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Pedepar:

1. Incepraliio IpUCBSYE€HO AOCTIIKEHHIO CTAHOBJIEHHS Ta PO3BUTKY KUTAIChKOI (POPTENiaHHO]I KON NePIIOi
110710BUHU XX CTOJIITTS. Y poOOTi 37iliICHEHO KOMIIJIEKCHUI HAyKOBO-TEOPETUYHUI Ta iICTOPUYHUI aHali3
3apOJKEHHS Ta BUTOKIB KUTAIChKOI (POPTENiaHHOI IIKOJIH, Y3araabHEHO KUTANChKi €CTeTUKO-(Pinocodchki
KOHIIEIi B [OIJIAJax Ha My3U4YHE MUCTELTBO, PO3TJISIHYTO iCTOPIiI0 BXOIKEHHSA MYy3UYHOI KYJILTYpU
3aXiZJHOEBPOIENCHKYX KpaiH 0 KuTalo, mpoaHani3oBaHO COLiabHi Ta MOJITUYHI aCIIEKTH 3a3HAYE€HOTO IIPOLIECY.
BussineHo, o popTeniaHHe MUCTELITBO Ha KOJKHOMY €Talli CBOr0 BUHUKHEHHSI Ta PO3BUTKY IOB'SI3aHE 3 CYCIIiJIbHO

iCTOpMYHMMM YMOBAaMU Ta IEBHUM YMHOM BifoOpakae icropito Kurar. Kuraiiceka ¢popTeniaHHa Ko



