O0Js1ikoBa KapTKa aucepTaii

I. 3arasibHi BimOMOCTI

Jep>kaBHHH 00J1iKOBHI HOMep: 0520U101384
Oco006J1uBi TO3HAYKH: BinKpura

JaTa peecrtpamnii: 02-10-2020

Craryc: 3axumeHa

PexBi3utu Hakasy MOH / Haka3y 3aKjazy:

I1. BizomocrTi nipo 3700yBaya

Baacue IlpizBume Im'a Ilo-6aTbKOBI:
1. lla¢g Osbra BonbTiBHA

2. Shaf Olga

KBasigikanis: k.¢dinosnn., 10.01.01
InenTudikarop ORCID ID: He 3acrocosyerbcs
Bup, pucepranii: nokrop Hayk
AcnipaHTypa//IOKTOpPaHTypa: Hi

IIIndp HaykoBOi cneniagbHOCTI: 10.01.01

Ha3Ba HayKoOBOIi CIIeniaJIbHOCTI: YkpaiHCbKa JiTeparypa

T'anyss / ramysi 3HaHB. He 3aCTOCOBYETHCS

OcBiTHBO-HayKOBa Mporpama 3i creniaJbHOCTI: He 3acTocoByeTbCs

JaTa 3axHcTy: 29-09-2020

CnenianbHICTD 32 OCBITOIO: VkpaiHCcbka MOBa Ta JliTepaTypa

Micue po6oTH 34,00yBaya: [IHinpoBChKMil HALIOHAIbHMIA YHiBepcUTeT iMeHi Onecs [oHYapa

Kopg 3a €IPIIOY: 02066747

Micue3Haxoa>KeHHS: npocrnekT [arapina, 72, m. JIHinpo, [IHiNponeTpoBChKUil p-H., [IHINpONeTpoBChKa 06J1.,

49010, Ykpaina

dopma ByracHOCTI:

Cdepa ynpaBiriHHS: MiHicTepcTBO OCBiTH i HayKu YKpaiHu

InenTudgikarop ROR: He zacrocosyerscs



I11. BimomMocTi mpo opranizariiio, e Big0OyBcsl 3aXHCT
Iudp cnenianizoBaHoi BYEHOI pagH (pa30Boi CleliaJai30BaHOi BYE€HOI pazu): [l 26.178.01

IloBHe HaliMEeHYBaHHSI IOPHUAHUYHOI 0COOM: [cTuTyT JiTepatypu im. T.T. [lleBueHka HaujoHanbHOI

aKkageMii HayK YKpaiHu

Kopg 3a €IPIIOY: 05417265

Micqesﬂaxo,lpKeHHﬂ: ByJI. Muxaiina ['pymeBcbKoro, 4, M. Kui, KuiBcbka 0611., 01001, Ykpaina
dopma BaacHOCTI:

Cdepa ynpaBiiHHS: Haujonanbna akaziemist Hayk Ykpainu

InenTugikarop ROR: He zacrocosyerscs

IV. BizomocTi nipo nmiznpueMcTBO, yCTaHOBY, OpraHisalliio, B sIKii 0yJ10

BUKOHaHO JHUCEPTALil0

IloBHe HaiMEeHYBaHHSI IOPHUAHUYHOI OCOOH: [IHINPOBCHKMII HALIOHAIBHUIA YHiBEpCUTET imMeHi Onecs
l'oHuapa

Kopg 3a €IPIIOY: 02066747

Micue3HaxoO KeHHSI: npocrekt larapina, 72, M. [IHinpo, JHImponeTpoBChKUil p-H., JJHIIponeTposchka 0671,
49010, Ykpaina

dopma ByracHOCTI:

Cdepa ynpaBitiHHS: MiHictepcTBo OCBiTH i HayKu YKpaiHu

InenTudgikarop ROR: He zacrocosyerscs

V. BimoMocTi npo guceprariio
MoBga guceprariii:
Koau TemaTuyHHUX PyOpPHK: 17.09.91

Tema gucepranii:
1. 'eHepHO-TICUXOJIOTiYHi ACIIEKTH YKPAIHCBHKOI JIipUKK XX CTOJITTS.

