O0Js1ikoBa KapTKa aucepTaii

I. 3arasibHi BimOMOCTI

Jep>kaBHUH 00J1iKOBHI HOMeEP: 0401U002777
Oco006J1uBi TO3HAYKH: BinKpura

JaTa peectpamnii: 24-10-2001

Craryc: 3axumeHa

PexBi3utu Hakasy MOH / Haka3y 3aKjazy:

I1. BizomocrTi nipo 3700yBaya

Baacue IlpizBume Im'a Ilo-6aTbKOBI:
1. Tpouuk OkcaHa AHaToJliiBHA

2. Trotsyk Oksana Anatoliyivna

KBasmigikamis:

InenTudikarop ORCID ID: He 3acrocosyerbcs

Bup, pucepranii: kanguzaar Hayk

AcnipaHTypa/JIOKTOpPaHTypa: Tak

IIIndp HaykoBOi creniaIbHOCTI: 10.01.02

Ha3zBa HayKoOBOIi CIIeniaJIbHOCTI: Pociiicbka siteparypa

T'asy3p / rasysi 3HaHB. He 3aCTOCOBy€THCS

OcBiTHBO-HayKOBa Mporpama 3i creniaJbHOCTI: He 3acTocoByeTbCs
Jata 3axucTy: 06-09-2001

CreniaJbHICTh 32 OCBITOIO: 7.030502

Micue po6oTH 34,00yBayva: [TostaBcbKuil epkaBHUIL Mearoriynmii yHisepeurer im. B.I.KoposieHka
Kopg 3a €IPIIOY: 02125480

Micue3Haxoa>KeHH: 36003, m.ITonTasa, ByJ1. OCTPOrpapiCbKoro,2
dopma BaacHOCTI:

Cdepa ynpaBiriHHS: MiHicrepcTBO OCBiTH YKpaiHU

ImenTudikarop ROR: He zacrocoyerbcs



I11. BimomMocTi mpo opranizariiio, e Big0OyBcsl 3aXHCT

IIudp cnenianizoBaHoi BYEHOI pagH (pa30Boi CIeNiagai30BaHOi BY€HOI pagH): [ 52.051.05
IloBHe HaliMeHYBaHHSI IOPHUAHUYHOI OCOOH:

Kop 3a €IPIIOY:

Micue3HaxoaKeHHS:

dopma ByracHoCTI:

Cdepa ynpasiriHHS:

InenTudikarop ROR: He zacrocosyerscs

IV. BimomocTi Ipo niznpueMcTBO, YCTaHOBY, OpraHi3alliio, B sIKi# 0yJ10

BHKOHAHO JHCEPTaIlilo

IToBHE HaﬁMeHyBaHHﬂ IOPUIHUYHOL 0CO0H: TTonTaBChKuUii iepKaBHUIA MEaTOTIYHUIA YHIBEPCUTET iM.

B.I" Koposnenka

Kopg 3a €IPIIOY: 02125480

Micuesnaxomxemm: 36003, m.ITonTaBa, Bys. OcTporpaachbkoro,2
dopma By1acHoCTI:

Cdepa praBJIiHHﬂ: MiHicTepcTBO OCBiTU YKpaiHu

InenTudikarop ROR: He zacrocosyerscs

V. BimomocTi npo guceprauiio

Mosga guceprarii:

Koau TemaTHYHHUX PYOPHK: 17.07.41

Tema gucepranii:

1. Bi6bnificbKi MOTUBY B JIipuLli A.AXMaTOBOI:IHTEPTEKCTYaJbHICTh SIK CTPYKTYPOYTBOPIOIOYNIA IPUHIIUII

2. Biblical motives in A/Ahmatova's lyrics: intertextuality as a structureforming method

Pedepar:

1. Y pucepralii IporoOHyeThCSI CUCTEMHMI aHasli3 6i6/1iHUX MOTHUBIB Y Jlipulli A.AXMaTOBOi; BU3HAYA€THCS iX POJIb Y
KOHTEKCTi IK OKpEMUX TBOPIB, TaK i BCiei TBOPYOCTi B 11iJIOMy; pO3KPUBAIOTLCS OCOOJIMBOCTI IOETUKU
"CEeMUKHIDKOKS" SIK LIMKJTYy. Y 3B'13KY 3 00pa30oM JIipu4HOi repoiHi, KOTpa nepekuBae eTamnu JII000Bi, CTpaXAaHHS i
TBOPYOCTI, BUsIBJIEH] Taki 6i6iliHi Temu, sik ['pixonazinns, XpemeHHs, CriokyTa, biaskeHcTBO, BockpeciHHS,
Briaronarts. Ix moc/1inoBHicTh 06YMOBITIOE €BOJIOLII0 06pa3a aXMaTOBCHKOI repoiHi. V aucepranii 6i6/1ifiHi MOTUBY
PO3IJIAHYTI B KOHTEKCTI iHIIKMX iCTOPUKO-KYJILTYPOJIOTIYHUX WapiB Jipuku AXMaToBOi. [ToeTeca BBOOUTL OCTaHH] 3
METOI0 y3arajbHEHHS CBOIX XPUCTUSHCBKUX YSBJI€Hb PO JIIOACHKE OYTTS, 60 BOHU HAZOIOTh NOJTi(OHIYHOTrO
3By4YaHHS] OCHOBHUM MOTHMBaM, 110 PO3BUBAIOTHCS Y "CEMUKHUAOKI"

