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1. Incepraliito pUCBSIYEHO JOCIIKEHHIO CTAHOBJIEHHS Ta PO3BUTKY KATANCBKOI (POPTEINiaHHOI MKOJIX MepHIoi
110J10BMHU XX CTOMITTS. Y po6OTi 3iICHEHO KOMIIJIEKCHUI HAyKOBO-TEOPETUYHUI Ta iCTOPUYHNMIA aHali3
3apOJIKEHHS Ta BUTOKIB KUTalChKOI popTeniaHHOI IIKOJIH, y3araabHeHO KUTANChKi ecTeTUKo-(inocodcoki
KOHLIeMNii B OIJI1ax Ha My3W4YHE MUCTELITBO, PO3IJISHYTO iCTOPIiI0 BXOJPKEHHSI My3UYHOI KyJIbTypHU
3aXiZIHOEBPOIENChKYX KpaiH 10 KuTtalo, npoaHani3zoBaHo CcOLiaibHi Ta MOJITUYHI ACIIEKTU 3a3Ha4E€HOT0 IIPOLIECY.
BussneHo, mo gopTreniaHHe MUCTELITBO HA KOSKHOMY €Talli CBOrO BUHUKHEHHSI Ta PO3BUTKY IOB'SI3aHE 3 CYCIIiJIbHO
icTOpMYHMMM YMOBaMU Ta [IEBHUM YMHOM Bifobpakae icropito Kurar. Kurtaiicbka ¢popTeniaHHa mKosia
PO3IIAJaeThCA K KaTeropist HAYKO3HABCTBA, N1€Aroriku, My3u4HOi OCBITH, SKa € ABUILEM HalliOHAJILHOI OCBITHLOI
TpaguLii B ;ep>kaBHOMY IIpOCTOpi. BusBieHo, mo ¢oprenianHa mkosa B Kutai Bosofiie yHiBepcasipHUMU

dyHKLisSIMU 3 iCTOPUYHOIO NIepiofu3alieto B Mexxax XX-rnoyaTky XXI cTosiTTs. JocimpKeHHIo mifsrae no4aTok XX



CTOJITTS, SIK IEPUIOOCHOBA KOHLENTYaJbHUX MOTJIAIB 00 KUTaChbKOi popTeniaHHOI Ko, JloBeeHO, 1110
cepej OCHOBHUX XapaKTepUcTUK ¢opTerniaHHo] Koy Kutaio € HacTyIHi: Hac/ligyBaHHS MaliCTEPHOCTI BUMTEJIS
yepe3s OesnocepenHe npodeciiiHe CHiIKyBaHHS; [IPOBEJIEHHS KOHKYPCIB i (pecTuBasliB, CIIPSIMOBAHUX Ha BUSIBJIEHHS
TaJIAHOBUTOI MOJIOIi; POPMYBaHHS YYHIBCbKOI CIIIJIbBHOTY HABKOJIO Jliflepa IMIKOJIN, aBBTOPUTETHOI 0COOMCTOCTI
[earora; NpiopyuTeT TPagULiNHUX LiHHOCTEN Y HaBYAJIbHIN NPAKTULLi; CIIJIbHUM CTUJIb OiSITIBHOCTI Cepe yCix
YYaCHUKIB HIKOJIY; BiICYTHICTb KOH(JIIKTIB 3 MK ITporpaMaMy OKpEeMUX JliZiepiB 3aBIsIKU BiIKPUTOCTI O B3aeMOJi
Ta KOJIEKTUBHOI'O PO3BUTKY. OOI'PYHTOBAHO, 10 JYXOBHUM CTPYDKHEM ITiaHi3My 3a/IMIIAI0THCSI KOHQYLIaHCTBO i
IAOCKU3M, SIKi CIIPMSIOTh TPUBAIOYMM ILTiAHUM IIPOLIeCaM 3MilllyBaHHS HalliOHAJIBHOI Ta 3apyODKHOI My3UYHUX
KyJbTyp. BusiBsieHo, mo koHyLiaHChKi Tpagullii BUXOBaHHS, SIKi IiAKPECIIIOI0Th 3HAYeHHS AUCLUIIIIHYU, TOKOPU 1
CHACTEMAaTUYHOCTI, iZIleaJIbHO y3ropKyI0ThCs 3 MiJIX0JaMU 3axiHOI popTeniaHHoi IKOIK, sSIKa aKLIeHTYye yBary Ha
[IOCJIiZOBHOMY OIaHYBaHHi TEXHIYHMX HABUYOK i CTPOrOMY IOTPMMaHHI HaBYaJIbHUX METOAMK. [Ipouec inTerpanii
LIMX JIBOX OCBITHIX IIapaJIuTM CIIPHSIB CTBOPEHHIO HOBOTO TUILy popTerniaHHoi ocBiTH B Kutai, 1o cTaB 6is1bI
CHCTEMHUM, CTPYKTYPOBAHUM i OPI€EHTOBAaHUM Ha JOCSTHEHHS BUCOKOTO PiBHS TEXHIYHOI MallCTEPHOCTI.
