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Pedepar:

1. B aBTOpedepati BUKIaeHO OCHOBHUH 3MICT AucepTaliiiHol po60oTH, sIKa MPUCBSYEHA AOCTiIPKEHHIO
inTepnperauii Miposoremu Xaocy. AKTyasIbHICTb €CTETUYHOTO BUBUEHHS TEMU OOYMOBJIEHA HAJ3BUYANHO BEJIMKAM
MicueM, sike 3afimae 1s Midosiorema, a TaKOK IOXIiZIHI Bifi Hei IOHATTS XaOTUYHOTO Ta IPUHIUII XAOTUYHOCTI B
XyAOXHIN KyabTypi XX - moyatky XXI cT. TeopeTnyHa 3HaUUMICTb AOCIIIPKEHHS [10JIIra€e B aHali3i pi3HUX 3HAa4€Hb
NOHSTTS "Xaoc" i HOro BKMBaHHS B MiposioridHOMY, (iocopCbKOMY, ECTETUMHOMY KOHTEKCTaX, 30KpeEMa,
BUIiIJIEHHSIM Pi3HUX THUIIIB XaocCy ("MepBUHHUI" Ta "(PiHANIBHMN", "TIO3UTUBHUN" i "HETaTUBHUI" TOILO), IO J03BOJISE
6iybII KOPEKTHE AOCJIIKEHHS 1 OLiHKy KOHKPETHHX IPOSIBIB "MHUCTELTBAa XaoCy" B Cy4acHI KyJIbTypi. 30kpema,
CHHEPreTUYHEe PO3YMIHHS Xa0Cy MiJKPEC0€e NOro MO3UTUBHUM, TBOPYMI aCIlEKT IIPY JIiMiHAJILHOMY CTaHi
KyJIbTypu. [IpakTyHa LiHHICTE AUCepTaLii TOB'43aHa 3 MOKJIMBOCTSMY BUKOPUCTAHHS i MaTepiaiB y IpakTuLi
BUKJIQJIAaHHS €CTETUKU, KyJIbTYPOJIOTii, ¢istocodii KylbTypy, MUCTELITBO3HABCTBA, JIITEPAaTyPO3HABCTBA.

Migosnorema Xaocy posrisgaeTses B ii CKIaHOMY CIIiBBiIHOIIEHH] 31 CBO€I0 IPOTUIIEXKHICTIO - KocmocoMm.



He3BopuMiCTh pi3HUX MPOSIBIB Xa0Cy 10 HASIBHUX KATETOPil €CTETUKU [O3BOJISIE [IOCTYJIIOBATUA "XaOTUYHE" B SIKOCTI

OKPEMOTO IMMOHATTA TeOpeTI/I‘-IHOi €CTETUKU.

2. The synopsis outlines the main content of the thesis, namely the interpretation of the Chaos mythologeme. The
relevance of the theme is defined by the great importance of this mythologeme and its derivates - the notion of
Chaotic and the principle of Chaos - inthe art and culture of XX - early XXI ct. The theoretical significance of the
study lies in the analysis of the different meanings of the term Chaos and its usage in mythological, philosophical

and esthetical context, and defining of the different types of Chaos ("primeval" and "final", "positive" and "negative"
etc). This allows more accurate study and evaluation of the concrete forms of the "Chaotic art" in modern
culture.For once, the synergetic understanding of chaos emphasizes its positive, creative aspect in the liminal state
of culture. The practical value of the thesis is connected with possibilities to use these materials in teaching of
aesthetics, cultural studies, philosophy of culture, art, literature. The mythologeme of Chaos is studied in its
complex interrelation with its opposition - Cosmos. The impossibility of reduction of the different manifestations
of Chaos to the extablished aesthetic categories allows us to postulate the "Chaotic" as a separate termof
theoretical aesthetics.
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