaJULii, POJib TeaTpy B
30epesKeHHI HalliOHaJIbHOI iIEHTUYHOCTI B KOJIOHiaJ/IbHI IIEPIOHX, a TAKOXK MOr0 3HaY€HHS B YMOBAX iI€0JIOriYHOTO
KOHTpOJIO XX CT. [TinKpecieHo 9K eJIEMEHTH CIIiBIIpalli, TaK i IeBHY KyJbTYPHY KOHKYPEHIIiI0 MK KpaiHamu. ¥
TPETHbOMY PO37iJli PO3IJISIHYTO TeaTPaJbHi IIPAKTUKHU SIK YUHHUK Cy4aCHOT'O YKPAIHChKO-TIOJILCHKOTO KYJIbTYPHOIO
Iianory B nepiog 1990-2025 pp. BunineHo Tpu ocHOBHI eTanu po3ButKy. Ilepmmii (1990-2004 pp.)
XapaKTEPU3Y€EThCSI CTAHOBJIEHHSIM PiBHOIPABHUX BiJHOCHH, aKTMBIi3alli€l0 racTpoJiel, IepPeKIaziB Ta IOSIBOO
IIOCTAaHOBOK cy4dacHoi apamartyprii. Ipyruii (2004-2013 pp.) no3HaueHUI iIHTEHCHBHUM PO3BUTKOM CIIiBIIpalli uepes
decTuBai, MbKHapOJHi MPOEKTU Ta KYJIbTYPHI iHil[iaTUBK, NONPU NMOJITUYHI KpU3U B 060X NepKaBax. TpeTiit
(2014-2025 pp.) noB’a3aHuH i3 BIZIMBOM POCICbKO-YKPaiHCBKOI BillHM, TOCUJIEHHSIM T€M iIEeHTUYHOCTI, TPaBMU,
Mirpatiii, po3BUTKOM JOKYMEHTAJILHOTO Ta COLiaJIbHOTO TE€ATPY, @ TAKOX LU(POBi3allielo TeaTpaJbHUX IPAKTHUK.
[Ticsig 2022 p. ocobaMBOro 3HaYEHHS HAOYJIM iHILIaTUBY MiATPUMKHN YKPAiHCbKUX MUTLIB Y I10J1b1Ii, CTBOpPEHHS
HOBUX KOIIPOJYKIIii Ta IPOEKTIB, 10 PENPe3eHTYI0Th AOCBI] BiliHU. BogHOYaC 3a3Ha4€HO SIK [10CUJIEHHS
MIXKHAPOJHOI COJIiAPHOCTI, TaK i IOSBY NIE€BHOI BTOMU BiJl KpU30BOi TEMATUKY Ta IOTPEOY y OiJIbII CUCTEMHIN
KyJIbTYPHI{ AUIIIOMaTii 3 060X CTOPiH. Y BUCHOBKaX AOBEAEHO, 10 TeaTpasibHi MPaKTUKHU € €(PEeKTUBHUM
iHCTPYMEHTOM «M'SIKOi CHJIN» B YKPAiHChKO-II0JIbCbKOMY KYJIPTYPHOMY [1iajio3i. BOHM IO€IHYIOTh €CTETUYHY,
KOMYHIKaTUBHY Ta coljanbHy (QYHKILii, CIpUsI04Y B3aEMOPO3YMiHHIO, COJIiAPHOCTI Ta PO3BUTKY MIKKYJIBTYPHOI
CITiBIIpaL.

2. This dissertation presents a study of theatrical practices within the Ukrainian-Polish cultural dialogue from the
late 20th to the first quarter of the 21st century. Cultural dialogue is understood as a form of intercultural
communication aimed at achieving mutually beneficial outcomes and fostering cooperation across cultural,
political, economic, and social spheres. Theatrical practices, encompassing diverse theatre-related activities, are
identified as a key factor shaping this dialogue and enabling sustained intercultural exchange. The first chapter,
“Theoretical and Methodological Foundations of the Study,” reviews scholarly literature, including monographs,
articles, dissertations, and Polish theatre studies periodicals that remain underexplored in Ukrainian research. The
analysis shows that while theatrical communication and intercultural processes are discussed, there is no



systematic study of theatrical practices as a mechanism of Ukrainian-Polish cultural dialogue. The conceptual
framework includes two clusters: theatrical practices and intercultural communication and cultural dialogue.
Theatrical practices are defined as contemporary forms of theatre characteristic of modernism, postmodernism,
and metamodernism, including experimental, immersive, and interactive projects focused on audience co-
creation. Within cultural practices, theatrical-cultural forms such as stage and literary-theatrical practices are also
distinguished. Cultural dialogue is interpreted in relation to the “dialogue of cultures,” where the former
emphasizes cooperation and compromise, while the latter focuses on representation of cultural positions. A
structural model is proposed, consisting of source culture, intermediary, and target culture, with flexible roles
depending on initiative. Cultural diplomacy is highlighted as a key instrument of soft power integrating theatre
into international cultural interaction. The methodological basis combines a systemic approach with cultural
studies, phenomenological, and hermeneutic methods, allowing theatrical practices to be viewed as a dynamic and
transforming phenomenon. The second chapter, “The Communicative Aspect of Theatrical Practices of Ukraine
and Poland,” examines theatrical communication and intercultural relations. The model follows the sequence:
author - text - creative team - performance - recipient — response, where each stage may involve intercultural
exchange through translation, collaboration, or cross-cultural reception. Theatre functions as a carrier of cultural
identity, memory, and values. Key practices fostering cultural dialogue include touring and festivals, international
co-productions, artists working abroad, educational programs, workshops, residencies, translation and publication
of dramatic texts, critical writing, and institutional cooperation through grants and research projects. Historical
analysis highlights shared European origins, mutual influence in early amateur theatre, theatre’s role in preserving
identity under colonial conditions, imagological representations of the Other, the Soviet ideological period, and
the shift toward balanced contemporary dialogue. The relationship is characterized by both cooperation and
competition. The third chapter, “Theatrical Practices as a Factor of Contemporary Ukrainian-Polish Cultural
Dialogue,” covers developments from 1990 to 2025. Three periods are identified. The first (1990-2004) marks the
establishment of equal relations, expansion of repertoires, increased translations, and emergence of festivals and
co-productions. The second (2004-2013) is characterized by intensified cooperation despite political turbulence,
including major initiatives such as “Year of Poland in Ukraine” and “Year of Ukraine in Poland,” alongside touring
and new theatre groups. The third period (2014-2025) reflects transformation under the impact of the Russian-
Ukrainian war. Theatrical practices increasingly address identity, trauma, and migration, later intensifying after
2022 with war narratives. Documentary theatre, refugee-oriented projects, and digital formats gained importance,
while the pandemic accelerated remote collaboration. After 2022, Poland’s support for Ukrainian artists enabled
new transnational initiatives combining aid with artistic practice. The contemporary stage is marked by intensified
exchange, emerging artistic voices, and greater visibility of Ukrainian theatre. At the same time, challenges include
donor fatigue and uneven cultural diplomacy, requiring more sustainable cooperation models. The dissertation
concludes that theatrical practices function as an effective instrument of soft power in the Ukrainian-Polish
cultural dialogue. Beyond aesthetic value, theatre serves as a space of social reflection and identity formation,
contributing to intercultural understanding, solidarity, and long-term cooperation between nations.
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