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1. Kanutenko T. M. [IpuHIMIM KOHCTPYIOBAHHSI MHOXKMHHUX XyJOXKHiX (YCe)CBiTiB y JiTepaTypi cepeHbOBIuYS i
MogepHocrTi. - KBamnigikalifiHa HaykoBa ITpaljsl Ha IpaBax pyKonucy. Jlucepratiisi Ha 3000yTTsI HAYKOBOTO CTYIIE€HS
IokTopa (pinocoii 3a crnenianpHicTio 035 dinosoris (Teopid, icTopis giTepaTypy Ta KOMIApPaTUBICTUKA). —
HanionansHuil yHiBepcuret «Kueso-MorussHcbKa akageMiss», Kuis, 2021, AkTyasnibHICTb. 3arajika 3aKOHiB YCecCBiTy
€ OJIHI€I0 3 THX, 10 MIOBCSIKYaC OEHTEXKUTD JIIO/IChKY CBiIOMICTh Ha KOSKHOMY i3 eTaIiB iCTOpUYHOIO PO3BUTKY. Lleit
THII 3alliKaBJIEHHS Ta [IOIIYK BifIIOBife! BiOUBAETbCS Y Pi3HUX Tajly3siX )KATTEiSJIBHOCTI, 30KpeMa i B IBUILIAX
KyJbTYpU. AHaJIi3 Cy4aCHOTO CTaHy PO3BUTKY JIiTEpaTypy 1 MUCTELTBA HaJla€ TaKUi MaCIITaOHU BUCHOBOK:
XyIOXHI CBiTH 11 BCECBiTH KOHCTPYIOIOTBHCS 33 LOIIOMOTOI0 IIPMHLMITY ILII0PATbHOCTI. MHOXKMHHI CTPYKTypHU
(Bce)cBiTiB cTal0Th OCHOBOIO 6araTbOX XyJO>KHIX JIiT€paTypHUX iCTOPil Ta CloXeTiB: i paHTaCTUUYHUX, | PeHTe3ilHUX,
i KibepraHKOBUX, i TPUJIEPHUX TOIO. TaKoX Taka cxema po30yA0BU YHiBepCyMy IPUTaMaHHA He JIUIIE MUCTELITBY
CJIOBA, a 11 )KaHPOBOMY KiHemarorpady, ranysi KOMI'I0OTepHUX irop, rpagidHiil Npo3i, My3ulli, CKyJIbITYPI,

JKUBOIIMCY, 1110 BKa3ye Ha F'OCTPY aKTyaJIbHICTh i 3aTpebyBaHiCTb TaKoi CTPYKTYPY, sIKa MOXKe ATy 6€3J1iy BapiaHTiB



Ta MO>KJIMBOCTE 1711 BUPXKEHHS KpeaTUBHUX ifieil. [Ipore, K BioMO, TaKuil CII0Ci6 KOCMOTOHIi He € Cy9acHUM
SBUIIEM, 10 3aKTUBi3yBasocs B 60-x pp. XX CT. pa3oM i3 pO3BUTKOM KaHPY HayKOBOi (PaHTACTUKM, HAIIPUKJIA]L,
BaveHHs BcecBiTy SIK MHOKMHUY aJIbTEPHATHBHUX CBIiTiB 6yJI0 IpUTaMaHHE eI10XaM MOJIEPHICTI, cepeJHbOBIuYS i
IOXPUCTUSHCBKUM (POPMaM CyCIHinbCTBA. MeTa. Pe3ybTar goCliIKeHHs JITePaTyPO3HABYMX, KyJIbTYPOJIOTIYHUX,
iCTOpMYHUX, TEOJIOTiYHUX, (PiTocOPCHKUX Ta NPallb i3 iHIINX raay3eil 3HaHb Ma€e OOIPYHTYBATU KaTeropito
«MHOXXMHHUX XyZ0XHixX (Bce)cBiTiB» sIK caMoCTiliHe IIOHSITTS, 3aCTOCOBaHe B Teopii slitepaTypu. Takox meTa
IYcepTalifiHoi po6OTH Nependayae CTBOPEHHS HOBOI CXEMU aHali3y XyJ0KHIX JiTepaTypHUX TEKCTIB, 1[0 BUBYAE iX
3 TOYKU 30py 6AraTOCBITTS, a TAKOXK IPAKTUYHE 3aCTOCYBAHHS Lii€i CXEMHU Ha JIiTepaTypHUX 3Pa3Kax CEPeIHbOBIYYS
(«Crapma Enna», KueBo-Tleuepcbkuii natepuk, «BHyTpimHii 3aMmok» Tepesu 3 ABinu) i1 MoziepHOCTI («Manapu