BusHayeHo, mo cTaHOBJIEHHS (HOPTENiaHHOi KyIbTypy B KuTai TiCHO NOB’13aHe 3 IisiIbHICTIO BiZlOMOTO iTasliiCbKOro
nianicTa i gupurenta Mapio [layi, sskni1 3anpoBailuB OCHOBY €BPONENCHKOI (DOPTEMiaHHO]I ITe1aroriku, 6ys
[IeJJlaroroM Tak 3BaHOT'0 CTAPIIOTO ITOKOJIiHHS MiaHIiCTiB i MOJIOAMX BUKOHABLB TOro yacy. PopMyBaHHS My3UYHOT'O
KOMYHIKaL[itHOTO ITPOCTOPY MiXK CXOIOM i 3aX010M, L0 CTaJI0 OCHOBOIO 1JI CTUJIICTUYHUX KOHOTALIiH,
PO3IJISAAETHCS SIK HACIAOK B3aeMOZ i HM3KM 3Hauyux (pakropis. OcobanBy yBary IpuaijIeHO PoJli MiCioHepCTBa,
K KJII0YOBOT'O KaHasly iHTerpauii 3axifHOi KyJIbTypU 3 TPAAULIIMU KATACbKOI My31KU. BCTaHOBJIEHO, 1110 BILIMB
KUTAIChKOI KyJIbTypY Ha 3axif MaB Oiiblll eMOLiiHO BUPa3HUil XapaKTep, 110 3aJIeXKaB Bifl OKpeMUX IIPeACTaBHUKIB
3axizgHoro cBity. Came BOHU BBOJWJIM KUTAVCbKi My3U4YHi €JIEMEHTH [0 3axXiIHOi, 30KpeMa €BPOIENChKOI, TpaauLii,
CIIPMIMAIOUH iX K €K30TU4YHUM (peHoMeH. [IpoaHasi3oBaHO KIII0YOBi MEXaHi3MU KYJIbTYPHOTO 00MiHy MK CXOZOM i
3axo[10M, 30KpeMa BIIPOBA/IPKEHHS CUCTEMU BUIIIOi My3UYHOI OCBITH, OPi€HTOBaHOI Ha €BPOIENCHKi KOHCEPBATOPIi,
a TaKOX HaBYaHHS Yy NPOBIJHMX MY3MYHMX 3aKIagax €Bpony. BusHayeHo, 1110 3alliKaBJIeHICTh €BPOIIECHKOIO
MY3UYHOIO TPAJULIi€I0 IPYHTYBAJIACs Ha JOCIiIKEHH] il iCTOPUYHUX Ta Cy4aCHUX aCIEKTIB, 10, CBOEIO YEPTOIO,
[I03HAYMJIOCS] HA CTAHOBJIEHHI KUTaCbKOTO (POPTEINiaHHOTO MUCTELTBA. BU3HAU€HO, 10 PO3BUTOK ITPOQeCiitHO]
¢dopremniaHHOI OCBIiTU CTaB BU3HAYAJIbHUM €TaIOM Y IIpolieci MoepHizallii My3nyHoi KysibTypu Kurtaro. JloBeneHo,
1110 KOMIIO3UTOPU Ta MY3MKaHTU-T1€Iaroru Nepuoi nojoBUHYU XX CTOJITTSI 3HAYHO BILJIMHYJIA HA GOPMYBaHHS
CY4aCHOI My3U4HOI ifeHTuYHOCTi KuTato, a ixHi TBOpHU i HUHI IPOOBXYIOTh 3aJIMLIATHACS HEBiJ€MHOIO YaCTUHOIO
MYy3WYHOI KyJIbTYpHU KpaiHu. AHajIi3 0CO6IMBOCTEN KUTANCHKOI (OopTemniaHHO]I KOJIY NepIloi 10J0BUHU XX CTOJITTS
IlaB MOJKJIMBICTb KOHCTATyBaTH, IO il CTPYKTypa BUXOAUTH JAJIEKO 32 MEXi CyTO BUKOHABCbKOI MalilCTEPHOCTI. BoHa
BJIsie COOOIO LiTIICHY CUCTEMY, SIKy MOXKHA OXapaKTePU3yBaTH 5K «(pOPTENiaHHY KYJIbTYPY», 11O iHTErpye B COOi
Pi3HOMAaHITHI aCIIEKTA MYy3UYHOI AisIIbHOCTI, Ta MAa€ HACTYTIHI CKIaJ0Bi: KOMIIO3UTOPChKA TBOPUICTh; (popTemniaHHA
HOTHa JliTepaTypa, IpeJCTaBjIeHa PiIHOI0 MOBOIO; apXiBU TEKCTOBI (JOKYMEHTH, CBiZIOLITBA) Ta 3BYKOBi (3ByKO3aIUCU
BITUM3HSIHUX BUKOHABIIiB); I€P>KaBHI My3W4Hi HaBYaJIbHI 3aKJ1ai; BUKOHABLi-TiaHicTY; popTemniaHHi KOHKYPCH,
(decTuBasi, racTpoJi BUJATHUX MiaHICTIB; a06uTei GopTeniaHHOI My3UKM; KOHLEPTHI 3a/11, IPU3HAYEHI 1J14
IIPOBEZEHHS COJIbHUX (POpTEIiaHHNX KOHLEPTiB; popTeniaHHi Gpabprky; peTesibHO IPOoAyMaHe Ta OO PYHTOBaHE
Iep>kaBHe (iHaHCYBaHHS yCixX CKJIaloBUX (POPTENiaHHOI KYJIbTYypPHU.

