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Pedepar:

1. Y nuceprauii 31ificHeHO JOCTiTKeHHs BidyaJbHOI 0Opa3HOCTI B XyIO>KHii 1po3i I. Heuysi-JleBuijpkoro ta
BHUCBITJIEHO IIOETUKY pPeasiaMy 3a JJOIIOMOroI0 BidyasbHOro Kody. OKpecsieHO QyHKIiOHYBaHHS MTOHSTTS
«Bi3yaJIbHICTb» y Cy4YaCHOMY JIiTEPATyPO3HABCTBI, OCMUCJIEHO KOHIEMIIIIO PEasi3My B JIiT€PaTyPHO-KPUTUYHUX
npausx [. Heuya-JleBunpkoro. HarosiomeHo Ha poJii Bi3yaJbHUX CTPATETiH y MPO3i MMCbMEHHUKA Ta O3HAYEHO MicClie
Bi3yaJIbHOCTI y I0r0 CTUJIICTULI], @ TAKOXK PO3IJISIHYTO TBOPYICTh KPi3b IPU3MY 30pOBOi 0OPa3HOCTI.
OxapakTepru30BaHO 0COOJIMBOCTI NIOPTPETYBAHHS Ta NIEN3aKHUX OIKCIB, BUSIBJIEHO iHTEpMeianbHi popmu
TeaTpasisaii Ta )xuBonucy y rnposi I. Heaya-JleBunjpkoro. AKIIEHTOBaHO Ha Bi3yasbHill perpe3eHTallii JiTepaTypHUx
CTWJIiB, 30KpEMa J€Ka[aHCy, Y TBOPYOCTi MMCbMEHHMKA, TPOaHali30BaHO Cy4YacCHi iHTepMeiabHi iHTeprperarii
nosicTi I. Heuysi-JleBuubkoro «Kaiigamesa ciM’s» B aclieKTi Bi3yaJbHOCTI.

2. The research, for the first time in Ukrainian literary criticism, analyzes the visual imagery in creativity of I.
Nechui-Levytskyi and investigates the poetics of realism by means of visual code. The visual code of Nechui-
Levytskyi's realism has been pointed yet by 1. Franko, calling the writer «the great artist of sight». Visuality of



Nechui-Levytskyi's prose was to varying degrees outlined by N. Krutikova, O.Biletskyi, A, Nikovskyi, M. Tarnavskyi,
O. Sizova, however, there is still no systemic investigation on this subject. The analysis of visuality in terms of
author’s strategies support to study the creativity of I. Nechui-Levytskyi in a new way, as well as the realism in
Ukrainian literature as a whole. Visuality in prose of I. Nechui-Levytskyi is not limited to visibility and
descriptiveness, but it is this very prism that reflects the ideas and poetics of the writer’s creativity. In this context,
it becomes obvious that Nechui-Levytskyi’s realism is not just mimetic and factographical method, but represents
reality, transforming it largely. Within the visual strategies, the thesis singles out and analyzes the forms of
theatricalization, painting, portrait and landscaped representation, as well as such medias of visuality as
photography, carpet, picture, vision. Separately, there have been investigated the intermedial visualization
strategies of «Kaidasheva simya (Kaidash’s Family)», in particular, an embodiment of the fiction work in
illustrations, a play and a movie-dilogy. The visuality is realized in the creation of I. Nechui-Levytskyi at the level of
plot, portraying, visual premonitions and leitmotifs. In the story «Dyvovyzhnyi pokhoron (Amazing Funeral)», visual
leitmotifs symbolize the moral death of the heroine. The story «Burlachka (Workhand)» is based on the visual
perception of Vasylyna’s beauty, the visualization of premonitions and the change of her portraits. The story
«Bidnyi dumkoiu bahatiie (The poor man becomes rich in thought)» consists entirely of visual onyric elements, and
the carpet serves as an intermediary (media). The category of visuality in the story «Prychepa (The one, who
clings)» is represented by several levels: perceptually (through an unequal response to one visual object); based on
visual comparison; metaphorically. Decadent and realistic visual strategies synthesized in the novel «Bez puttia
(Without the mind)». The decadent strategy is either visually limited or interpreted realistically: synesthesia is not
interpreted symbolically, visual transformations remain undetected, aesthetics is interpreted realistically. Visuality
in the Nechui-Levytskyi's creation was also provided through the attraction of visual arts (painting and theater)
and their visual means. The writer uses «theatricality» to characterize a particular social and ethnic type. The
writer draws attention to gestures, clothing, visual changes. Among the pictorial techniques can be called attention
to colors and paints, light and shade, the use of background, front and long-range plans, etc. The functions of
pictures are ambiguous: «picture» is a visual projection, an object (media), an ekphrasis, a metaphor, and also a
mean of disclosing author's ideas. Portraits in the works of Nechui-Levytskyi combine folklore (use of folk forms,
sustainable comparisons) and realistic (metonymy, visual code for a specific group of characters) means.
Characteristic is the pairing of characters, which are visually opposite. Under the same conditions, they live
different lives, which indicates the relationship between portrait and character. The landscape is a textual atlas,
which depicts a landscape, plant species and the like. Realistic (cartographic, visual, topographical) and romantic
(landscape personification, concurrency) features are inherent in early landscapes, pre-impressionistic (fixation of
instant impressions, attention to mood) - in late ones. Comparison of intermedial strategies for the representation
of the story «Kaidasheva simia (Kaidash’s Family)», namely, a film, a play and illustrations to a literary text, allows
us to assert that visualization allows not only to reveal the text's meaning field, but also to complement it.
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