['ynniBepa» [IxxoHatana Cidra, «Kanesanus» Eniaca JlenHpora, «Mapciancbkux XpoHik» Pest Bpen6epi). [Ipeamer i
00’eKT pociigKeHHs. [IpeiMeToM NOTOYHOI Npalli € KaTeropist MHOXKUHHUX XYJ0KHiX BCcecBiTiB sk okpema
TEOPETUKO-JIiTepaTypHa Kareropist. O6’eKT JOCTiIKEHHS — CIIOCOOU CTPYKTYPYBaHHSI MHOKAHHUX CBITiB y
JiTepaTypi cepeqHbOBIYYsI i MOepHOCTI. MeTonu. BpaxoBylouu 0Co6IMBOCTI METH AUCEPTALIIIHOTO [IPOEKTY, B
poboTy 6y/M 3ay4€eHi Taki METOAM: KOMIIAPATUBICTHKA; CTPYKTYPHUN METOJ; MOJIKPUTUYHA METOL0JIOTis
KyJIbTYPHUX CTy[ill; Mi(pOKPUTHKA; HOBUM iCTOPU3M; aHai3 npocTopy; close reading. HaykoBa HOBU3Ha.
Iuceprauiiina npaus «[[pyHIMNIN KOHCTPYIOBAaHHS MHOXUHHUX Xy[IO>KHIX (Yce)CBITiB y jliTepaTypi cepeHbOBIuYS U
MOJ,EPHOCTI» BUPI3HSETHCS HA TJIi NONEPENHIX LOCIiIPKEeHb HAa JOTUYHI TEMU THUM, 1[I0 HAMAraeTbCsl TEOPETUYHO
OCSITHYTH SIBUILE Xy[IOXKHbOT'O 6AaraTOCBITTS, a TAKOX MifibpaT IOHATTEBUM anapar, K1 BiANOBifae 3anuram
JliTepaTypo3HaB4oi HayKu. Takox poboTa € Nepuoio Crpo6oio B yKPaiHCbKOMY JIiTEPATypO3HABCTBi BUOKPEMUTH B
CTPYHKY CUCTEMY IOJIOBHi IPUHLIUIIY, 110 POPMYIOTh MHOXKUHHY CTPYKTYPY XyIOXHiX (Yce)cBitiB. Huska nux
[IPUHLMIIIB JISiTa€ B OCHOBY METO[IOJIOTI aHaJIi3y JliTepaTypPHUX TEKCTIB, SIKi PENIPE3EHTYIOTh IIII0PAIbHICTD
Xy[IOXHIX CBITiB, IO Ja€ 3MOTy II0-HOBOMY NE€PENPOYUTATU BifoMi TekcTu. TeopeTnyHe 3Ha4eHHs. [ToTouHe
IOCJIiIKeHHS IIPOKJIaZa€ MICTOK Mi’K MOZIaJIbHOIO JIOTIKOIO, 10 B 60-X pp. XX CT. I'PYHTOBHO pPO3pOOUJIO TIOHSTTS
MOJKJIMBUX CBITIB, i JiTEPAaTYpPO3HABCTBOM, aKLIEHTYIOUX yBary Ha JITEPAaTypPHO TEOPETUYHUX 3aCaTAX,
JOVCTaHLIIOIYKCD BiJl JIOTYHUX i PinocoPCrKuX yueHb. HayKOBO-IIPAaKTUYHE 3HAYEHHS. 3 OIJIS/ly Ha BULIE3a3HAYEeHi
MeTy, 00'€KT, TpeMeT, METO/IY, a TAKOX MaTepias AOCTiIpKeHHs, B ITpali po3pobyieHa MeTOI0JIOTis aHai3y
MHO>XMHHUX CTPYKTYP XYZOXHiX (YC€)CBITiB y JliTepaTypHuX TBOpax. To>X HAyKOBO-TIPAKTUYHE 3HAUYEHHS IOJISrae y
[I0JAJIbIIOMY BUKOPUCTAHHI MOT0O PE3yJIbTaTiB Y MEKax TaKUX OUCLUILIIH K «Teopis sitepatypu», «IcTopis
CBITOBOI JliTEpATypu», «ICTOPIid YKpaiHCBKOI JliTeparypu» To1o. Kito4oBsi cioBa. KoMnapaTyBicTuKa, HalliOHaJIbHA
KyJIbTypa, HApaTUB, XPOHOTOII, MOZEJIi XpPOHOTOILY, IIPOCTip, CBill /4y>K1il IPOCTIP, TOIOC, Tiajiori3m, IBIHHUKY,
pE€asbHICTh, MOJAJIbHA JIOTiKA, aJIbTEPHATHBHI CBiTU, MHOXXWHHI CBiTH, MOKJIUBI CBIiTH.

