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1. Tpancdopmartiisg KiIHOO6Pa3HOCTi B KOHTEKCTI 3aCTOCYBaHHS LIM(POBUX TEXHOJIOTIN.

2. Transformation of cinematic image in the context of digital technology application.

Pedepar:

1. lucepTarifina po6oTa nMpucBsYeHa NOCiIKeHHIO MUTaHHS TpaHcPopMallii KiIHOOOpa3HOCTi B KOHTEKCTi
3aCTOCYBaHHS LA(PPOBUX TEXHOOTi. O0’€KTOM NOCiIKEHHS € 00pa3Ha CUCTEMA irpOBUX Ta aHIMaLiMHUX (PiNbMiB,
B SIKMX BUKOPHUCTAHO crieteeKTy Ta qudposi TexHoorii. II15X0M BUBYEHHS TEOPETUYHUX IIPallb 3 AAHOI
TeMaTUKU 1 KiHoMaTtepiasiB 3'1COBaHO OCOOGIMBOCTI 3aCTOCYBaHHS LU(PPOBUX TEXHOJIOTIN Ha Pi3HUX eTarax
CTBOPEHHS Ta penpe3eHTalii ekpaHHoro TBOpy. [TokasaHo, B KM CIIOCi6 BIIPOBAIKEHHS! iIHHOBALIIMHAX LUPPOBUX
TEXHOJIOTI! Yy KIHOBUPOOHMUITBI YMOXJIMBUJIO 3aCTOCYBAaHHS OyIb-IKMX MaHIMyJISILiN 3 EKPAaHHUM YaCOIIPOCTOPOM.
30Kpema, TBOPEHHS BipTyasbHUX 00'€KTIB 3 GpoTorpadiyHuM KOZOM 300pasKeHHS CITPHUSIIO B3a€MOBILINBAM irPOBOTO
Ta aHiMalliliHOro KiHO. AHiMallis HUHI BUIIIA 32 BUAOBI MexXi KiHeMaTorpada, mepeTBOPUBLIMCH HA MIKUPOKO Ta

3arajibHO BUKOPUCTOBYBAHUM €JIEMEHT 0araTbox chep eKpaHHOI KyJIbTYpH.

2. The dissertation is devoted to the transformation of cinematic image in the connection with the using of digital
technology. The object of the study was cinematic image in fiction and animated films, which were created with



using digital technologies. Studying of the publications on this subject and analysis films provided the basis for
understanding the future development of digital technologies at various stages of creating and presenting screen
works. Special effects, graphics and multichannel audio technologies have definite way of development and growth
before taking the forefront in the creation films. Important steps were the emergence of non-linear montage,
morphing, composing, motion capture, virtual camera and others technologies that enabled any subtle
transformation of screen time and space, and the creation of virtual objects with photographic code of image. Now
directors have full control and the ability to silently change / replace / creation in the middle of the frame and in
their combination. The frames of the movie became more plasticity, which facilitates working up process.
Computer technology in film establishment gradually become the main, indispensable element of narrative. The
plot, narrative structure often serves only to transitions from one episode to another, where computer

transformations occupy central place in the cinematic image formation.
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