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V. BizomocTi npo gucepraniio
MoBga guceprariii:
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Tema gucepranii:
1. IHcTpyMeHTanbHa My3uKa B YKpaiHi npyroi nosnosuHu XVI - cepenunu XVIII cTosiTTs i mpo6eMn aBTeHTUYHOCT

Y BUKOHABCBKil KyJIbTYpi

2. Instrumental music in Ukraine in late XVI - mid XVIII centuries and problems of authenticity in musical culture

Pedepar:

1. TIpaug npucssiueHa rpobieMi BUBYEHHS My3UYHO-TBOPYOro Npolecy Apyroi nososuHu XVI - cepenunu XVIII
CTOJIITTS (BOPOOKY KOMIIO3UTOPIB i BUKOHABChKUX TPaAuLiiil B YKpaiHi) y )KaHpi iHCTpYMEHTaIbHOI MY3UKHU.
3po6JieHOo aHasi3 Ta CUCTEMATU3ALIII0 HAIBHUX JPKepeJl, sIKi IPSIMO YU ONIOCEPEIKOBAHO TOPKAIOTbCSI CTAPOBUHHOI
yKpaiHChKOI My3UKU, PO3IJISIHYTO BiANOBIAHMI HOTHUM MaTepias: OpraHHi Ta JIIOTHEBi TabyJIaTypu i pyKOIUCHI
30ipHMKH, IPOAHAJI30BAaHO MY3UYHO-TEOPETUYHI TPAKTaTU Ta iHIII MMCbMOBI JI)KEepeJIa, a TAKOXK MaM'sITKUA YCHOI
HapOJHOI TBOPYOCTI, IO CTOCYIOThCSI TEMU.3HAYHA yBara NpuijieHa 3paskaM 06pa30TBOPYOr0 MUCTELITBA, HA SIKUX
300pa’keHi My3u4Hi iHCTpYMEHTH Ta BUKOHABLi. OKpeMUH Migpo3Lis IPUCBSIYEHO iIHCTPYMEHTaIbHUM TBOPaM,
3p00JIeHO iX >KaHPOBY Kiacudikallilo Ta KOMIIJIEKCHUI aHai3. [IpocTeskeHo 3B's13KM YKPAiHChKUX BUKOHABLIIB 3
MY3WYHUMH KOJIaMU iHIIMX HapO[iB (II0JIbCHKOTO, POCINICHKOr0), BUSIBJIEHO iX B3a€MOBIJHOCHHU Ta B3AEMOBILJIMBU.
BucBiT/IEHO HENPOCTY TeMy CTaBJIE€HHS IPABOCIABHOI LIEPKBU [0 iHCTPYMEHTasIbHOI My3uKU. OCO6IMUBY yBary

IIPUIiJIEHO TUM MY3UYHUM iHCTPYMEHTaM, [IepeyciM CTPyHHUM, 110 10OyTyBaiy B YKpaiHi B TOM 4ac, sIKi 3 TUX YU



IHIINMX NPUYUH OYJIM MaJIO OOCJiIKEHi (30KpeMa JII0THSL, I'yCJli Ta IYA0K), OKPEMUI MiAPO3/iJl IPUCBSYEHO iCTOPii
aHcamb6JeBoi rpu.BucBiTsiieHo npo6aeMy aBTeHTUYHOCT] B Cy4acHill BUKOHABCHKill ITPaKTHULi, TOOTO BUKOHAHHSI
CTAPOBMHHOI My3UKU Ha iHCTPYMEHTax, 110 OOYTYBaJIM y TOH 4ac, Ta y BiJ[IOBiAHI! MaHepi. PeaysnbTaTn
IOCJIiI)KEHHS CIIPOCTOBYIOTh XMOHY NYMKY LIOZI0 MapriHaJbHOCTI YKPaiHChKOI iHCTPYMEHTAIbHOI My3U4HOI
KYJIbTYPH, PO3KPUBAIOTh My3MYHO-TBOPUYi IIPOLIECH B IHCTPYMEHTAJILHOMY JKaHPi, BHOCSITb HOBI OPi€EHTUPU B
iHCTpyMeHTapiil, siKuii no6yTyBaBs B YKpaiHi.

2. The thesis deals with the problem of the exploration of musical processes - both creative and performing of late
XVI - mid XVIII centuries in instrumental music. We presented the overview, analysis and systematization of
existing sources that directly or indirectly touch on the topic of Old Ukrainian music. Here we had a look at
relevant musical scores: tabulatures for lute and organ, and manuscript codes. We analyzed tractates on music
theory and other written sources, as well as folklore.We was paid special attention to art pieces representing
musicians and their instruments. A special chapter was dedicated to analysis of musical works, particularities of
their style and genre classification. Also traced the links between Ukrainian musicians and musical circles of
neighboring nations (Polish, Russian) and their relations and mutual influences and tried to explain a complicated
issue of relationship between Orthodox Church and instrumental music. We were paid a special attention to
musical instruments that were widely know in Ukraine, but for some reason were not properly researched yet
(lute, husla, hudok) and had a look at the history of ensemble play.A special chapter was dedicated to the question
of authentic performance of old musical works, that was performance on instruments, and in the style, that existed
in the given period. Our work fills in the gap in Ukrainian music science, revealing creative musical processes in
instrumental genre, sets new landmarks in the variety of instruments that were used in Ukraine.In the meantime,
our research can be useful for institutions of musical education, especially for music history.
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