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Pedepar:

1.V nucepranii po3risiHyTO NpOLeCH CTAHOBJIEHHS Ta PO3BUTKY €THOAM3ANHY 3 yPaxXyBaHHSIM YKPaiHCbKOTO Ta
CBITOBOI'O MUCTELILKOTO LOCBiAy. YTOYHEHO 11 KOHKPETM30BaHO HayKOBO-TIOHATIMHUI anapaT €eTHOOU3alHy B
CTPYKTYpi AU3alH-IisI7IbHOCTI, COOPMOBAaHO METOMOJIOTIIO NOCiIKEHHS, SIKA [OJISITa€ B 3aCTOCYBaHHi
KOMIUIEKCHOT'O ¥ MDKAVCIMIIIIHAPHOTO MiAXOiB i HU3KM HAyKOBUX METOLIB: iCTOPUKO-MUCTELITBO3HABYOTIO,
KOMIIapaTUBHOTO, COLIOKYJIbTYPHOTO, CHCTEMHO-CTPYKTYPHOI'O Ta METOZly CTUJIICTUYHOTO aHaJli3y, sKi LijliCHO
PO3KPUBAIOTh BIIJIMB HAPOJHUX XYAOXKHIX IPOMUCIIIB, apXiTEKTypH, 06pa30TBOPUOTrO Ta AEKOPATMBHO-TIPUKJIAHOTO
MUCTelTBa Ha GOpPMyBaHHS €THONM3aMHY, BioOpaskaloTh KyJbTYPHI €Taly PO3BUTKY CYCIIiJIbCTBA, 320€31€4yI0Th
aHaJIi3 €eTHOJM3alHY SIK CUHTE3Y €THOMUCTELBKUX TPAJULIii i Xy OXKHbO-TIPOEKTHOI TBOPYOCTI. [IpoaHanizoBaHo Ta
PO3KPUTO NE€peyMOBY MOSIBA €THOAM3aHYy Ha OCHOBI BUKOPUCTaHHS (POPMOTBOPUYUX IIPUHLMIIIB HAPOJHOTO
MUCTELTBA IPU MOIIYKaX YKPAiHChKOTO HALIIOHAJIBHOTO CTUJIIO B apPXIiTEKTYypi, 06pa3oTBOPUOMY, IEKOPATUBHO-
IIPUKJIAJHOMY MUCTELTBI TO10. OGrpyHTOBAaHO BarOMe 3HaUY€HHS HAaPOJHUX XYA0XKHIX IIPOMUCIIB YKpaiHu 17151

TpaHcopMmaliiil eTHOCTUIIIO, SIKi [TOPsT, i3 TPAgULiiHOIO apXiTEKTYPOIO CTAIOTh Ti€l0 623010, L0 y3arajabHIOE



