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1. Ilepexnananpka iHTepripeTallis 1oeTUYHOi KapTuHU CBiTy B.B.€iiTca (Ha Marepiasi yKpaiHChKUX Ta pOCIACbKUX
MepeKsaiB).

2. The rendering of W.B.Yeats's poetics in Ukrainian and Russian translations.

Pedepar:

1. Iopo60oK aHTIIOMOBHOTO ipJIaHACHKOTO 1oeTta Binbsima BaTiepa €iiTca cTaHOBUTH BUKJIMK JJ1s1 IIEPEKJIanaviB
yepes CBOIO eCTeTUKO-(PisocoPChKy YHIKaNbHICTD i BIIJIMB HA PO3BUTOK JIITEPATypH Ta KyJabTypy Y XX cTOJTTi. [s
IOCHiIKeHHs 6ys10 06paHo JOPOOKM TUX YKPAiHChKUX Ta POCIChKUX Nepekanadis B.b.€iiTca, y uniit TBOpUOCTi
IIPUCYTHS YiTKO BUpaXXeHa KOHIIeNTyanbHa AoMiHaHTa: O.MoKkpoBosbcbkoro (yKp), O.3yeBcbkoro (ykp), [.Kpykkosa
(poc) Ta A.Bneiis (poc). AHasi3 mopo6ky B.B.€iiTca nix nepexknasanbkumM paKypCcoM MOKasye, 1o IpUpoma oro
noesii onupaeTbCsl HACTAHOBI ITepeKaAalbKOro CBaBiIg i BU3HaYae NoTpeby B llepeKiafalbKiil exseresi, abo
€K3€ereTH4Hill epexafanbkiil HacTaHoBi. [lepekyafalnbka ek3ere3a Mae Ha MeTi HaOJIVKEHHS IO OJUHUYHOTO,
HeBapiaTMBHOIO PO3yMiHHS aBTOPA Y€PE3 CUCTEMY METATPOIIIB - TEKCTYaJIbHO BTiJIEHUX Ta M03aTEKCTOBUX

IAHAMIYHMX KOHCTaHT aBTOPCBKOi aBTOPiHTEPTEKCTYaIbHOCTI - Ta HAMAraeTbCsl YHUKHYTH "30BHIIIHBOI",



IE€KOHCTPYKTUBICTCBKOI iHTEpIIpeTalii.

2. The famous Anglo-Irish poet William Butler Yeats is an iconic figure in the literary and cultural pantheon of the
20-eth century. His literary works are attractive and yet extremely controversial for translators, being both highly
poetic in form and essentially philosophical in meaning. This paper centers round the works of four translators of
Yeats's poetry: two Ukrainian ones - Oleksandr Mokrovolskiy and Oleh Zuyevskiy, and two Russian ones - Grygory
Kruzhkov and Anna Blaze, all chosen for the reason that their works demonstrate clear-cut interpretative
strategies. From the viewpoint of translatability, Yeats' poetry is largely dependent on his philosophy, biography
and unique symbolism, thus restricting the translator and requiring exegesis. Within the context of this paper
exegesis means a single, immanent interpretation of the text that excludes its random, external explanation:
genetic, historical, symbolic, mythological, allegoric or otherwise. The translator's exegesis is viewed as the initial
intention to draw the meaning out of the source text's context - or at least an attempt to achieve a lucid
understanding of the latter. Despite the theological associations that come with the term, the translator's exegesis
in the paper is not a notion aimed to establish yet another canon or golden standard of translation. It is rather
introduced to provide a shift from modern understanding of hermeneneutics as the interpreter's self-
determination at the expense of the thing interpreted back to the Schleiermacherian notion of the interpreter
reaching through symbolic conventions of the language /languages and understanding the ever unconventional
Other. The translator's exegesis is about seeing the source work as the textualization of the author's subjectivity,
not a dead dehumanized structure. Any author's literary heritage is a holistic entity with its own
autointertextuality based upon a system of dynamic constants - metatropes. Metatrope (as explained by a Russian
scholar N.Fateeva) is a textualized or conceptual invariant - image, idea, word, sound or trope - that occurs
throughout a number of the author's works, thus uniting them. By studying and comprehending original
metatropes the translator can achieve empathy with the author. However, as metaropes are partially text-based
and closely connected to the source language itself, and translation deals primarily with the changes of the
linguistic code, they are inevitably destroyed in the process of translation. On the other hand, the translator might
consciously re-create, if partially, and re-form deliberately the original's metatropic elements from the source
text.
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