O0Js1ikoBa KapTKa aucepTaii

I. 3arasibHi BimOMOCTI

Jep>kaBHHH 00J1iKOBHI HOMep: 0415U003011
Oco006J1uBi TO3HAYKH: BinKpura

JaTa peecrtpaunii: 20-04-2015

Craryc: 3axumeHa

PexBi3utu Hakasy MOH / Haka3y 3aKjazy:

I1. BizomocrTi nipo 3700yBaya

Baacue IlpizBume Im'a Ilo-6aTbKOBI:

1. lllep6akos FOpiit BikTropoBuy

2. Shcherbakov Yuri Victorovich

KBasmigikamis:

InenTudikarop ORCID ID: He 3acrocosyerbcs
Bup, pucepranii: kanguzaar Hayk
AcnipaHTypa//IOKTOpPaHTypa: Hi

IIIndp HaykoBOi creniabHOCTI: 17.00.03

Ha3Ba HayKOBOIi CIeniaJIbHOCTI: My3nu4He MUCTELTBO

T'anyss / ramysi 3HaHB. He 3aCTOCOBYETHCS

OcBiTHBO-HayKOBa Mporpama 3i creniaJbHOCTI: He 3acTocoByeTbCs

JlaTa 3axHcCTy: 16-04-2015

CreniaJbHICTh 32 OCBiTOXO: 7.020205.01

Micue po6oTH 34,00yBava: Ozecbka HaljiOHaIbHA My3U4YHa akaeMist im. A.B.HexnaHoBoi

Kopg, 3a €IPIIOY: 02214254

Micuesnaxo,szeHHa: 65020, m.Ogeca, Byn.HoBocenbcbkoro,63

dopma BaacHOCTI:

Cdepa ynpaBiriHHS: MinictepcTBo Ky/bTypy YKpainu

ImenTudikarop ROR: He zacrocoyerbcs



I11. BimomMocTi mpo opranizariiio, e Big0OyBcsl 3aXHCT

IIudp cnenianizoBaHoi BY€HOi pagH (pa30Boi Cleliaai30BaHOl BYEHOI paju). K 41.857.01
IloBHe HaliMeHYBaHHSI IOPHUAHUYHOI OCOOH:

Kop 3a €IPIIOY:

Micue3HaxoaKeHHS:

dopma ByracHoCTI:

Cdepa ynpasiriHHS:

InenTudikarop ROR: He zacrocosyerscs

IV. BimomocTi Ipo niznpueMcTBO, YCTaHOBY, OpraHi3alliio, B sIKi# 0yJ10

BHKOHAHO JHCEPTaIlilo

IIoBHe HaﬁMeHyBaHHﬂ lOpI/I,ZLH‘IHO'l' 0COOM: Opechka Hal[ioHaIbHA My3M4Ha akazemis iM. A.B.HexxnaHoBo1
Kopg, 3a €APIIOY: 02214254

Micue3Haxoa KeHHs: 65020, m.Opeca, Byn1.HoBOCEbCHKOTO0,63

dopma ByracHOCTI:

Cdepa yIIpaBJIiHHﬂ: MiHicTepCTBO KyJIbTypU YKpaiHu

InenTudikarop ROR: He zacrocosyerscs

V. BizomocTi npo gucepraniio
MoBga guceprariii:
Koau TemMaTHyHHUX PyOpPHK: 18.41.51, 18.41.07.15

Tema gucepranii:
1. ’KanpoBuii rene3uc Ta CTUIbOBI MoAu@iKallii CI0ITU TaHII0BaJIbHOTO TUILY JJIs1 ABOKJIABIpPHOTO AyeTY:

BUKOHABCHKUI aCIIEKT.

2. Genre genesis and style modifications of the suite of a dancing type for the two-piano duo: performance aspect.

Pedepar:

1. Incepranist NpUCBsY€Ha KOMIIJIEKCHOMY [IOCJIiI>)KEHHIO )KaHPOBOT'O FeHe3UCY Ta CTUJIbOBUX MoAu(iKalliil CloiTh
TaHLIOBAJILHOTO TUIIY 17151 ABOKJIaBipDHOTO AyE€TY Y BUKOHABCbKOMY aCIIeKTi. BUsIBJIEHO, 10 IPOSIBY TaHLIIOBAJILHOI
cemaHTHKH 0yJ10 BTisieHo y XVII - XVIII CTOMTTAX K HAC/IiTOK BIUIMBY 3arajIbHUX NIPOLECIB €BOJIIOLII CIOITH B
IHCTpYMEHTAJIbHIN, B [I€PINy YEPTy, KJIaBipHil My3ulli. BinzHadeHo, 0 NoTeHLian My3UYHO-apPTUCTUYHUX
MOXJIMBOCTEN BUKOHABLIIB Ta MOT0 CLi€HIYHA peasli3allis 3 ypaxyBaHHSM TUIOJIOTIYHMX IPUKMET JIBOKJIaBipHOTO
IyeTy - KOHLIEPTHOCTI i CMM(OHIYHOCTI - JO3BOJISIIOTh PO3KPUTU CIELM(PiKy NPOSIBIB TaHLIOBAJIbHOCTI B

IHCTPYMEHTaJILHOMY TBOPI.

