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1. ’)Kinoui BokasibHi aHCam6J1i B yKpaiHCbKOMY My3n4HOMY MucTelTBi XX — rnovyatky XXI cTomiTTs: Bz GOJIBKIOpY 0
aKaJleMiYHUX TPaIULIiN.

2. Women’s vocal ensembles in the Ukrainian musical art of the twentieth and early twenty-first centuries: from
folklore to academic traditions.

Pedepar:

1. O6’exTOM [IOCTIiI>KEHHS € yKpaiHChbKe BOKaJIbHO-aHCcaMbJieBe MUCTELITBO Y Pi3HOMaHITTI fioro popm i kaHpiB.
MerTo10 [oCiI>KeHHs I0CTae BUKOHABChKA AMHaMiKa (PyHKIiOHYBaHHS )XiHOYMX BOKaJIbHUX aHCAMOJIiB B
YKPailHChKOMY KYyJIbTYPHO-MUCTELILKOMY IPOCTOPi XX — no4yaTKy XXI CTOJITTS y KOHTEKCTi (POJIbKJIIOPHUX i
aKkazeMiuyHux TpaguLii. HaykoBa HOBU3HA AMCEPTALiiHOI pOOOTH I10JIAra€e B TOMY, 110 BIEpIle: y3araJlbHEeHO
dopmu Ta AUHAMIKy OCOBIMBOCTEN PO3BUTKY XKiHOUMX OJHOPiZHUX aHCaMOJ1iB B YKpaiHi ynIposoBxX XX — oYaTKy
XXI cToMTTA Bif, ONBKIOPHOTO 10 aKaZeMidHOTrO HaMpsIMYy; 3[ilCHEHO MOPIBHAHHS (POJILKJIOPHUX TPaAMLIiN
’KIHOYOro KOJIEKTMBHOT'O MY3UKYBaHHSI Pi3HUX PerioHiB YKpaiHu Ta iX BifoOpakeHHs y TBOPYOCTi Cy4aCHUX

KOJIEKTUBIB; BUBHAYEHO TEHJEHILlii pO3BUTKY penepTyapy >KiHOuMxX aHCamMbJIeBUX KOJIEKTUBIB akaieMiuHOro



CIIPSIMyBaHHS; BBEJIEHO 10 HAYKOBOT'O 00Iry aHasli3 TBOPYMX 3[00YTKIB KiHOYMX aHCAMOJIiB YKpaiHu Ta yKPaiHCBhKO]
niacmiopu GOJIBKIOPHOTO, aKaZIeMiYHOTO, €CTPAJHOTO HAIIPSMIB; MPOAHATi30BaHO PerioHabHI BUMipU TBOPYOI
LiSITIBHOCTI KiHOYMX KOJIEKTHBIB, 30KpeMa 3aKaprarTsl, [I03HaYEHUX Mi’)KHAL[iOHaJIbHUMU BIIJIMBAMU; TAKOXK
IOTIOBHEHO: BU3HAUYEHHSI PENEePTYapHUX TEHJIEHIIill B aHCaMOJIEBOMY JKiHO4Oro 6aHlypHOMY BUKOHABCTBI;
y3arajabHEHHS 3[00YTKiB )KiHOYMX aHCAaMOJIEBUX KOJIEKTUBIB YKPaiHCBKO] Aiacriopy; y poboTi 3HANILIO
IIPOJIOBXKEHHSI: BUBHAUEHHS (aKTypPHUX 0COOJIMBOCTEN TBOPIB 17151 )KiIHOUMX aHCaMOJIiB y 3pa3Kax KOMIIO3UTOPCHKO]
TBOPYOCTI Ta Pi3HUX TUIIIB OOPOOKM ¥ apaHXyBaHHS. MeTOMOJIOTiI0 OCTiIKEHHS CKIaia€ KOMIIEKC IiAXOIiB Ta
METO/IB 3arajibHOTO i CIleljaJIbHOTO CIIpAIMYyBaHHA. Cepef IPiOPUTETHUX METOLOJIOTIYHYX MTigX0IB y Aucepraii
BUKOPUCTAHO iCTOPUYHUU NiAXil, 30KpeMa HOro iCTOpUKO-XpPOHOJIOTIYHUH Ta iCTOPUKO-TUIOJIOTIYHUIN METOIY;
I)KepeJIo3HaBYnil, CUCTEMHO-(YHKIIOHATIbHUH, KyJIbTYpPOJIOTIYHUI Ta COLLIOKYJIPTYPHUM IiAXOIM Ta BifIOBiAHI iM
MmeTonu. TeopeTuuHe 3HaUE€HHS JOCJIIIPKEHHS T0JIsirae (POPMYyBaHHI KOHLIENLii iCTOpUYHOI AMHAMIKHA PO3BUTKY
’KIHOYOr0 BOKaJIbHOTO aHCAMOJII0 B YKPaiHChKill KyJIbTYpi, 1[0 CIIPUSTUME BUSBY ii IMHAMIKM PO3BUTKY Ta
dbopmoTBOpUMX 3acaf, PyHKIiOHyBaHHS. [IpakTUYHE 3HaY€HHS POOOTH IOJISITA€ Y MOXKJIMBOCTSIX BUKOPUCTAHHH {i
Pe3yJIbTaTiB y BUKOHABCHKIN [isIJIbHOCTI KOJIEKTUBIB — SIK (OJIbKIJIOPHOrO, TaK i akaZ,eMidHOrO CIIPSIMyBaHHS, a TAKOX
y Iporpamax HaBYaJIbHUX KypciB «MeToauKa BUXOBAHHS rOJI0Cy», «AHCamMb71eBuil Kjlac», « BOKasbHUI aHCAaMOIIby,
«ApaHXyBaHHS Ta 06pOOKa 1J1s1 BOKAJIbHUX aHCAMOJIiB» Y 3aKJlafiax BUIIOI OCBITH CIIeLiaIbHOCTe! My3UIHOTO