2. System analysis of biblical motives of Akhmatova's lyrics and their role in the context of some works, as well as
all creative work, is being under consideration in this thesis. It includes the investigation of the poetics of the
"Seven Books" as a cycle. Such biblical themes as the Fall, the Baptism, the Atonement, the Bliss, the Resurrection,



the Grace are being revealed in view of a lyric heroine who goes through all stages of Love. In this logicality the
thought about certain evolution of Akhmatova's heroine is found. In the thesis biblical motives are viewed in the
context of other historical and cultural layers of Akhmatova's lyrics. The poetess introduces them in order to
summarize her Christian views of human existence because they give polyphone sound to key motives, which are
being developed in the "Seven Books".

Jep>kaBHHH peecTpauiiiHuii Homep [IiP:

IIpiopuTeTHHI HaNIpSIM PO3BUTKY HayKH i TEXHIKH:
CrpareriyHui NpiopUTEeTHUI HAIIPSIM iHHOBaLilHOI IiJIBHOCTI:
ITiZcyMKH BOCTiI>KEeHHS:

Iy6sikamii:

HaykoBa (HayKOBO-TE€XHiYHa) IPOAYKILis:
ConiasIbHO-€KOHOMIYHA CIIPSIMOBAHICTh:

OxopoHHi gokymeHTH Ha OIIIB:

BrnpoBaaykeHHs pe3yJIbTaTiB AHCepTalii:

3B'S130K 3 HAYKOBHMH T€EMaMH:

VI. BizoMocTi mpo HayKOBOr0 K€PiBHUKa /KePiBHHUKIB (KOHCYJIbTAaHTA)

Baacue IlpizBume Im'a Ilo-6aTbKOBI:
1. Hikonenko O.M.

2. Hixonenko O.M.

KBasigikanis: 1.¢pinon.n., 10.01.02
InenTudikarop ORCID ID: He 3acrocosyerscs
JoparkoBa indpopmamnist:

IloBHe HaliMeHYBaHHSI IOPHUAHUYHOI OCOOH:
Kopg 3a €1PIIOY:

Micue3HaxoO KeHHSI:

dopma By1acHoCTI:

Cdepa ynpasiiHHS:

InenTudikarop ROR: He zacrocosyerscs

VII. BigomocTi npo odiifiHuX ONOHEHTIB Ta PELeH3€HTiB
OdiniiiHi OIOHEHTH

BiacHe Ilpi3Buie Im'sa I1o-6aTbKOBI:

1. Abpamosnu C.I.



2. Abpamosuu C.[I.

KBasigikanis: n.¢inon.n., 10.01.02
ImenTudikarop ORCID ID: He zactocoyerbcs
JoparkoBa iHdopmamist:

TloBHe HaliMeHYBaHHS IOPHIHUYHOI 0COOH:
Kopg 3a €IPIIOY:

Micue3Haxoa KeHHS:

dopma BiracHocTi:

Cdepa ynpasiiHHS:

InenTudikarop ROR: He zacrocosyerscs

Baacue IlpizBuuie Im's I1o-6aTbKOBI:
1. Topronosa P.M.
2. 'oproHosa P.M.

KBasigikanis: .¢inosnn., 10.01.02
InenTudikarop ORCID ID: He 3acrocosyetscs
JopaTrkoBa indpopmanis:

IToBHe HaliMeHYBaHHS IOPHIHUYHOI 0COOH:
Kop 3a €IPIIOY:

Micue3HaxoaKeHHS:

dopma BaacHOCTI:

Cdepa ynpasiiHHS:

ImenTudikarop ROR: He zacrocoyerbcs

PeuenseHTu

VIII. 3aKkJII04Hi BiZoMOCTi
BiiacHe IIpizBuie Im'sa Ilo-6aTbKOBi

roJIOBH pagu

BiiacHe IIpi3Buie Im'sa ITo-6aTbKOBI

roJIOBYIOYOrO Ha 3aciJaHHi

BignoBigasibHHUI 3a MiATOTOBKY

00JIIKOBHX JJOKYMEHTIB

PeecTparop

Kazapiu B.I1.

Kasapin B.IL



KepiBuuk Bigginy YKpIHTEI wo e
BiZITIOBiZaIBHUM 3a peecTpallilo HayKoBoi IOpuenko T.A.

JisiIbHOCTI