2. Tetiana Kalytenko. Principles of constructing multiple fictional Universes in the literature of the Middle Ages and
modernity. - Manuscript. The Thesis submitted for the degree of Doctor of Philosophy (Ph.D.) in the field of study
035 «Philology». National University of Kyiv-Mohyla Academy, Kyiv, National University of Kyiv-Mohyla Academy,
2021 The problem of the laws of the Universe is the one that permanently disturbs human consciousness at every
period of historical development. This type of interest and search for answers are reflected in various spheres of
life, including cultural phenomena. Analysis of the current way of development of literature and art provides the
main conclusion: the fictional worlds and Universes are constructed by the principle of plurality. The multiple
structures of the Universes are the basis of the plots of different current literary genres: sci-fi, fantasy, cyberpunk,
psychological thriller, etc. Similarly, such a method of constructing of the Universe is inherent not only for
literature, but also for cinema, computer games, graphic novels, music, sculpture, and painting. It represents the
acute urgency and demand of such a structure that can provide many options and opportunities for the expression
of creative ideas. However, as we know, this method of cosmogony is not a purely recent phenomenon that
originated in the '60s of the XX century along with the development of science fiction, for example. The vision of
the Universe as a plurality of alternate worlds is characteristic of modernism, Middle Ages, and pre-Christian
forms of society. The purpose. The result of the investigation of literary, cultural, historical, theological,
philosophical, and other works of the other fields of knowledge will substantiate the category of “multiple fictional
worlds /Universes” as a concept of the theory of literature. Also, the purpose of the dissertation project involves



the creation of a new methodology of literary analysis which will focus on features of multi- worlds. The practical
application of the methodology will be implemented on literary examples of the Middle Ages (Poetic Edda, Kyiv-
Pechersk paterikon, and Teresa’s of Avila Interior Castle) and literature of Modernity (Gulliver's Travels by
Jonathan Swift, Elias Lonnrot’s Kalevala, and Ray Bradbury’s The Martian Chronicles). Subject and object of
research. The subject of current work is the category of multiple fictional Universes as a theoretical literary
category. The object of the dissertation is the ways of structuring multiple worlds in the literature of the Middle
Ages and Modernity. Methods. There are the following methods involved in the research: comparative studies;
structural method; polycritical methodology of cultural studies; mythocriticism; new historicism; spatial analysis;
close reading. Scientific novelty. PhD-project Principles of constructing multiple fictional Universes in the
literature of the Middle Ages and Modernity differ from previous researches on plural worlds and Universes.
Current work theoretically comprehends the phenomenon of fictional plural worlds and also fixes a conceptual
apparatus which appropriate to literature studies. Also, in the context of Ukrainian literary studies, current
research is the first attempt to identify the main principles that form the multiple structures of the fictional
Universes. The system of these principles is the basis of the methodology of analysis of literary texts which
represents the plurality of fictional worlds. As follows, this new system helps to re-read and re-interprets well-
known literary fictional texts. Theoretical significance. The current study builds a bridge between modal logic and
literary studies, focusing on literary-theoretical principles, distancing from logical and philosophical doctrine.
Scientific and practical significance. The current paper developed a methodology of analyzing the multiple
structures of the fictional literary Universes relying on purpose, object, subject, methods, and research materials
have given the above. Therefore, the theoretical and practical significance lies in the further use of its results in the
context of such disciplines as “Theory of Literature”, “History of Literature”, “History of Ukrainian Literature” etc.
Key words. Comparative studies, national culture, the narrative, chronotope, the models of chronotope, space,
own / other space, topos, dialogism, doubles, reality, modal logic, alternate worlds, multiple worlds, possible
worlds.
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