CIIpAMYBaHHA.

2. The object of the study is the Ukrainian vocal ensemble art in its diversity of forms and genres. The purpose of
the study is to examine the performance dynamics of women's vocal ensembles in the Ukrainian cultural and
artistic space of the twentieth and early twenty-first centuries in the context of folklore and academic traditions.
The scientific novelty of the thesis is that for the first time: the forms and dynamics of the peculiarities of the
development of women's homogeneous ensembles in Ukraine during the twentieth and early twenty-first
centuries from folklore to academic direction are generalised; the folklore traditions of women's collective music
making in different regions of Ukraine and their reflection in the work of modern ensembles are compared; trends
in the development of the repertoire of women's ensemble groups of academic orientation are determined; the
analysis of creative achievements of women's ensembles of Ukraine and the Ukrainian diaspora of folklore,
academic, and pop directions is introduced into scientific circulation; regional dimensions of creative activity of
women's ensembles, in particular Transcarpathia, marked by international influences, are analysed; and
determination of repertoire trends in women's bandura ensemble performance; generalisation of the
achievements of women's ensemble groups of the Ukrainian diaspora; the work continues with the identification of
textural features of works for women's ensembles in samples of composers' creativity and various types of
processing and arrangement. The research methodology consists of a set of approaches and methods of general
and special orientation. Among the priority methodological approaches, the dissertation uses the historical
approach, in particular its historical and chronological and historical and typological methods; source, systemic
and functional, cultural and socio-cultural approaches and their corresponding methods. The theoretical
significance of the study is the formation of the concept of historical dynamics of the development of the female
vocal ensemble in Ukrainian culture, which will contribute to the identification of its dynamics of development and
formative principles of functioning. The practical significance of the work lies in the possibilities of using its results
in the performance activities of groups - both folklore and academic, as well as in the programmes of the training
courses ‘Methods of voice training’, ‘Ensemble class’, ‘Vocal ensemble’, ‘Arrangement and processing for vocal
ensembles’ in higher education institutions of music specialities.

Jep>kaBHHH peecTpaniliHuil Homep JiP:

IIpiopuTeTHHI HanpsIM PO3BUTKY HayKH i TEXHIKH: OyHnamMeHTasbHI HAYKOBI TOCIIIPKEHHS 3 HANGIbII
Ba)KJIMBUX NPO6JIEM PO3BUTKY HaYKOBO-TEXHIYHOT0, COLiaJIbHO-€KOHOMIYHOTO, CyCIiIbHO-TIOJIITUYHOTO,
JIIOJICbKOTO NIOTEHLjay 1715 3a6e3le4eHHs] KOHKYPEHTOCIIPOMOXKHOCTI YKpaiHu y CBiTi Ta CTaJIor0 PO3BUTKY

CYCIIiJIbCTBA i Jep>kaBy
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