O0Js1ikoBa KapTKa aucepTaii

I. 3arasibHi BimOMOCTI

Jep>kaBHHH 00J1iIKOBHI HOMep: 0407U004529
Oco006J1uBi TO3HAYKH: BinKpura

JaTa peectpamuii: 16-11-2007

Craryc: 3axumeHa

PexBi3utu Hakasy MOH / Haka3y 3aKjazy:

I1. BizomocrTi nipo 3700yBaya

Baacue IlpizBume Im'a Ilo-6aTbKOBI:

1. 3opHuubKkui AHnpi Bonogyumuposuy

2. Zornytsky Andriy Volodymyrovych
KBasmigikamis:

InenTudikarop ORCID ID: He 3acrocosyerbcs
Bup, pucepranii: kanguzaar Hayk
AcnipaHTypa//IOKTOpPaHTypa: Hi

IIIndp HaykoBOi cneniagabHOCTI: 10.01.06

Ha3Ba HayKoOBOIi CIIeniaJbHOCTI: Teopis jiteparypu

T'anyss / ramysi 3HaHB. He 3aCTOCOBYETHCS

OcBiTHBO-HayKOBa Mporpama 3i creniaJbHOCTI: He 3acTocoByeTbCs

JaTa 3axHCTy: 06-11-2007

CreniaJbHICTh 32 OCBiTOIO: 7.010103

Micue po6oTH 34,00yBava: )KutoMupchKuii iepkaBHuil yHiBepcuTeT imMeni IBana Opanka

Kopg 3a €IPIIOY: 02125208

Micue3Haxoa>KeHHs: 10008, m. XXuromup, Byi. B. Bepauuiscebka, 40

dopma BaacHOCTI:

Cdepa ynpaBiriHHS: MiHicTepcTBO OCBIiTH | HayKy YKpaiHu

ImenTudikarop ROR: He zacrocoyerbcs



I11. BimomMocTi mpo opranizariiio, e Big0OyBcsl 3aXHCT

IIIudp cnenianizoBaHoi BYU€HOI pagHy (pa30Boi creniaai30BaHOl BYEHOI paju): K 11.051.11
IloBHe HaliMeHYBaHHSI IOPHUAHUYHOI OCOOH:

Kop 3a €IPIIOY:

Micue3HaxoaKeHHS:

dopma ByracHoCTI:

Cdepa ynpasiriHHS:

InenTudikarop ROR: He zacrocosyerscs

IV. BimomocTi Ipo niznpueMcTBO, YCTaHOBY, OpraHi3alliio, B sIKi# 0yJ10

BHKOHAHO JHCEPTaIlilo

IloBHe HaﬁMeHyBaHHﬂ IOPUIHUYHOL 0COOM: )KuToMUpCHKUA IepkaBHUI YHiBepcuTeT iMmeHi IBana Ppanka
Kopg 3a €IPIIOY: 02125208

Micuesnaxo,rm(eﬂnﬂ: 10008, m. )Kutomup, Byi1. B. bepaudisceka, 40

dopma ByracHOCTI:

Cdepa yIIpaBJIiHHﬂ: MiHicTepcTBO OCBiTH i HayKU YKpaiHu

InenTudikarop ROR: He zacrocosyerscs

V. BizomocTi npo gucepraniio
MoBga guceprariii:
Koau TemMaTHyHHX PyOPHK: 17.07.25

Tema gucepranii:
1. lpamatyprist B icTOpUMKO-KYyJIbTYPHOMY KOHTEKCTI (Ha Martepiasi TBopuocTi TeHHecci Yinbsimca)

2. Dramaturgy and Historical-Cultural Context (A Study of Plays by Tennessee Williams)

Pedepar:

1. IncepTariiio prucBs9eHO BUBYEHHIO OCOBJIMBOCTE! ITPOLECiB PO3BUTKY €BPOIENCHKOI T aMEePUKAHCHKOI
IpaMaTU4HOI noesii i TeaTpasibHOI MPaKTUKU XX CTOJITTSI Ta BUOKPEMJIEHHIO TUX €JIEMEHTIB OCTaHHIX, SIKi Jal0Th
IOCJIiIHUKOBI 3MOTY CTBEPAKYBATU (PaKT OYPXJIMBOTO BilpOJKEHHS crieln@iyHoro GpeHoMeHa ApaMmaryprii -
CHMHKPETUYHOTO METaBUly MUCTELTB, BUIOBUIIHUX 32 CBOEIO CYTHICTIO. JloCIiIKEHHS sIBJIsie COOOI0 aHaIi3
iCTOpUYHUX Ta €K3UCTEHLIMHUX 0CO0IMBOCTEN PYHKLIOHYBaHHS BUTBOPY APaMaTUYHOI 10e3il B KyJIbTYPHOMY
VHIBEPCYMi SIK IPMPOIHOMY KOHTEHEPi CUHKPETUYHUX YTBOPEeHb. OCOOIUBY yBary 3B€pHEHO Ha Ti
NO3aJIiTEPATYPHi IKOCTi ApamMaTU4YHOrO TBOPY, SIKAX BiH HEMUHYy4Y€e HAaOyBae 3a XOAOM iHTerpauii y 6araToBUMipHUI
IIPOCTIp KyJIbTYPHOI MPaKTUKMU. SIBUIIE ApaMaTyprii po3risgaeTbcsi aBTOPOM y LIMPOKOMY KyJIbTYPHOMY KOHTEKCTI,
SIKMI CUHTEe3Ye B CO0i Xy[I0>KHI TpaAmLLii pi3HMX BUIiB MUCTELITBA, KAHOHU Cy0- Ta KOHTPKYJIbTYPHUX YTBOPEHD
II€BHOI OMIKYMEHHU, €JIEMEHTU NPOBiAHUX (iToCOPCHKUX YU€Hb, SIKi IeTE€PMiHyBajM AyXOBHUI KIiMaT KOHKPETHOI
KpaiHu 3a neBHOi icTopr4HOi 7o6u. KpiM TOro, BOCiIKeHHS MICTUTh [leTaJlbHU aHajli3 BUIMAIKiB MDKKYIbTYPHOI

Tpancdopmaliii BATBOPIB ApamMaTyprii sIK MPUKIALIB X IKICHO HOBOIO CAMOPO3BUTKY, ITIOB'SI3aHOIO 3i 3MiHOIO
I a Y I, Y,



PELENTUBHOI NapafurMy TBOPY Ta TUIIOJIOTIYHOI IPUPOAHU JITEPATYPHOTO Ta TE€ATPAJIILHOTO MUCTELITB Y CUCTEMI

KaHOHIB KOHKPETHOI'O KYJIbTYPHOTO CEpPeIOBUILA.

2. The present dissertation is dedicated to the study of development process peculiarities of European and
American dramatic poetry and theatrical practice of the XXth century, singling out certain elements of the latter,
which enable the investigator to state the fact of impetuous revival of dramaturgy - the specific phenomenon,
which may be rendered as a metatype of spectacular arts. The research presents an analysis of historical and
existentional peculiarities of how a piece of dramatic poetry can function in cultural universe as a natural
container of complex phenomena. Special attention is paid to certain extra-literary qualities of drama, which it
necessarily achieves while integrating in the multidimentional sphere of cultural practice. Theatrical,
cinematographic and national-cultural development and transformation of a piece of fiction are interpreted as its
self-development, a natural and inevitable actualization of certain traits of its literary essence. Dramaturgy is
viewed by the author in wide cultural context, synthesizing artistic traditions of various types of art, canons of
sub- and countercultural phenomena of a particular region as well as the elements of major philosophic trends, all
of them taken during a certain historical time period. Besides, the investigation focuses on the cases of
dramaturgy’s intercultural transformation, which are thoroughly analyzed as a new type examples of drama’s self-
development, provoked by the change of receptive paradigm and typology of literary and theatrical phenomena,
which took place against the background of concrete cultural sphere and its canons.
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