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2. Contrastive Tropes and Figures in American Poetry of Modernism: Linguistic and Cognitive Perspective

Pedepar:

1. luceprariis mprucBsYeHa BUBYEHHIO JIIHTBOKOTHITUBHUX OCOOJIMBOCTEN OKCIOMOPOHA, aHTUTE3H, ipOHii Ta
IPOTECKY B aMEPUKAHCHKIN 110€3ii eroxu MoepHi3My. Lle 3MifCHIOETLCS MJISIXOM BUSBJIEHHS 3MiH, SIKi
BiIOyBaIOTHCS Y CEMAaHTUKO-KOTHITUBHIN CTPYKTYPi IMX CTUJIICTUYHUX 3aCO0iB y PE3y/IbTaTi €BOJIIOLi
[1apaZiOKCaJIbHOTO [I0€TUYHOTO MUCJIEHHS Bifl aHTUYHOCTI 0 cy4dacHocTi. [loBeneHo, mo Bepbaisaris
1apajioKCaabHOr0 MOETUYHOTO MUCJIEHHS B KOHTPACTMBHUX CTUJIICTUYHHUX 32C00aX aKTyasli3yeTbCsl HA OCHOBI
IIPUHLIMIIIB iIKOHIYHOCTI Ta CUMBOJIBHOCTI, SIKi CJIYTyIOTh BU3HAUYEHHIO TUIIIB OOMEXXEHD Ha iX GOpMyBaHHS i
inTepnperanito. PO3KpUTTS MexaHi3MiB OpMyBaHHS KOHTPACTUBHUX 00PAa3HUX 3aCO0IB JO3BOJINIIO BUSBUTH, 110
aTpuOYyTUBHE Ta CUTyaTUBHE KOHTPACTMBHE MAITyBaHHS HaKJaae OOMEXXEeHHs Ha (POPMyBaHHS OKCIOMOPOHA I
AQHTUTE3H, BIIJIMBAIOYM Ha OOCAT iX CUHTaKCUYHOI CTPYKTYpH, @ HApaTMBHE KOHTPACTUMBHE MallyBaHHS 3HiMae
0OME>KEHHSI 1010 O0CATY LMX CTUIIICTUYHUX 3aC00iB i 3abe3nevyye po3ropTaHHs ipoHii Ta TPOTECKY B IOETUYHOMY

TEKCTi.



2. The dissertation focuses on linguistic and cognitive peculiarities of oxymoron, antithesis, irony and grotesque in
American poetry of Modernism, highlighted via tracing changes in semantic and cognitive structure of the
analyzed stylistic devices, as a result of the evolution of paradoxical poetic thinking from the ancient to modern
times. It is proved that verbalization of paradoxical poetic thinking in contrastive stylistic devices is based upon
the principles of iconicity and symbolicity which serve to distinguish the types of constraints on their formation
and interpretation. Revealing the mechanisms of contrastive tropes and figures formation made it possible to find
out that attributive and situational contrastive mappings constrain the creation of oxymoron and antithesis,
influencing the scope of their syntactic structure, while narrative contrastive mapping removes constraints as to
the scope of the stylistic devices under study and ensures unfolding irony and grotesque in a poetic text
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