2. Gender and psychological aspects of 20th century Ukrainian lyrics.

Pedepar:

1. Y po60Ti KOHKPETU3YIOTHCSI TEOPETUKO-METO0JIOTIUHI 3acaii FeHIEPHOTO JiTepaTypO3HaBCTBa, cnenudika
reH/1IepHO-TICUX0JIOTIYHOrO MiAX0Ay N0 BUBYEHHS Jipukyu. CPOpMyIbOBaHO 3MiCT MacKyJIiHHOCT] / peMiHiHHOCTI
SIK QHTPOIOJIOTIYHUX Ta I0€TUKAJIBHUX KaTeropiii, OKpecseHo MacKyJliHHI / (peMiHiHHI IcuxorenaepHi npodini, 1o
B XYZ,0’KHbOMY TEKCTi AU(PEPEHLiI0I0Th MACKYIiHHY / (PeMiHIHHY JIipUYHY CBiIOMICTb, & TAKOXX BU3HAUYEHO
HapaTUBHO-KOHLEITOJIOrYHi cTparerii ii moeTnkasbHOro BUPaXKeHHS. YKpaiHChKy JIipuKy XX CTOJITTS (MO EpHi3M
1910 - 1920-x pokiB, coupearnizM, (IOCT)WiCTAECSITHULITBO, TEPMETUYHY 1 KapHaBaJIbHY M0€3i10 OCTaHHIX
IECATUJIITh, 8 TAKOX TBOPYiCTh [Tpasbkoi mkosu, OVIT «C0B0», Hpo-MOPKCHKOI TPynu Ta Cy4acHUX YKPAiHChKUX
MIO€TiB 3apyODKKs) IPOaHali30BaHO B IPOAYKTUBHUX JJIs1 TPAHCIIALI FeHIePHUX CMUCIIIB KOTHITUBHUX cdepax

TiZIECHOCTI, CEKCYaJIbHOCTI, OYipHIX / CUHIBCHKUX B3a€EMUH 3 MaTEPUHCHKOI Ta 6aTbKIBChKOI Pirypamu, a Takox



CTaBJIEHHS JIiPUYHOTO Cy6’eKTa K 6aThKa / MaTepi 10 BJIACHOI JUTHUHY OJHOWMEHHO]I 1 IPOTUJIESKHOI cTaTi, Horo
CEHCOXUTTEBUX, 30KpeMa i TBOPYMX, CTUMYJIIB i ysIBJIeHb PO BiacHy cMepTh. Crienudika MoeTHKaJbHOTO BTiIEHHS
reH/IePHO-TICUX0JIOTIYHMX aCIIeKTiB Ha3BaHMX CMUC-JIiB OCIiP)KeHa KPi3b [IpU3MY ineHTUiKaLiiHOi,
pedepenLiiHoi, CBITOMOAENI0BAIbHOI CTPATETrill MACKYJIiHHOTO / (PEMIHIHHOTO XyZ0KHBOTO MUCJIEHHS Ta TEXHIKU

IMMChbMa.

