O0Js1ikoBa KapTKa aucepTaii

I. 3arasbHi BimOMOCTI

Jep>kaBHHH 00J1iKOBHI HOMep: 0406U000612
Oco06J1uBi TO3HAYKH: BinKkpura

JaTa peectpauii: 22-02-2006

Craryc: 3axumeHa

PexBi3utu Hakasy MOH / Haka3y 3aKjazy:

I1. BizomocrTi nipo 3700yBaya

Baacue IlpizBume Im'a Ilo-6aTbKOBI:
1. 3ineBu4 Bnagucnasa BonogumupiBHa

2. Zinevych Vladyslava Volodymyrivna

KBasmigikamis:

InenTudikarop ORCHID ID: He sactocosyerbcs

Bup, pucepranii: kanguuaar Hayk

AcnipaHTypa/JIOKTOpPaHTypa: Tak

IIIndp HaykoBOi ceniagbHOCTI: 10.01.05

Ha3zBa HayKOBOIi CIIeNiaIbHOCTI: [TopiBHAbHE JiTEPaTypO3HABCTBO
T'asy3sp / rasysi 3HaHb. He 3acTOCOBy€THCS

OcBiTHBO-HayKOBa IMporpama 3i creniaJbHOCTI: He 3actocoByeTsbcs
JaTa 3axHcCTy: 14-02-2006

CreniaJbHICTh 32 OCBiTO!O: 02.20.00

Micue pOﬁOTPl 3,qo6yBaqa: KuiBcbkuil HalliOHaILHUY JIIHTBiICTUMHUI YHIBEPCUTET
Kopg 3a €IPIIOY: 02125289

Micue3Haxoa KeHHS: M. Kuis, 03680, ByJ1. Beika BacuibKiBehbKa, 73
dopma BaacHOCTI:

Cdepa ynpaBiriHHS: MiHicTepcTBO OCBIiTH i HAayKu YKpaiHu
Imentudikarop ROR: He zacrocoyerbcs

CeKTop HayKH: He 3aCTOCOBYETHCS




I11. BimomMocTi mpo opranizariiio, e Big0OyBcsl 3aXHCT

Iudp cnenianizoBaHoi BYU€HOI pagHy (Pa30Boi Cleliajai30BaHOI BYEHOI pazu). K 26.054.03
IloBHe HaliMeHYBaHHSI IOPHUAHUYHOI OCOOH:

Kop 3a €IPIIOY:

Micue3HaxoaKeHHS:

dopma ByracHoCTI:

Cdepa ynpasiriHHS:

InenTudikarop ROR: He zacrocosyerscs

CeKTop HayKH: He 3aCTOCOBYETHCS

IV. BizomocTi ripo miznpueMcTBO, yCTaHOBY, OpraHisalliio, B sIKii 0yJ10
BHKOHAHO JHCEPTaIlilo

IloBHE HaliIMEHYBaHHS IOPUAHNYHOI 0COOM: KuiBChKMil HALLIOHAIBHNI JIHTBICTUYHMI yHIBEPCUTET
Kopg 3a €IPIIOY: 02125289

Micuesnaxo,rm(eﬂnﬂ: M. Kuis, 03680, Bys1. Benuka BacumnbkiBcbka, 73

dopma ByracHoCTI:

Cdepa yIIpaBJIiHHﬂ: MiHicTepcTBO OCBiTH 1 HayKH YKpaiHu

InenTudikarop ROR: He zacrocosyerscs

CeKTOop HayKH: He 3aCTOCOBYETHCS

V. BimomocTi npo guceprariio

Mosga aguceprarii:

Koau TemaTHYHHUX PyOpPHK: 17.07.31

Tema gucepranii:
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2. The Typology of Symbolism in the Works of F.S.Fitzgerald and T.Osmachka.