2. The research provides a comprehensive scientific, theoretical, and historical analysis of the origins and early
stages of the Chinese piano school. It summarizes Chinese aesthetic and philosophical concepts regarding musical
art, examines the history of the integration of Western European musical culture into China, and analyzes the
social and political aspects of this process. The study reveals that the evolution of piano art at each stage of its
emergence and development is closely linked to socio-historical conditions and, in various ways, reflects China’s
history. The Chinese piano school is considered as a category of science, pedagogy, and music education, which is
a phenomenon of the national educational tradition in the state space. It is found that the piano school in China
has universal functions with historical periodisation within the twentieth and early twenty-first centuries. The
study focuses on the beginning of the twentieth century as the basis of conceptual views on the Chinese piano
school. It is proved that among the main characteristics of the Chinese piano school are the following: imitation of



the teacher's skills through direct professional communication; holding competitions and festivals aimed at
identifying talented youth; formation of a student community around the school leader, an authoritative teacher;
priority of traditional values in educational practice; a common 10 style of activity among all school participants;
absence of conflicts between the programmes of individual leaders due to openness to interaction and collective
decision-making. It is determined that Confucianism and Daoism remain the spiritual foundation of pianism,
fostering ongoing productive processes of blending national and foreign musical cultures. The research finds that
Confucian educational traditions, which emphasize discipline, obedience, and systematic learning, align well with
the approaches of the Western piano school, which focuses on the sequential mastery of technical skills and strict
adherence to teaching methodologies. It has been established that the development of piano culture in China is
closely linked to the activities of the renowned Italian pianist and conductor Mario Paci, who introduced the
foundations of European piano pedagogy and served as a mentor to both the senior generation of pianists and
young performers of that time. The formation of a musical communication space between East and West, which
became the basis for stylistic connotations, is considered a result of the interaction of several significant factors.
Particular attention is given to the role of missionary activity as a key channel for integrating Western culture with
Chinese musical traditions. It has been determined that the influence of Chinese culture on the West was more
emotionally expressive and depended on individual representatives of the Western world. These individuals
incorporated Chinese musical elements into Western, particularly European, traditions, perceiving them as an
exotic phenomenon. The study analyzes key mechanisms of cultural exchange between East and West, including
the introduction of a higher music education system modeled on European conservatories, as well as the training
of Chinese musicians in leading European music institutions. The primary goal was to create a synthesis of national
and Eastern musical elements with the Western compositional tradition. This approach contributed to the
development of new directions in stylistic interaction within the Chinese musical landscape. The development of
professional piano education has become a crucial stage in the process of modernising China's musical culture.
The study of the formation and evolution of children’s piano education in China during the first half of the 20th
century has shown that the creation of piano music for children was closely interconnected with the development
of professional musical culture and educational methodologies based on folk traditions. As a result, Chinese
children’s piano music evolved into a universal form, mastered by future performers and composers across various
musical disciplines. The analysis of the personalities of Chinese composers and music educators of the first half of
the 20th century has revealed key trends in the formation and development of the Chinese piano school. They
contributed to the international spread of Chinese music and created conditions for the development of music
education, particularly at the level of professional performance, which is a significant element of China’s cultural
heritage. It has been proven that composers and music educators of the first half of the 20th century had a
significant impact on the formation of modern musical identity in China, and their works continue to remain an
integral part of the country’s musical culture.
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