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Tema gucepranii:
1. ®oprenianuuii ctuib C. B. PaxMaHiHOBA SIK IpeJMeT BUKOHABCbKOT'O PO3YMiHHS: O IPOOJIEMU MYy3UIHOTO

MMUCJIEHHS

2. The Rachmaninov’s piano style as a subject of performing understanding: to the problem of musical thinking

Pedepar:

1. Y nuceprauii BUBHAYaIOThCS aKTyaslbHi [IapaMeTpu BUKOHABCHKOI'O PO3yMiHHS opTrenianHoro cruo C. B.
PaxmaHiHOBa 5K KaTeropii My3n4yHOro MUCJIEHHS Y CBIiTJ/Ii iIHHOBAL[iMHUX MY3MKO3HaBYMX ITiIXOiB 1O BUBYEHHS
TBOPYOCTi KOMII03UTOPA. CTBOPIOIOTHCS [TepeyMOBU (POPMYBAHHS TEOPETUYHOI 6a31 KUTANChKO]I MTiaHiCTUYHOI
paxMaHiHiaHU, 0GTOBOPIOIOTHCSI MHOKMHHICTD 1 €JHICTh KOHIIENITYaJIbHUX IIePelyMOB BUKOHABCbKOI'O PO3YMiHHS
(dopreniaHHUX TBOPiB KOMIIO3UTOPA, IPOIIOHYETHCS LijlicHa oLiHKa (opTrenianHoro ctuio C. B. PaxmaHniHoBa y

3B'HBKy 3 BU3BHAYEHHAIM MOJAJIbHUX HpI/IHLlI/II'[iB 1oro MY3UYHOTO MUCJIEHHS.

2. The current parameters of the performance understanding of the Rachmaninov's piano style as a category of
musical thinking in the light of musicological innovative approaches to the study of the composer is defined.
Creates prerequisites for the formation of theoretical base of Chinese piano rahmaniniana, and therefore the
discussion becomes multiplicity and unity of the conceptual prerequisites of the performing understanding of
piano works of the composer, offers a holistic assessment of the Rachmaninov's piano style in connection with the



determination of modal principles of his musical thinking.
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