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Pedepar:

1. lucepTariito npuCBsIY€HO BUBYEHHIO ITPUKAPIIATChKOTO HAPOIHO-CIIEHIYHOTO Ta crienudili #oro iHTepriperariii B
XyZIOXHiN BucTaBi. HapogHo-cueHiuHuii TaHeup [Ipukapnarts 6a3yeTbest Ha POoJIbKIOPHI OCHOBI, 110 BKIIIOYAE
[IPMKApIaTChKi 3BUYai, TpaamLii, peJiirito, mobyT. Y cBoEMy PO3BUTKY BiH IIOBOJIi IPOMIIOB IJISIX Bifi (POJIBKIOPHO]
TPaJHULii 0 OCHOBHOTO KOMIIOHEHTY Xy[IO>KHbOI BUCTaBU: 6aJI€THOI, ApaMaTUYHOi, nepdopmancy. [1iist BUBYEHHS
[IPUKAPIaTCbKOTO HAPOAHO-CLEHIYHOIO TaHII0 BUKOPHCTAHO KYJIbTYpPOJIOTIYHUI MifXif, M0 JaB MOXKJIUBICTD
I'PYHTOBHO [IOCJIIAUTYU 00'€KTU Ta SIBUIIA, CIIeLU(iKy, perioHasbHi BJaCTUBOCTI Ta KyJIbTYPHI BIIJIMBU
xopeorpadiuHoi KyibTypu [IpyKkapnaTTs B MEXKax iCTOPUYHOTO pO3BUTKY periony. CuCTeMHMI Mifxiz, 1aB
MOXKJIMBICTb JOCIIINTY KyJbTypy [IpUKapnaTChKOro periony sik CUCTEMH, 10, B CBOIO YEPry, CKJIAIAETLCS 3
MEHIINX IiICUCTEM Ta € YACTUHOIO LIiIIICHOI CUCTEMU YKPAIHCBKOI KyJIbTypU. KoMITapaTuBHUI METO, YMOSKJIMBUB
3[1ifICHEHHS aHaJli3y Ta [OPiBHSHHS IPUKAPIATChKOI KyJIbTYPU 3 TOTUYHUMMU [I0 HEI KyJIbTyPaMU B IIPOLECi
ICTOPUYHOrO Ta COLiaJIbHOTO PO3BUTKY. 3a JOMTOMOI0I0 iCTOPUYHOTO MiAXO4Y BCi IIPOLLECU CTAaHOBJIEHHS

xopeorpadiiyHoi KyJIbTypy PO3IJISHYTI Y XpOHOJIOTIUHIi NocinoBHOCTI. KpiM TOro, y IocinkeHHi Ha pi3HUX H0ro



€Tarax BUKOPUCTAHO HU3KY 3araJIbHOHAYKOBMX Ta KOHKPETHO HAYKOBUX METO/IB i MiIXOAiB, a cCaMe: aHaJIi TUYHUM,
TEepPMiHOJIOTIYHNU, COLi0IOTiYHNMIA, 6i6iorpadiuHnii MeTony, MPUHLIMI HAYKOBOi 06'€KTUBHOCTI Ta KpUTUIHOTO
aHasizy. Y nociiKeHHi BUBYEHI COLIIOKYJIbTYPHI Ta iCTOpUYHI YMHHUKY, 1J0 MaJIY BILJIMB HA GOPMYBaHHS
xopeorpa@diuHoi KynbTypu [IpukapnatTs. HaliBaromimym 3 HUX € 60poTh0a yKPaiHChKOTO HApOY 32 HE3aJIEXKHICThb
Ha pi3HUX iCTOPMYHUX €Talax CBOro pO3BUTKY. BUBUEHHS )KepeJslbHOI 6231 K KJIACUYHUX JITepaTypHUX JKepell,
TaK i HAyKOBUX Mpallb Cy4aCHUKIB J]aJI0 MOXJIMBICTb OCMUCJIUTU [IPUKAPIIATChKY XopeorpadiyHy KyabTypy B
KOHTEKCTi COLiOKYJIbTYPHUX IIPOLIECIB JAHOTO PETiOHY Ta BUSBUTH ii eTHOrpadiuHi 0COBJIMBOCTI, SIKi €
inenTndikaTopoM HaliOHAJIbHOI CBOEPITHOCTI B 3araJbHOHAlLiOHAJIbHIN KyJIbTypi YKpaiHu. OcMuciaeHHs: GEeHOMEHY
xopeorpadiyHoi KynbTypu [IpukapnaTTs [ajno MOKJIMBICTh BUSHAYMTH €JIeMEHTU TeaTpaJlisallii Ta IpPOoCligKyBaTu
iX PO3BUTOK Ta yAOCKOHAJNIEHH y [IpMKaprnaTChKii TaHIIOBAJIbHIN KyJIbTYPi Ta y CKJIai My3U4YHOIPAMaTUYHOI Ta
6asieTHOI BUCTaBU. Y pOOOTi BUOKPEMJIEHO IPUHLUIY afaNTallii HAPOJHO-CLEHIYHOrO TAaHLIO Y IPAaMAaTUYHUX Ta
My3n4YHUX TeaTpax. OCHOBOIO iX BTiJIEHHS €: aKTYaJIbHICTb, ies], CYCIIJIbHI 3aIlIMTH, CBITOIJISIA, T KOHLIEIILIis
peskucepa; 36epekeHHs 03HaK TaHLI0BaJIbHOrO KaHOHY IIpuKapriaTchbKux HApOJHUX TaHIIiB; BUKOHABCBKI
MOXJIMBOCTI TaHILiBHUKIB 6ajeTy. Y gucepTralilHoMy OOCJiIyKEHHI 1eTali30BaHi OCHOBHI IPUHLUNIN POOOTH
GaneTmericTepa py CTBOPEHHI HalliOHa/IbHOI 6a7IeTHOI BUCTABU: JIIGPETO HAIMCaHe Ha OCHOBI JIiTEPAaTypPHOTO YU
HapOJHOTO TBOPY, 1J0 Ma€ B CBOIll OCHOBI icTopryHi Tpaguuii [IpukapnaTTs; My3sudHa OCHOBA 6ajieTy — Lie MaTepia
HapOJHOI IPUKaPIaTChbKOI My3UKHY; (POJIBKJIIOPHUI TaHIIOBAJIbHUI 3Pa30K aJallTOBAaHUI 1O BUMOT KJIACUYHOTO
TaHIIO Ta KJIACUYHOI (OPMU; CTBOPEHHSI MAaCOBUX XOpeorpadiuHux ClieH; BUKOPUCTAHHS PerioHaJbHUX 3aC00iB
BMPAa3HOCTI; CTBOPEHHSI 06Pa3iB, 110 € 3PO3YMIJIMMU TJIg1a4yaM; afjanTallis HapOJHOTrO KOCTIOMY. Y LOCTiIKeHH]
YTOYHEHO Ta YiTKillle OKPeCJIeHO TePMIHOJIOTIYHY 6a3y 3a paxyHOK KOHKPETH3allii IIOHSTb, 10 JOTIOMOTJIO
peasizyBaTy 3aBIaHHs OUCePTaLifHOro focuigpkeHHs. Takox cOpMyIbOBAaHO HOBE IOHATTS «€THOJNAHCIKIIY» —
TaHLIOBAJILHOTO LIOY, 1[0 [PYHTYETHCSI HA CTUJII30BaHill HAPOJHIN My3Ulli, 2 OCy4aCHEHUN (POJILKIIOP € NPOBiTHUM
1I0r0 KOMIIOHEHTOM. ETHO-aHCIKJI € HOBITHIM TaHIIOBaJIbHUM IIOY, IO BifIOBifjae yCiM BUMOTram Cy4aCHOTO
Hal[iOHAJIbHOTO KYJIbTYPHOTO NPOAYKTY. TepMiH «eTHO-[IaHCIK/I» [aB MOXKJIUBICTb C(DOPMYJIIOBATU Ta PO3KPUTH