2. The thesis is dedicated to a complex research of the genre genesis and style modifications of the suite of a
dancing type for a two-piano duo in a performance aspect. It has been found out that signs of dancing semantics
were used in XVII - XVIII centuries as a consequence of influence of general processes of the suite evolution in
instrumental, in first turn, clavier music. It has been noted that potential of music and artistic possibilities of



performers and its stage realization while taking into consideration typological signs of a two-clavier duo - concert
and symphonic aspects - allow showing specifics of dancing features in the instrumental piece. There have been
researched features, characteristic of creating composer's and performer's interpretation of the "dance image".

Jep>kaBHHHM peecTpauiiiHuii Homep [IiP:

IIpiopuTeTHHI HaNIpSIM PO3BUTKY HayKH i TEXHIKH:
CrpareriyHu# NpioOpHTETHHUI HAIIPSIM iHHOBaLiHHOI AiSJILHOCTI:
IlizcyMKH AOCIIiAKEHHS:

ITy6osrikamii:

HaykoBa (HayKOBO-TE€XHiYHa) MPOAYKILis:
ConuiasiIbHO-€KOHOMIYHA CIIPSIMOBaHIiCTh:

OxopoHHi goKymeHTH Ha OIIIB:

BrnpoBaaykeHHS pe3yJIbTaTiB AHCEpTalii:

3B's130K 3 HAYKOBUMH T€MaMH:

VI. BizomocCTi Ipo HayKOBOr0 KEPiBHHKA/KEPiBHHUKIB (KOHCYJIbTAaHTA)

Baacue IlpizBuuie Im's Ilo-6aTbKOBI:
1. CamoitneHko OznekcaHgpa IBaHiBHa

2. Samoijlenko Aleksandra Ivanovna

KBasmigikanis: n.mucr., 17.00.03
InenTudikarop ORCID ID: He 3acrocosyeTscs
JoparkoBa indopmamnist:

IloBHe HaliMeHYBaHHS IOPHIHNYHOI 0COOH:
Kop 3a €IPIIOY:

Micue3HaxoaKeHHS:

dopma BaacHOCTI:

Cdepa ynpasiriHHS:

Inentudikarop ROR: He zacrocosyerscs

VII. BizomocTi npo odiliiHUX OTIOHEHTIB Ta pelleH3€eHTiB
OdiuiiiHi OIOHEHTH
Baacue IlpizBume Im'a Ilo-6aTbKOBI:

1. XKapkoBa Banepis BopuciBHaoBu4

2. J)Kapkosa Banepisa bopuciBHaoBruY



KBasigikanis: n.mucr., 17.00.03
InenTudikarop ORCID ID: He 3acrocosyerses
JoparkoBa iHdpopmamnist:

IloBHe HaliIMEeHYBaHHS IOPHUAHYHOI 0COOH:
Kopg 3a €1PIIOY:

Micue3Haxoa KeHHSI:

dopma By1acHoCTI:

Cdepa ynpasiiHHS:

InenTudikarop ROR: He zacrocosyerscs

Baacue IlpizBume Im'a Ilo-6aTbKOBI:
1. lenucenko IpuHa €BrexiiBHa

2. lennceHko IpuHa €BreHiiBHa

KBasigikanis: k.mucr., 17.00.03
InenTudgikarop ORCID ID: He sacrocosyerbcs
JoparkoBa iHdpopmamuist:

IloBHe HaHMEHYBaHHS IOPHIHYHOI 0COOH:
Kop 3a €IPIIOY:

Micue3Haxoa KEeHHSI:

dopma ByTacHOCTI:

Cdepa ynpassriHHS:

InenTudikarop ROR: He zacrocosyerscs

Penensentu

VIII. 3aKkJII04Hi BiZoOMOCTi
BsiacHe IIpi3Buie Im'sa ITo-6aTbKOBI

TOJIOBH pajgu

BaacHe IlpizBuiie Im's ITo-6aTbKOBI

rOJIOBYIOYOTO Ha 3acCifiaHHi

BignoBigasbHUMH 3a HiATOTOBKY

00JIiKOBUX JOKYMEHTIB

PeecTpartop

Coxkon Onekcangp BikropoBuy

Coxkou OnekcaHup Bikroposuu



KepiBuuk Bigginy YKpIHTEI wo e
BiZITIOBiZaIBHUM 3a peecTpallilo HayKoBoi IOpuenko T.A.

JisiIbHOCTI