Pedepar:

1. POGOTY NPUCBSYEHO NOCITIIKEHHIO TUIIOJIOTIi cMBOJIi3My B pomani “Benukuii [etc6i” @.C.dipkepanbaa ta
nosicti “Crapmnii 60sipun” T.OcbMmayuku. [JucepTaHT akLeHTYe yBary Ha aKkTyasisalii 1eMOoHi4HOI 06pa3HOCTi y
TBOPAax IIMCbMEHHUKIB, 5IKa HabyBae IIOBHOTU B 00pa3ax eKCTep'epHOi Ta iHTep’epHOi CUMBOJIIKA. BcTaHOBIEHO, IO
dinmxepanpg i OcbMayka HamMaraloThCs [10Ka3aTH Npolec TpaHcpopmaliii CBITY Bifl allOKaTINTUYHOTO 10
Il€MOHIYHOTO, 3aTy4alouy CUMBOJIKY 000X, JOBOJSYM iX 3HAUE€HHS 10 €KCTPEMHU 3 HACTYIIHUM [I€PETBOPEHHSIM. Y
IOCTIiIKEHHI CTPYKTYPHUX OCOOJIMBOCTEN CUMBOJIICTCHKOTO TEKCTY BUBHAUYEHO HECBIIOME 3BEPTAaHHS aBTOPIB O
00pa3iB KoJ1a i Yncia SIK BaKJIMBUX eJIeMEeHTIB apXiTeKTOHIKY. BUBUeHHS TeMu Tparefii izeasnicTa BUKPUIIO CyrecTiio
0Cco6MBOCTEN iHAMBINYyaJIbHOrO I HAalliOHAJIBHOTO CBiTOBiNYYyTTS. BU3HaueHO CUMBOJIi3M 06pa3y Haparopa.

JJoBe€HO NiOHICIICbKUM XapaKTeP XyLOXHbOTO CBiTy JAaHUX TBOPIB 3 BUKOPUCTAHHSIM MOJI€Jli aKTUBHOTO TUILY



repost y “Benmkomy ['etc6i” ®.C.dirprepasnbaa Ta MO MacMBHOTO Tuity repost y “Crapuomy 60spui”
T.Ocbmaukuy.

2. The thesis is the first attempt in Ukrainian and foreign literature study to make a comparative analysis of the
fiction by F.S.Fitzgerald and T.Osmachka. The methodology of the text interpretation is based on the theoretical
and methodological conceptions of C.-G.Jung, M.Eliade, N.Frye, J.Campbell, C.Levi-Stross, Y.Lotman, W.Schmid,
G.Genett, D.Naluvayko, N.Ovcharenko,S.Pryhodij and others. Such an approach proved to be useful and productive
for the text analysis.The dissertation focuses on the typology of symbolism in F.S.Fitzgerald's “The Great Gatsby”
and T.Osmachka's “The Senior Bride's Man”. Based upon the archetypical criticism it examines in details the
complicated system of the “demonic” world which constitutes the symbolic outline through the prism of “exterior”
and “interior” symbolic images. It is stated that the “demonic” world of both authors is still in the process of
transformation from the “apocalyptic” one. Nevertheless the “double vision” of Fitzgerald is contrasted to mainly
evil palette of Osmachka. It is also underlined that the peculiar integrity of the “exterior” and “interior” images,
typical for both authors, based on the Ukrainian and American ethnosophy. The thesis also explores architectonics
components in the texts. It reveals the circle's great potential as a structure resisting conscious perception,
suggests versatile interpretations of the triad, the tetrada and the heptada in the microcosm of “The Great Gatsby”
and “The Senior Bride's Man”. The tragedy of idealist is determined to have national and personal characteristics
such as traits of immigrant's, puritan's, rusveltian and enlightment periods drama, unique qualities of an antique
buffoon and a medieval knight in “The Great Gatsby” and the peculiarities of psychological crises and split of
Ukrainian nation, drama of Ukrainian intellectual and the Cossacks, Christian drama in “The Senior Bride's Man”.
The thesis also investigates the symbolism of narrators as the implication of different social status and models. It
exposes the eternal (a priest, a Sage) as well as other everyday images of the narrator in “The Great Gatsby” and
predominantly typical and everyday life ones (a peasant, a teacher, a patriot, a Ukrainian) in “The Senior Bride's
Man”.The researcher probes into application of Apollo and Dionysus discourse and as a result stresses two types of
main heroes in the texts under consideration: the active type of Gatsby (Prometheus) as a combination of Aryan
and Semitic myths and the passive one of Lundyk (Oedipus).The author draws to the conclusion that different
implications of structure and symbolic elements in the texts show the originality and peculiarity of Fitzgerald's and
Osmachka's world outlook in combination with national, pagan and Christian perception.
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