PO3IJISIIAETHCS SIK KaTETOPist HAYKO3HABCTBA, 1€1arOriky, My314HOI OCBITH, SIKa € SIBUILEM HalliOHAJIbHOI OCBITHBOI
Tpagulii B ;ep>kaBHOMY IIpoCcTOpi. BusBieHo, mo ¢opTenianHa mkosa B Kutai Bosofiie yHiBepcasibHUMU
dyHKUisSIMU 3 iCTOPUYHOIO NIepiopu3alieto B Mexxax XX-1noyaTky XXI cTosiTTs. JlocaiipKeHHIo nifsirae no4aTok XX
CTOJIITTS, SIK IEPIIOOCHOBA KOHLENTYaIbHUX NOIJISAIB MIOL0 KUTAMChKOI (popTeniaHHOoi MKoU. JloBeieHO, 10
cepej OCHOBHUX XapaKTepucTuK ¢popTeniaHHoi mKoay Kutaio € HacTyIHi: HacligyBaHHS MAlCTEPHOCTI BUNTEJIS
yepe3s 6esnocepenHe npodeciiiHe CIiIKyBaHHS; IPOBEIEHHS KOHKYPCIB i pecTuBasiB, CIIpSIMOBAHUX Ha BUSIBJIEHHS
TaJIaHOBUTOI MOJIOIi; POPMYBaHHS YYHIBCbKOI CIiJIbBHOTYU HABKOJIO Jliflepa IIKOJIN, aBBTOPUTETHOI 0COOMCTOCTI
[earora; MpiopuTeT TpaAULiNHUX LIHHOCTEN Y HABYaJIbHIN NPAKTUL; CIIJIbHUNA CTUIIb TiSJIBHOCTI Cepeq yCix
YYaCHUKIB HIKOJIY; BiICYTHICTb KOH(JIIKTIB 3 MK ITporpaMmaMy OKpEMUX JliZiepiB 3aBISKU BiTKPUTOCTI 10 B3aeMOJi
Ta KOJIEKTUBHOI'O PO3BUTKY. OOI'PYHTOBAHO, 1110 JYXOBHUM CTPYDKHEM IiaHi3My 3a/IMIIAI0THCSI KOHPYILIaHCTBO i
IAOCH3M, SIKi CIIPMSIOTh TPUBAIOYMM ITiAHUM IIPOLIeCaM 3MilllyBaHHS HalliOHAJIBHOI Ta 3apyOKHOI My3UYHUAX
KyJbTyp. BusiBsieHo, mo koHdyLuiaHChKi Tpagulii BUXOBaHHS, SKi IiAKPECIIIOI0Th 3HAYEHHS AUCLUIIIIHYU, TOKOPU 1
CHACTEMaTUYHOCTI, iZleaJIbHO y3ropKyI0ThCs 3 MiIX0JaMu 3axiHoi popTeniaHHoi IKOJIK, SIKa akLleHTye yBary Ha
IIOCJIiZOBHOMY OIaHYBaHHi TEXHIYHMX HABUYOK i CTPOrOMy IOTPMMaHHI HaB4aJbHUX METOOMK. [Ipouec inTerparii
LIMX ABOX OCBITHIX IapaIUTM CIIPMSIB CTBOPEHHIO HOBOTO TUITy (POPTEMNiaHHOI OCBiTH B KuTai, 110 cTaB 6iybII
CHCTEMHUM, CTPYKTYPOBAHUM i OPI€EHTOBAaHUM Ha JOCSITHEHHS BUCOKOTO PiBHS TEXHIYHOI MalilCTEPHOCTI.
BusHnaueHo, 1110 cTaHOBJIEHHS QopTeniaHHoi KybTypu B KuTai TiCHO NOB'I3aHe 3 JisiyIbHICTIO BilOMOTO iTasilicbKoro
nianicTa i pgupurenta Mapio Ilaui, sikni1 3anpoBaiuB OCHOBY €BPONENCHKOI (POpTEMNiaHHO]I I1e1aroriku, 6yB
IeJarorom Tak 3BaHOTO CTApLIOTO [TOKOJIiHHS MiaHICTIiB i MOJIOMX BUKOHABLIB TOro 4acy. DOpMyBaHHS My3UYHOTO
KOMYHIKaL[itHOTO TPOCTOPY MiXK CX0OM i 3aX0J0M, IO CTaJI0 OCHOBOIO IJI CTUJIICTUYHUX KOHOTALIil,
POBIJISAAETHCS SIK HACIAOK B3aeMOJii HM3KM 3Hauymux pakropis. OcobauBy yBary IpuaijieHoO poJli MicioHepCTBa,
K KJIIOYOBOTr'0 KaHajly iHTerpauii 3axifHOi KyJIbTypU 3 TPAAULIIMU KATAMCbKOI My3MKU. BCTaHOBJIEHO, 1110 BILJIMB
KUTAUCBhKOI KyJIbTypy Ha 3axif MaB 6iibIll eMOLiiHO BUPAa3HUil XapaKTep, L0 3aJIeXKaB Bifl OKpeMUX IPeLCTaBHUKIB
3axifHOro cBity. Came BOHU BBOJWJIM KUTAVChKi My3UYHi €JIEMEHTH [I0 3axXiHOi, 30KpeMa €BPOIENChKOI, TpaauLiii,
CIIPUIMAIOYH iX SIK eK30TUYHMIA HpeHoMeH. [IpoaHasnizoBaHO KII0Y0Bi MEXaHI3MU KyJIbTYPHOTO 06MiHy MiXX CXOZIOM i
3axo[l0M, 30KpeMa BIIPOBAJIPKEHHS CUCTEMU BUILOI My3UYHOI OCBITH, OPI€HTOBAaHOI Ha €BPOIIENChbKi KOHCEPBATOPIi,
a TaKOX HaBYaHHS y NPOBIIHUX MY3UYHUX 3aKJIaax €Bponu. Bu3HaueHo, 10 3aliKaBJIeHICTh €BPONEChKOI0
MY3UYHOIO TPaJHULi€I0 I'PYHTYBajIaCs Ha JOCIiIKEHH] il iCTOPUYHUX Ta Cy4aCHUX aCIEKTIB, 110, CBOEIO YEPTOI0,
[IO3HAYMJIOCS Ha CTAHOBJIEHH] KUTalChbKOTO (POPTEMiaHHOIO MUCTELTBA. BU3HAaUY€eHO, 10 PO3BUTOK NPOdeCiitHoi
dopremniaHHOI OCBiTH CTaB BU3HAYAJIbHUM €TAIIOM Yy IIpoLieci MogepHizalii My3nyHoi KysibTypu Kurtar. JloBeneHo,
1110 KOMIIO3UTOPU Ta MY3UKaHTU-TI€[larory Nepuoi nojoBUHYU XX CTOJITTS 3HAYHO BILJIMHYJIA HAa GOPMYBaHHS
Cy4acHOI My3U4HOi ifeHTH4HOCTI Krtalo, a ixHi TBOpY i HUHI IPOJOBXYIOTh 3/IMLIATUCS HEBiJJ€MHOIO YaCTHHOIO
MYy3WYHOI KyJIbTYpHU KpaiHu. AHaJjIi3 0COGIMBOCTEN KUTANCHKOI (OpTemniaHHO]I KOJIY NepIloi 10J0BUHU XX CTOJITTS
JlaB MOJKJIMBICTh KOHCTATyBaTH, IO il CTPYKTypa BUXOAUTH JAJTIEKO 32 MEXi CyTO BUKOHABCbKOI MaliCTEPHOCTI. BoHa
sBJIsIE COOOIO LIiITIICHY CUCTEMY, SIKy MOXKHA 0XapaKTepU3yBaTu 5K «(pOpTeNiaHHY KYJIbTYPY», 110 iHTErpye B co0i
Pi3HOMAaHITHI aCIIEKTA MYy3UYHOI AisIIbHOCTI, Ta Ma€ HACTYTIHI CKIaJ0Bi: KOMIIO3UTOPChKA TBOPUICTh; popTemniaHHA
HOTHa JliTepaTypa, peJCTaBeHa PiIHOI MOBOIO; apXiBU TEKCTOBI (OKYMEHTH, CBiZJOLITBA) Ta 3BYKOBi (3ByKO3aINCU
BITUM3HSIHUX BUKOHABIIiB); IeP>KaBHI My3W4Hi HaBYaJIbHi 3aKJIaiy; BUKOHABLi-TiaHicTy; popTemniaHHi KOHKYPCH,
(decTuBasi, racTpoJii BUJATHUX MiaHICTiB; a06uTe i popTeniaHHOI My3UKM; KOHLEPTHI 3a/11, IPU3HAYEHI 1J14
IIPOBEJIEHHS COJIbHUX (POPTEMNiaHHNUX KOHLEPTIB; (popTeniaHHi (pabpUKU; peTesbHO MPOJyMaHe Ta OOIPYHTOBaHe
IepkaBHe (iHaHCYBaHHS yCix CKJIaloBUX (pOpTeNiaHHOI KyJIbTypHU.