iH(popMaLio PO JOCBi BUKOPUCTAHHS €THOMOTUBIB Yy MUCTELITBI Ta IM3aliHi, HAJAOTh JA3alHEpaM MUPOKUN
niarasoH imel, mornoMaraloTh 3HAaUTHU OPUTiHAIBHI BUPilIeHHS TpY 36epesKeHHi HalliOHAJbHOI iIeHTUYHOCTI.
3aIpoIrOHOBaHO KOHUENTYaJbHi [I0JIOKEHHS PO3BUTKY €THOAM3ANHY HAa Cy4aCHOMY €Talli Ta JOBEIEHO MOro BaroMmy
KyJIbTypPOTBOPYY POJIb, OKPECJIEHO CyYacCHi TEHEHLIiI B A13aliHi cepeoBUIIa, AU3aliHi KOCTIOMA, rpadpidHOMY
IV3aliHi Ta pekyiaMi, Be6-au3arigi Tomo. Y poboTi 3aKyiafieHo MiABaIMHN NPOAYKyBaHHS € THOAM3aMHEPChKUX ifel i
L[iHHOCTEN B yMOBaxX Cy4aCHAX MUCTELbKUX IIPAKTUK. Ha OCHOBI NpOBeE€HOr0 KOMIIJIEKCHOTO aHaJli3y BU3HAYEHO
rOJIOBHI TE€HJIeHLlii [I0[1a/IbIIOr0 PO3BUTKY €THOAU3AMHY: KOMIIO3ULiMHE (POPMOYTBOPEHHS SIK 3B'30K YTUJIITAPHOTO
11 €CTeTUYHOTO B AM3aiH-00'€KTi, CTUJILOBE BUPIIIEHHS SIK IIPOSIB IIEBHUX i1€0JI0rYHNX HACTAaHOB, BUKOPUCTAHHS
YKPaiHCBKMX €THOMOTHUBIB 5IK TBOpYa iHTEPIIpeTalisl KyJbTyPHO-MHUCTELBKOI CIIaINHN apXiTEKTypH,
00pa3oTBOPUOro Ta AEKOPATUBHO-IIPUKIIAAHOTO MUCTELTBA. HUHi, KoM mpoljec eBpoiHTerpaliii ctae Bce 6ibli
aKTyaJIbHUM, CaM€ €THOJM3AlH SIK KyJIbTYPHO-MUCTELIbKUI (PEHOMEH Ma€ 3aBJAaHHS 3HAIUTH KOMIIPOMIC MiIX
Hal[iOHAJIPHUMU AM3aHOM i CBITOBUMM [IM3alH-TPEHIAMHU, YTiJIIOBATU ITIMOVMHHI HAlliOHAIBHI CyTHOCTi MOBOIO
BizyasibHUX QopM. Kit040Bi cJ10Ba: Xy[0>KHS KyJIbTypa, MUCTELIbKI TPAKTUKY, €THOAMU3AMH, TU3aliH, HApOJHe

MUCTELTBO, HAPOLHI XYIOXKHI IPOMUCIIN, ETHOMUCTELbKI TPAAULIi], ETHOCTUJIb, KYyJILTYPOTBOPYICTb.

2. The processes of formation and development of ethno-design are considered in the thesis by taking into
account the Ukrainian and world artistic experience. The scientific-conceptual apparatus of ethno-design in the
structure of design activities have been clarified and concretized, the research methodology has been formed
which consists of a complex and interdisciplinary approach development and a number of scientific methods: art-
historical, comparative, sociocultural, system-structural and method of stylistic analysis; folk art and crafts,
architecture, visual and decorative arts on the formation of ethno-design, reflect a development of the culture
stages in the life of society, provide an analysis of ethno-design as a synthesis of ethnic traditions and artistic
design projects. The reasons for the emergence of ethno-design are analyzed and disclosed on the basis of using
the formative principles of folk art in terms of the search for Ukrainian national style in architecture, visual arts,
decorative and applied art, etc. The great importance of folk arts and crafts of Ukraine for the transformations of
ethnicity, which along with traditional architecture become the base, summarizes information about the
experience of using ethno-motives in Art and Design, provides designers with a wide range of ideas, helps to find
original solutions while preserving national identity. Conceptual positions of ethno-design development at the
present stage are proposed and its significant cultural role is proved, current trends in environment design,
costume design, graphic design and advertising, web-design, and the like are indicated. The work laid the
foundation for the development of ethno-design ideas and values in the context of modern artistic practices. On
the basis of the comprehensive analysis, the main trends in the further development of ethno-design were
determined: compositional shaping as a link between utilitarian and aesthetic in the design object, style decision as
a manifestation of certain ideological attitudes, use of Ukrainian ethno-motives as a creative interpretation of the
cultural and artistic heritage of architecture, visual, decorative and applied arts. Currently, when the process of
European integration is becoming increasingly relevant, it is an ethno-design as a cultural and artistic
phenomenon that has the task of finding a compromise between national design and world design trends, to
embody the underlying national essence of the language of visual forms. Key words: art culture, artistic practice,
ethno-design, design, folk art, folk art crafts, ethno-artistic traditions, ethnic style, cultural creation.
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