CYTb Cy49aCHOT'O TaHLIOBAJbHOTO IOY, 3aCHOBAHOTO HAa TaHLIOBAJIbBHOMY q)OJIbK.T[Opi.

2. The thesis is devoted to the study of the Carpathian folk-stage dance and the specifics of its interpretation in an
artistic performance. The folk-stage dance of Prykarpattia is based on a folklore basis, which includes Prykarpattia
customs, traditions, religion, and life. In its development, it has slowly gone from a folklore tradition to the main
component of an artistic performance: ballet, drama, and performance. To study the Carpathian folk-stage dance,
a cultural approach was used, which made it possible to thoroughly investigate the objects and phenomena,
specifics, regional properties, and cultural influences of the choreographic culture of the Carpathian region within
the historical development of the region. The systematic approach made it possible to study the culture of the
Carpathian region as a system, which, in turn, consists of smaller subsystems and is part of the integral system of
Ukrainian culture. The comparative method made it possible to analyze and compare the Carpathian culture with
related cultures in the process of historical and social development. Using the historical approach, all the
processes of formation of the choreographic culture are considered in chronological order. In addition, a number
of general scientific and specifically scientific methods and approaches were used in the study at different stages,
namely: analytical, terminological, sociological, bibliographic methods, the principle of scientific objectivity and
critical analysis. The study examines the socio-cultural and historical factors that influenced the formation of the
dance culture of the Carpathian region. The most important of them is the struggle of the Ukrainian people for
independence at different historical stages of its development. The study of the source base of both classical
literary sources and scientific works of contemporaries made it possible to comprehend the Carpathian
choreographic culture in the context of the socio-cultural processes of this region and to identify its ethnographic
features, which are an identifier of national originality in the national culture of Ukraine. Understanding the
phenomenon of the dance culture of Prykarpattia made it possible to identify the elements of theatricalization and
trace their development and improvement in Prykarpattia dance culture and in the composition of musical,
dramatic, and ballet performances. The study highlights the principles of adaptation of folk stage dance in drama
and music theaters. The basis for their implementation is: relevance, idea, social demands, worldview and concept



of the director; preservation of the features of the dance canon of Carpathian folk dances; performance
capabilities of ballet dancers. The thesis research details the basic principles of a choreographer's work when
creating a national ballet performance: The libretto is written on the basis of a literary or folk work based on the
historical traditions of the Carpathian region; the musical basis of the ballet is the material of folk music of the
Carpathian region; the folk dance pattern is adapted to the requirements of classical dance and classical form;
creation of mass choreographic scenes; use of regional means of expression; creation of images that are
understandable to the audience; adaptation of folk costumes. The study clarified and defined the terminological
base by specifying the concepts, which helped to realize the objectives of the thesis. A new concept of "ethno-
dance" is also formulated - a dance show based on stylized folk music, with modernized folklore as its leading
component. Ethno-dance is the latest dance show that meets all the requirements of a modern national cultural
product. The term "ethno-dance" made it possible to formulate and reveal the essence of a modern dance show
based on dance folklore.
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