2. The research provides a comprehensive scientific, theoretical, and historical analysis of the origins and early
stages of the Chinese piano school. It summarizes Chinese aesthetic and philosophical concepts regarding musical
art, examines the history of the integration of Western European musical culture into China, and analyzes the
social and political aspects of this process. The study reveals that the evolution of piano art at each stage of its
emergence and development is closely linked to socio-historical conditions and, in various ways, reflects China’s
history. The Chinese piano school is considered as a category of science, pedagogy, and music education, which is
a phenomenon of the national educational tradition in the state space. It is found that the piano school in China



has universal functions with historical periodisation within the twentieth and early twenty-first centuries. The
study focuses on the beginning of the twentieth century as the basis of conceptual views on the Chinese piano
school. It is proved that among the main characteristics of the Chinese piano school are the following: imitation of
the teacher's skills through direct professional communication; holding competitions and festivals aimed at
identifying talented youth; formation of a student community around the school leader, an authoritative teacher;
priority of traditional values in educational practice; a common 10 style of activity among all school participants;
absence of conflicts between the programmes of individual leaders due to openness to interaction and collective
decision-making. It is determined that Confucianism and Daoism remain the spiritual foundation of pianism,
fostering ongoing productive processes of blending national and foreign musical cultures. The research finds that
Confucian educational traditions, which emphasize discipline, obedience, and systematic learning, align well with
the approaches of the Western piano school, which focuses on the sequential mastery of technical skills and strict
adherence to teaching methodologies. It has been established that the development of piano culture in China is
closely linked to the activities of the renowned Italian pianist and conductor Mario Paci, who introduced the
foundations of European piano pedagogy and served as a mentor to both the senior generation of pianists and
young performers of that time. The formation of a musical communication space between East and West, which
became the basis for stylistic connotations, is considered a result of the interaction of several significant factors.
Particular attention is given to the role of missionary activity as a key channel for integrating Western culture with
Chinese musical traditions. It has been determined that the influence of Chinese culture on the West was more
emotionally expressive and depended on individual representatives of the Western world. These individuals
incorporated Chinese musical elements into Western, particularly European, traditions, perceiving them as an
exotic phenomenon. The study analyzes key mechanisms of cultural exchange between East and West, including
the introduction of a higher music education system modeled on European conservatories, as well as the training
of Chinese musicians in leading European music institutions. The primary goal was to create a synthesis of national
and Eastern musical elements with the Western compositional tradition. This approach contributed to the
development of new directions in stylistic interaction within the Chinese musical landscape. The development of
professional piano education has become a crucial stage in the process of modernising China's musical culture.
The study of the formation and evolution of children’s piano education in China during the first half of the 20th
century has shown that the creation of piano music for children was closely interconnected with the development
of professional musical culture and educational methodologies based on folk traditions. As a result, Chinese
children’s piano music evolved into a universal form, mastered by future performers and composers across various
musical disciplines. The analysis of the personalities of Chinese composers and music educators of the first half of
the 20th century has revealed key trends in the formation and development of the Chinese piano school. They
contributed to the international spread of Chinese music and created conditions for the development of music
education, particularly at the level of professional performance, which is a significant element of China’s cultural
heritage. It has been proven that composers and music educators of the first half of the 20th century had a
significant impact on the formation of modern musical identity in China, and their works continue to remain an

integral part of the country’s musical culture.
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