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Pedepar:

1. Y nuceprauii 31iMicHeHO aHasi3 enicroJsipito, 6iorpadii Ta spamaryprii Jleci Ykpainku i3 3acToCcyBaHHSIM
[ICUXOAHAJIITUYHOI TEOPii ¥ aBTOPChKOI METOIMKM ii BAKOPUCTaHHs. HayKoBe NOCIIiIKEHHS CIPSIMOBAHE Ha
BBEJICHHS €MiCTOJISPIiI0 B METOMOJIOTIIO ICUX0AHAJITUYHOTO JOCIIPKEHHS SIK TOJIOCY aHaJli3aHTa. Jl0IOBHEHA
METO,0JIOTis1 BAKOPUCTAHA Y AOCiIKEHHI Apamaryprii Jleci Ykpainkuy, oBefeHo, 10 BOHA € IIPOrPaBaHHIM
BHYTPIIIHIX KOH(JIIKTIB NMCbMEHHUL. [IPOCTEXXEHO MCUXOIUHAMIKY TBOPYOi OCOOUCTOCTI. Y AucepraLii
3aIIPOIIOHOBAHO METO/IOJIOTIIO JIiTepaTypO3HaBYOro NOCiIKeHHs], 6a30BaHy Ha Teopii 3. Ppoiza, 3 BpaxyBaHHIM
€BOJIIOLLi HOro MOIJISAIB Ta LisliCHOTO 6aueHHs IICUXIYHUX MEXaHi3MiB Ta CTPYKTYPH IICHXiKU TBOPYOi 0COOUCTOCTI.
Enicrosspin Jleci YKpaiHku Brepiie CTaB OKPEMUM 00'€KTOM IICUXOAHAIITUYHOTO AOCiIPKEHHS i3 3aJIy4€HHIM
METO/IiB, 5IKi BUKOPHCTOBYIOTb IICUXOAHAJIITUK! Y CBOIM [ICUXOAHAIITUYHIN NIPAKTUL. 3alIpONIOHOBAHE HOBE

IIPOYMUTAHH TBOPIB Jleci YKpaiHky, y3rofkeHe 3 iCHyl0UMMH JIiTepaTypO3HAaBUMMU iHTEPIIpeTalLisiMy, aje



IOTIOBHEHE BiIKDUTTSIM BaKJIMBUX IPOLIAPKIB 3MiCTY: «BiakiTHa TposiHIa» K cy6iliMallisi 06’'€KTHUX CTOCYHKIB,
«Opepxuma» sIK cybiimaltis HeHaBuUCTi, «BospuHs» K cybsiMaris noTsary cmepri, «Kaminaui ['ociofape» sK
cy6nimanis Enunosoro koH@IikTy, «Opris» gk cybsimalist BHyTpilIHboro KoHQIIiKTy Mixk BoHo i Han-51. V nepuiomy
PO31isi TakoX 3pedepoBaHi Ipali HayKOBLIiB, sIKi BAKOPUCTOBYBAJIM ICMX0AaHAaJIi3 y JliTepaTypO3HABCTBI: B.Areesa,
T.I'ynnoposa, H. 36opoBcbka, M. Mok, C. [TaBnuuko, O. 3a6yxko, A. ITledapcekud, C. Muxuna, €. KoHOHEHKO, A.
Yepnuw, Ta iH. KOXXEH 3 IOCIiTHYKIB BHIC BATOMUY BHECOK Yy PO3BUTOK IICUXOaHAJIITUYHO] iHTeprpeTarii
XyJIO>KHbOT'O TBOPY Ta IICMXOJIOTii MMCbMEHHUKA. BCTaHOBIIEHO, 1110 JIiTepaTypOo3HaB4Ya METO/I0JI0Tisl 6a3yeThCs,
[IEPEBAKHO, HA (PParMEeHTOBAHOMY IIO€QHAHHI Pi3HUX, HABiTh NPOTUJIEXHUX (QPONUIU3M i IOHIiaHCTBO)
NICUXOAHAJIITUYHUX KOHLeNIin. [loKka3aHo nepesary BUKOPUCTAHHS LiliCHOI KOHLENLi. Y gpyromy po3zii
37ikiCHEHO aHali3 enicrosspito Jleci Ykpainku. Y snucTax gocilifHulbKa yBara 6ysa 3ocepeKeHa Ha BUSIBJICHHI
€JIEMEHTIB HECBIIIOMOT0, BUTICHEHUX NIE€PEKMBAaHb. 3aBISKM 3aCTOCYBAHHIO TEOPIi ICUX0AHAai3y SIK KOHLIELii
IICUXIYHMX MEXaHi3MiB Ta ix €JIeMeHTiB, 6yJI0 OKPECTIEHO BaXKJIMBI €TaIy IICUXiYHOTO )KATTSI NMCbMEHHUII] Ta
crienndiky popmyBaHHS TBOPYOi OCOOMCTOCTI: Bifi TpPaBMaTUYHOTr'O JOCBiy IUTUHCTBA [0 cenapalii i epexTuBHOI
cy6simarii y TBopyocTi. BuzineHo eranu: gutuHctso (1871-1882), nigyitkoBui nepion, (1883- 1895), nepioz cripo6
cenapauii (1895-1901), nepioz KoHKypeHLii 3 MaTip’to Ta akTMBHOI cenapai (1901-1907), nepion ocTaTto4HOi
cernapauii i aktuBHOI cybsimarii (1907-1913). V TpeTbomMy po3pisii mpoaHasizoBaHo ATk Apam Jleci YKpaiHky, B IKUX
IoKa3aHo nepeo6ir BHyTpilHix KOHPikTiB Jleci Ykpainku. Ha ocHoBi iucTyBaHH4 y II po3zini 6ys10 BU3HaY€eHO
eTanu ncuxogrHamiku Jleci Ykpainku. KoxkHa 3 IpoaHasizoBaHUX JpaM ONPUSBHIOE BHYTPILIHI KOHQIIIKTY, BAXKJINABI
4y XapaKTePHi 4J15 NEeBHOTO eTamny. JIMCTyBaHHS SIK FOJIOC aHAJi3aHTa JO3BOJINJIO BUSIBUTH €TalH, SIKi
niaTBepauaucs y ii TBopuocti. IToyatok cenapauii nos’ss3aHUA 3 HallMCaHHAM Apamu «biakiTHa TposiHpa». Y gpami
peai3yeTbCsl TEMa CTOCYHKIB 3 MaTip'1o, sIKa TPAKTYEThCS SIK TPariyHUM CHafioK, SIK 3aJI€5KHICTh IICUXIKU JOHBKU Bif]
TPaBM JUTUHCTBA. ATpecis 00 MaTepi BUTICHEHaA i MOBEPHYyTa Ha ce6e. 3aBAsKy HAMCAHHIO ApaMu
IIMCbMEHHUIS CyOJliMyBasla BUXif arpecii Ta 3MOr1a 4aCTKOBO 3HELiHUTH 000KHIOBAaHY MAaTEPUHCBKY Qirypy. Y
IOCIIiIPKEHH] ITOKAa3aHOo, 1O LijliCHA ICUX0AHAJITUYHA KOHILEIILiS 1a€ MOKJIUBICTD 3PO3YMITH [ICUXIYHE SKUTTS
TBOPYOi 0COOUCTOCTI, IPOCTEXUTH YCi FOJIOBHI ICUXiUHi MEXaHi3MU i 3pOOUTU BUCHOBKU 1010 IICUXOOUHAMIKY Ta
crienudiku cyb6mimanii.

