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2. Intertextuality as a world-modeling factor of S. Krzhizhanovsky’s prose

Pedepar:

1. Inceprauiiine OOCIiIyKEHHs IPUCBSIYEHO OCMHUCIIEHHIO iHTEPTEKCTYaJIbHOCTI SIK CBITOMO/IEIOI0Y0T0 PaKTOPy
€CTETUYHOI cuctemu Masioi ipo3u C. KpXXukaHiBCbKOro Ha MaTepiasli KHUT HOBeJI «CKa3Ky [1J1s1 ByHIEPKUHIOB»
(1918-1925), «HYem mogu mepTBbl» (1926-1933), «HeykymeHHsbIi1 10K0Th» (1927-1941), «Masn masa MeHbIIe»
(1937-1940). Y mocminskeHHi BUSBIJIEHO i pO3IJISIHYTO KOHCTAaHTU [€HE3MCHO-TUII0JIOTiYHOI CTPYKTYpHU
inTeprekcTyanbHOCTi Tpo3u C. Kp>XX1KaHiBCbKOTO: JliTepaTypHi, pinocodchbki NpeTekcTH, MipOIIOETUYHI,
(pONIBKIIOPHI, IereHIapHO-TeICTUYHI KOMIIOHEHTH, iHTepMeliaJibHi eIeMEHTU MUCTELTBA, a TAKOX iCTOpUYHi
mxepera, apredakTy iHGOPMaLiiHOTO I10J151, TOIIOCH i JIOKYCH Xy O>KHbOTO IIpoctopy. [IpoananizoBano crparerii
KOHTaMiHalii, TpaHcdopmalii Ta Mogudikaliii rereporeHHOro MoJsiKyJIbTypHOrO MaTepiay sSIK OCHOBU [1JIs
CTBOPEHHS iHIMBINya/bHO-aBTOPCHKOI XyIOKHBOI MOZEJI CBITY.

2. The dissertation research is devoted to clarification of intertextuality as a world-modeling factor of esthetic
system of S. Krzhizhanovsky’s small prose, based on material of the short stories books «Skazki dlya vunderkindov»



(1918-1925), «Chem lyudi mertvy» (1926-1933), «Neukushennyj lokot’» (1927-1941) and «Mal mala men’she»
(1937-1940). In the research the system of pretexts of the writer’s novelty, which are revealed at the explicit and
implicit levels of realization, is classified. For the first time the own strategy of the advanced intertextual analysis
of an art text is embodied, considering the need of inclusion in sight of a literary research a paradigm of both the
historical reality and reality, that is modern to the author, as an element of dialogue of cultures. Substantial
content of S. Krzhizhanovsky’s small prose from the point of view of intertextuality is catalogued, that becomes an
attempt of creation of the thesaurus of intertextual images, motives and plots in the author’s creativity. In the
dissertation constants of genesis-typological structure of S. Krzhizhanovsky’s prose intertextuality are revealed
and considered: literary, philosophical pretexts, mythopoetic, folklore, legendary-theistic components, intermedial
art elements, and also historical sources, artifacts of an information field, topos and locus of art space. Besides, the
functions of intertextuality in S. Krzhizhanovsky’s small prose are found out. There are appellative, phatic, meta-
textual and other functions. The game one is allocated as the main function. The strategies of contamination and
modification of heterogeneous polycultural material as bases for creation of individual-author’s art model of the
world are analysed. In the research, it is proved that creative transformation of the pretextual elements becomes
the advanced distinctive feature of S. Krzhizhanovsky’s creativity, who in every possible way reinterprets and at
the same time continues to develop the previous cultural achievements of different times and folks. Crossing and
creative transformation of many world traditions act as striking style trait of writer’s intellectual prose, that allows
to define intertextuality as a world-modeling factor of prose of S. Krzhizhanovsky.
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