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Pedepar:

1. Incepraliiio IpUCBsIYEHO BUBYEHHIO [IPMKAPIIaTCbKOrO0 HAPOAHO-CLIEHIYHOro Ta crienudili fioro iHTepnperalii B
Xy[IOXHiN BUCTaBi. HapogHo-cueHiuHuii TaHenp [IpukapnarTs 6a3yeTbest Ha (POJIbKJIOPHIN OCHOBI, IO BKJIIOYAE
IIPUKapNATChKi 3BMYai, TpaauLii, peiriio, no6yT. Y cBoeMy PO3BUTKY BiH I10BOJIi IPOMIIOB MWIJISX Bif (OIBKIOPHOI
TpaguLii 0 OCHOBHOTO KOMIIOHEHTY XyZ0’KHbOI BUCTaBU: 06ayeTHOI, ApamaTuiHoi, neppopmaHcy. [17s1 BUBYEHHS
IIPUKApIaTCbKOIO HAPOJHO-CLIEHIYHOTO TaHII}0 BUKOPHCTAHO KYJIbTYPOJIOTIYHMI MifXif, 10 1aB MOXJIUBICTb
I'PYHTOBHO JIOCJiIUTU 00'€KTH Ta SIBUILA, ClleluiKy, perioHasbHi BJIaCTUBOCTI Ta KyJIbTYPHI BIUIUBU
xopeorpadiyHoi KysbTypu [IpukapnaTTs B Me>Kax iCTOpUYHOTO pO3BUTKY periony. CucTeMHUH Mifxiz, nas
MOJKJIUBICTb JOCJITUATY KyJIbTYpY [IpuKapraTcbKoro periony sik CUCTEMH, 10, B CBOIO YEPry, CKIAJAEThCS 3

MEHIIMX MiICUCTEM Ta € YaCTUHOIO LIiJIICHOI CUCTEMU YKPAiHCBKOI KyJIbTypU. KoMIapaTuBHUIT METOM, YMOKIIMBUB



30iICHEHHS aHaJli3y Ta NOPiBHAHHSA MIPUKAPIIATCLKOI KyJIbTYPU 3 JOTUYHMMU [I0 HEi KyJIbTypPaMU B IIPOLEC]
iCTOPUYHOTrO Ta COLiaJIbHOTO PO3BUTKY. 3a IOMOMOTOI0 iCTOPAYHOTO MiAXOAY BCi IPOLLECU CTAHOBJICHHS
xopeorpadiuyHoi KyJIbTypy PO3IJISHYTI Y XpPOHOJIOTIUHIi NocifnoBHOCTI. KpiM Toro, y ocifiKeHHi Ha pi3HUX 10ro
€Tarax BUKOPUCTAHO HU3KY 3araJIbHOHAyKOBUX Ta KOHKPETHO HAaYKOBUX METOIB i ITiAXOiB, a caMe: aHaliTUYHNH,
TEePMiHOJIOTIYHNMA, COLioIoriyHNMA, 6i6iorpadivyanii MeTonu, MPUHIMI HAYKOBOi 06'€KTUBHOCTI Ta KpUTUIHOTO
aHasizy. Y nocinKeHHi BUBYEHI COLIOKYJIbTYPHI Ta iCTOpUYHI YMHHUKY, 110 MaJIY BIIJIMB HA GOPMYBaHHS
xopeorpadiuHoi KynbTypu [IpukapnatTs. HaliBaromMimym 3 HUX € 60poTh0a yKpPaiHChKOTO HApOy 32 HE3aJIeXKHICThb
Ha pi3HUX iCTOPUYHMX eTarnax CBOro PO3BUTKY. BUBYEHHS IKepesbHOI 6a3U SIK KJIACUYHUX JIiITepaTypPHUX TKepedl,
TaK i HAyKOBUX Ipallb Cy4YaCHUKIB JJaJI0 MOXKJIMBICTb OCMUCJIUTHU [IPUKAPIIATChKY XopeorpadiuHy KyabTypy B
KOHTEKCTi COLiOKYJIbTYPHUX NPOLIECiB TAHOTO PETiOHy Ta BUSBUTH ii eTHOrpadiuHi 0COBIMBOCTI, SIKi €
ineHTH(}piKaTOpOM HaliOHATBbHOI CBOEPIIHOCTI B 3arajibHOHAL[iOHA/IbHIN KyJIbTypi YKpainu. OcMuciieHHS! (pEHOMEHY
xopeorpadiuHoi KynbTypu [IpukapnaTTs a0 MOKJIMBICTh BUSHAYMTH €JIEMEHTHU TeaTpaJlisallii Ta IpOoCligKyBaTu
iX PO3BUTOK Ta yAOCKOHAJNIeHH y [IpMKapnaTChKii TaHIIOBAJIbHIN KyJbTYPi Ta y CKJIaJi My3U4YHOIPAMaTUYHOI Ta
6asieTHOI BUCTaBU. Y pOOOTi BUOKPEMJIEHO IPUHLMIY ajaNTallii HApPOJHO-CLEHIYHOr0 TAHLII0 Y IPaMaTUYHUX Ta
My3n4YHUX TeaTpax. OCHOBOIO iX BTiJIEHHS €: aKTYaJIbHICTb, iies], CYCIIJIbHI 3aIIMTH, CBITOIJISIH, T KOHLIEIIIis
peskucepa; 36epeskeHHs] 03HaK TaHLI0BaJIbHOTO KaHOHY IIpuKapriaTchbKux HAPOIHUX TaHIIiB; BUKOHABCHKI
MOXJIMBOCTI TaHILiBHUKIB 6aseTy. Y aucepTaliliHOMy OOCIiIyKeHHI leTali30BaHi OCHOBHI IPUHLUUNINU POOOTH
OasleTMelicTepa IpU CTBOPEHHI HallioHAIbHOI 6a/IeTHOI BUCTAaBU: JII6PETO HalycaHe Ha OCHOBI JIiTepaTypHOro 4u
HapOJHOTO TBOPY, 110 Mae B CBOill OCHOBI icTopryHi Tpaguuii IIpukapnarts; MysndHa OCHOBA 6ajleTy — Lie MaTepian
HapOJHOI IPUKAPIIATChKOI My3UKHY; (POJIbKJIIOPHUI TaHIIOBAIbHUI 3Pa30K aJallTOBAaHUM O BUMOT KJIACUYHOTO
TaHIIO Ta KJIAaCUYHOI (OPMU; CTBOPEHHSI MaCOBUX XOpeorpadiuHux ClieH; BUKOPUCTAaHHS PerioHalbHUX 3aC00iB
BHMPA3HOCTI; CTBOPEHHS 00pasiB, 110 € 3pO3yMiIMMHU TJIg1a4yaMm; afamTallisi HApOAHOTO KOCTIOMY. Y TOCJiI>KeHHi
YTOYHEHO Ta YiTKillle OKPeCJIeHO TePMiHOJIOTIYHY 6a3y 3a paxyHOK KOHKPETH3aLlii IIOHSTb, [0 JOTIOMOTJIO
peasizyBaTy 3aBIaHHs JucepTaLiffHOro focigkeHHs. Takox cOpMyIbOBAaHO HOBE ITOHSTTS «E€THOJNAHCIKIIY» —
TaHLIOBAJILHOTO LIOY, 1[0 [PYHTYETHCSI HA CTUJII30BaHil HAPOJHIN My3Ulli, 2 OCy4aCHEHUH (POJILKIIOP € NPOBiTHUM
MOr0 KOMIIOHEHTOM. ETHO-[IaHCIKJI € HOBITHIM TaHLIOBAJIbHMM LIOY, 11O Bif[IOBifae yCiM BUMOramM Cy4acHOro
Hal[iOHAJIbHOTO KYJIbTYPHOTO NPOAYKTY. TepMiH «eTHO-[IaHCIKJI» aB MOXKJIUBICTb C(DOPMYJIIOBATU Ta PO3KPUTH