2. The thesis concretizes theoretical and methodological foundations of gender literary studies, which are aimed at
studying gender elements in the poetics of artistic works; the expediency of gender and psychological approach to
the study of lyrics is substantiated. In addition to a wide range of literary methods, the study has applied
psychoanalysis in those aspects that affect the subject's mental state, its relation to the parent figures, their analo-
gues, to the world, and aspects that refract in the lyrical text in the masculine / feminine dominants of the artistic
worldview. It was formulated the content of masculinity / femininity as anthropological and poetic categories,
outlined the masculine / feminine psychogender profiles that differentiate the masculine / feminine lyrical
consciousness in the text, as well as defines the narrative and conceptual strategies of its poetic expression.
Gender and psychological aspects of 20th century Ukrainian lyrics (Modernism of 1910 - 1920s, Social-Realism,
(Post) Sixties, Hermetic and Carnival Poetry of the last decades, and artistic creativity of the Prague School, New
York Group and other Ukrainian poets of foreign counties) were explored through the prism of identification,
reference, world-modeling strategies of masculine / feminine artistic mindset and writing technique. The
masculine / feminine specificity of a lyrical subject’s conceptualization of One's own body, the Other's body, the
natural "body", as well as the translation of sexual experiences, is differentiated from the positions of subjectivity -
objectivity, activity — passivity respectively. Feminine strategies for the reflection of physicality which are
expressed in the motives of admiring one's own bodys, its sacrifice to the Other, in the overestimation of
appearance, in the problematization of aging as self-deprecation, are presented in a wide body of texts in the main
part of the second half of the 20th century. Masculine lyrical consciousness conceptualizes the physicality of the
Other as an object of physical and visual activity of the lyric subject. Pre-Soviet and post-Soviet poetry, as well as
the texts of the second half of the 20th century which were created outside Ukraine, present masculine / feminine
strategies of sexuality segregated as conquest / partnership, capture / surrender, polygamy / monogamy,
demarcation / unity of sex and love. Artistic mindset is differentiated by gender in aspects of lyrical reflection of
daughter / son relationships with a mother (mother, nature, the Earth, Ukraine) / father (father, spiritual or
political leader, military leader, God) figures, and the attitude of the lyric subject as father / mother to her own
child of the same and the opposite sex. Oedipus complex provokes ambivalent relationships between a subject and
parent figures; but its masculine variant inspires the artistic expression of the affectionate attitude towards the
maternal figure and the rival attitude to the parent figure, which is balanced by identification aspirations. But the
feminine variant presents love feelings that are directed mainly at the parental image, whereas a mother figure
evokes feelings of anxiety and guilt, but also it becomes a desirable role model. In the Ukrainian lyric of that period,
a masculine / feminine artistic understanding of sense-of-life, creative impetuses and ideas about one's own death
is distinguished. Feminine sense-of-life policy is determined by the life-setting of preservation, the multiplication
of life in the realm of nature, the care of the subject about one's own generation, home, observance of one's self,
the milestone of its formation - childhood - love / marriage - motherhood - old age. The eudemonic potential of
the vital setting gives rise to a positive attitude towards death in the feminine lyrical consciousness as a natural
link in the life circulation. Masculine sense-of-life policies are guided by an existential and identification setting for
the test (“initiation”) of a mortal risk, in which masculine (parental) status may be overcome. This setting is
explicated in the lyrics of the apology of war, power confrontation, in the problematization of defeat, the
idealization of the warrior-hero image, in the development of motives of sea voyages, rapid movement, force,
activity, cognitive and instrumental intervention, crafts and sports with the elements of testing, competition.
Masculine sense-of-life policy is set off in the Ukrainian lyrics by the national and political coloniality, which
creates an additional threat to national masculinity and significantly influences the artistic reception of the
perspective of heroic / tragic / infamous death in meaningful plans of resistance such as escaping.



Jep>kaBHHHM peecTpauiiiHuii Homep [iP:

IIpiopuTeTHHH HaNIpSIM PO3BUTKY HayKH i TEXHIKH:
CrpareriyHu# NpiopHTETHHUI HAIIPSIM iHHOBaLLiHHOI AiSJILHOCTI:
IlizcyMKu JOCIiAKEHHS:

ITy6ostikamii:

HaykoBa (HayKOBO-TE€XHiYHa) MPOAYKILis:
ConiasibHO-€KOHOMIYHA CIIPSIMOBaHICTh:

OxopoHHi gokymeHTH Ha OIIIB:

BrnpoBaaykeHHS pe3yJIbTaTiB AHCEpTalii:

3B's130K 3 HAYKOBUMH T€MaMH:

VI. BizomocCTi Ipo HayKOBOr0 KEPiBHHKA/KEPiBHHUKIB (KOHCYJIbTaHTA)

BiacHe IIpi3Buie Im'sa I1o-6aTbKOBI:
1. 3aBepramntok Hinesnb IBaHiBHA

2. Zavertaliuk Ninel

KBasigikanis: n. dpinosn. 1., 10.01.01
InenTudikarop ORCID ID: He 3acrocosyetscs
HoparkoBa indopmamist:

IloBHe HallMeHYBaHHS IOPHIHNYHOI 0COOH:
Kop 3a €IPIIOY:

Micue3HaxoaKeHHS:

dopma BaacHOCTI:

Cdepa ynpasstiHHS:

Imentudikarop ROR: He zacrocoyerbcs

BaacHe IlpizBume Im's I10-6aThKOBI:
1. 3aBepramntok Hinesnb [BaHiBHA

2. Zavertaliuk Ninel

KBasigikanis: n. dinon. u.,10.01.01
InenTudikarop ORCID ID: He 3acrocosyerscs
JoparkoBa inHdpopmamnist:

[ToBHe HalMEHYBaHHS IOPHUAUYHOI 0COOH:
Kopg 3a €1PIIOY:

Micue3Haxoa KeHHSI:



dopma By1acHoCTI:
Cdepa ynpasiiHHS:

InenTudikarop ROR: He zacrocosyerscs

VII. BizomocTi npo odiniliHuX OIIOHEHTIB Ta pELl€eH3€HTIiB
OdiuiiiHi OIOHEHTH
BiacHe IIpi3Buie Im'sa I1o-6aTbKOBI:

1. ®inonenko Codist OneriBHa

2. Philonenko Sophia O.

KBasigikanis: g. dinon. 1., 10.01.01
InenTudikarop ORCID ID: He 3acrocosyetses
JopaTrkoBa inpopmanist:

TloBHe HaliMeHYBaHHSI IOPHUAHUYHOI OCOOH:
Kopg, 3a €IPITIOY:

Micue3HaxoaKeHHS:

dopma BaacHOCTI:

Cdepa ynpasiiHHS:

ImenTudikarop ROR: He zacrocoyerbcs

Baacue IlpizBume Im'a Ilo-6aTbKOBI:
1. BacpkiB Mukosia CTernnaHoBUY

2. Vaskiv Mykola S.

KBasigikanis: n. dinon. u.,10.01.01, 10.01.06
InenTudikarop ORCID ID: He 3acrocosyerscs
JoparkoBa iHdpopmamnist:

IloBHe HaliMeHYBaHHSI IOPHUAHUYHOI OCOOH:
Kopg 3a €IPIIOY:

Micue3Haxoa KeHHSI:

dopma ByracHoCTI:

Cdepa ynpasiiHHS:

InenTudikarop ROR: He zacrocosyerscs

Baacwue IlpizBumie Im's Ilo-6aTbKOBI:
1. TapHamuHcbka Jltonmuna bponicnasiBHa

2. Tarnashynska Liudmyla B.



KBasigikanis: n. dinon. u.,10.01.01
InenTudikarop ORCID ID: He 3acrocosyerses
JoparkoBa iHdpopmamnist:

IloBHe HaliIMEeHYBaHHS IOPHUAHYHOI 0COOH:
Kopg 3a €1PIIOY:

Micue3Haxoa KeHHSI:

dopma By1acHoCTI:

Cdepa ynpasiiHHS:

InenTudikarop ROR: He zacrocosyerscs

PeuenseHTu

VIII. 3aKkJII04Hi BiZoMOCTi
BiiacHe IIpi3Buine Im'sa ITo-6aTbKOBI
TOJIOBH paju

BsiacHe IIpi3Buie Im'sa ITo-6aTbKOBI
rOJIOBYIOYOTO Ha 3acigaHHi
BigmoBigasbHUH 32 MiATOTOBKY

00JIIKOBHX JJOKYMEHTIB

PeecTpartop

KepiBHuKk Bigginy YKpIHTEI, mpo €
BiZIOBiZaJIbHUM 3a peecTpallilo HayKOBOi

OisIIBHOCTI

Kynuncbkuit Mukosia I'puroposuy

Kynuucekui Mukosa I'puroposuy

FOpuenko T.A.