2. The dissertation analyzes the epistolary, biography and dramaturgy of Lesya Ukrainka with the use of
psychoanalytic theory and the author's methodology of its use. Scientific research is aimed at introducing
epistolary into the methodology of psychoanalytic research as the voice of the one who is analyzed. Augmented
methodology used in the study of Lesya Ukrainka's dramaturgy, it has been proven that it is a play of internal
conflicts of the writer. The psychodynamics of the creative personality is traced. The dissertation proposes a
methodology of literary studies, based on the theory of Z. Freud, taking into account the evolution of his views and
a holistic vision of mental mechanisms and the structure of the psyche of creative personality. For the first time,
Lesya Ukrainka's epistolary became a separate object of psychoanalytic research, involving methods that
psychoanalysts use in their psychoanalytic practice. The proposed new reading of Lesya Ukrainka's works,
consistent with existing literary interpretations, but supplemented by the discovery of important layers of content:
«Blue rose» as a sublimation of object relations, «Obsessed» as a sublimation of the craving of death, «Stone
Master» as a sublimation of an Oedipus conflict, «Orgia» as a sublimation of an internal conflict between It and
SuperEgo. The first chapter also described the works of scientists who used psychoanalysis in literary studies: V.
Ageeva, T. Gundorova, N. Zborovska, M. Moklytsia, S. Pavlychko, O. Zabuzhko, A. Pekarsky, S. Mikhida, E.
Kononenko, A. Chernysh, and others. Each of the researchers made a significant contribution to the development
of psychoanalytic interpretation of a work of art and psychology of the writer. It is established that literary
methodology is based mainly on a fragmented combination of different, even opposite (Freudism and Jungianism)
psychoanalytic concepts. The work shows the benefits of using a holistic concept. The second chapter analyzes the
epistolary of Lesya Ukrainka. In letters, the research attention was focused on identifying the elements of
unconscious, displaced experiences. Due to the application of psychoanalysis theory as a concept of psychic
mechanisms and their elements, the important stages of the writer's psychic life and the specificity of the
formation of creative personality were outlined: from the traumatic experience of childhood to separation and



effective sublimation in creativity. Stages: Childhood (1871-1882), adolescence (1883-1895), period of attempts of
separation (1895-1901), period of the competition with mother and aktiv separation (1901-1907), period of final
separation and active sublimation (1907-1913). The third chapter analyzes the five dramas of Lesya Ukrainka, which
shows the course of Lesya Ukrainka's internal conflicts. On the basis of letters in chapter II, the stages of
psychodynamics of Lesya Ukrainka were determined. Each of the analyzed dramas is attached to internal conflicts,
important or characteristic of a certain stage. The study shows that a holistic psychoanalytic concept makes it
possible to understand the psychic life of a creative personality, to trace all the main psychic mechanisms and
draw conclusions about the psychodynamics and specifics of sublimation.
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