CyTb CYy49aCHOT'O TaHLIOBAJIbHOTO IOY, 3aCHOBAHOT'O HAa TaAHIIOBAJIbBHOMY Cl)O]IbKJIOpi.

2. The thesis is devoted to the study of the Carpathian folk-stage dance and the specifics of its interpretation in an
artistic performance. The folk-stage dance of Prykarpattia is based on a folklore basis, which includes Prykarpattia
customs, traditions, religion, and life. In its development, it has slowly gone from a folklore tradition to the main
component of an artistic performance: ballet, drama, and performance. To study the Carpathian folk-stage dance,
a cultural approach was used, which made it possible to thoroughly investigate the objects and phenomena,
specifics, regional properties, and cultural influences of the choreographic culture of the Carpathian region within
the historical development of the region. The systematic approach made it possible to study the culture of the
Carpathian region as a system, which, in turn, consists of smaller subsystems and is part of the integral system of
Ukrainian culture. The comparative method made it possible to analyze and compare the Carpathian culture with
related cultures in the process of historical and social development. Using the historical approach, all the
processes of formation of the choreographic culture are considered in chronological order. In addition, a number
of general scientific and specifically scientific methods and approaches were used in the study at different stages,
namely: analytical, terminological, sociological, bibliographic methods, the principle of scientific objectivity and
critical analysis. The study examines the socio-cultural and historical factors that influenced the formation of the
dance culture of the Carpathian region. The most important of them is the struggle of the Ukrainian people for
independence at different historical stages of its development. The study of the source base of both classical
literary sources and scientific works of contemporaries made it possible to comprehend the Carpathian
choreographic culture in the context of the socio-cultural processes of this region and to identify its ethnographic
features, which are an identifier of national originality in the national culture of Ukraine. Understanding the
phenomenon of the dance culture of Prykarpattia made it possible to identify the elements of theatricalization and



trace their development and improvement in Prykarpattia dance culture and in the composition of musical,
dramatic, and ballet performances. The study highlights the principles of adaptation of folk stage dance in drama
and music theaters. The basis for their implementation is: relevance, idea, social demands, worldview and concept
of the director; preservation of the features of the dance canon of Carpathian folk dances; performance
capabilities of ballet dancers. The thesis research details the basic principles of a choreographer's work when
creating a national ballet performance: The libretto is written on the basis of a literary or folk work based on the
historical traditions of the Carpathian region; the musical basis of the ballet is the material of folk music of the
Carpathian region; the folk dance pattern is adapted to the requirements of classical dance and classical form;
creation of mass choreographic scenes; use of regional means of expression; creation of images that are
understandable to the audience; adaptation of folk costumes. The study clarified and defined the terminological
base by specifying the concepts, which helped to realize the objectives of the thesis. A new concept of "ethno-
dance" is also formulated - a dance show based on stylized folk music, with modernized folklore as its leading
component. Ethno-dance is the latest dance show that meets all the requirements of a modern national cultural
product. The term "ethno-dance" made it possible to formulate and reveal the essence of a modern dance show
based on dance folklore.
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