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1. MeTonuka ¢popMyBaHHS BOKaJIbHO-aHCaM0J1€BOI KOMIIETEHTHOCTI CTyIeHTiB (paKyJIbTeTiB MUCTELTB Y IIpOLeci
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studying conducting and choral disciplines

Pedepar:

1. Y puceprauii mocipkeHO akTyasibHY ITpobseMy (popMyBaHHS BOKaJIbHO-aHCAM0JIeBOi KOMIIETEHTHOCTI MalOyTHIX
YUYUTEJIiB MY3UYHOTIO MUCTELITBA Y IPOLIeCi BUBUYEHHS IUPUTE€HTChKO-XOPOBUX JUCLMILIIH i3 BpaXyBaHHIM
Cy4aCHUX I'yMaHiCTUYHUX TEHAEHLi MUCTELbKOI OCBITHU. AHCaMOJIb PO3TJISIHYTAM HAaMU $IK Y3rOIPKEHE, 371ar0/I)KEeHe
BUKOHaHHS My3W4YHOTO TBOPY I'PYIOI0 BUKOHABLB. [1if aHCcamb1eM BUCOKOI MalilCTEPHOCTI Tpeba pO3yMiTU TOUHY
iHTOHALiHY 371arOPKEHICTb 3BY4aHHSI CIIiBaKiB, 3/IUTHICTb i BpiBHOBAXXEHICTb 1I0JI0 CUJIM i TeMOPY BCixX rOJIOCIB,
HACJIiIKOM 4OT0 OyZ€e COKOBUTUH, HACUYEHUI, 6apBUCTHUII 3BYK, TOOTO aHCaMOJIEeBUH 3BYK, 3BYK [I€BHOI BUCOTH,
BiITBOpPEHMI KiZIbKOMA CIliBakaMu. BokasbHO-aHCam6s1€Ba KOMIIETEHTHICTh BU3HAY€HA HAMU SIK iHTerpaTruBHe

YTBOPEHHS, IO CKJIAAAETHCS 3 CIiBalbKOI KOMIIETEHIIii, KOMYHIKaTUBHUX YMiHb, IO € KOMIIJIEKCOM MY3UYHO-



[eJaroriYyHnx 3HaHb, YMiHb, HABUYOK, SKi IPOSIBIIAE€TLCA B IHTErpajbHOMY XapaKTepi JUPUT€HTCbKO-XOPOBOI
IisITIbHOCTI, 37aTHOI rapMOHI3yBaTU BCIO CTPYKTYPY TBOPUOI IeparoriyHoi podoTu. [IpoBenenunii anatis 3MicTy Ta
CYTHOCTi BOKaJIbHO-aHCaM671€BOi KOMIIETEHTHOCTI MaiibyTHIX yunTeJliB My3MYHOIO MUCTELITBA Y IIPOLIECi BUBUEHHS
IVPUT€HTCbKO-XOPOBUX NUCLUILIIH iHTEPHPETALiiHMX YMiHb MAaliOyTHIX YIUTEJIB My3UYHOTO MUACTELTBA
3MiICHEHNI HA OCHOBi CHCTEMHO-LIiJIICHOT0, 0COBMCTICHO-30pi€HTOBAaHOTO, pedIeKCHBHO-YCBiIOMJIEHOTO Ta
I1iaJI0roBO-TBOPYOTO HAYKOBUX MifxofiB. CUCTeMHO-LIICHUI NifXif, JoroMarae OX0oIuTH B3a€EMO3B 130K
(YHKLiOHYBaHHS yCixX €JIeMEHTIB [OCIiI)KyBaHOrO (PEHOMEHA B CUCTEMI LIiJI0r0, y MOJIi 0T 30py MU MOKEMO
POBIJISIHYTH IIEBHi 3aKOHOMIDHI CITiBBiHOIIEHHS, SIKi CKJIaZaloTh 0COOIMBUI TUII inicHOCTi. OCcOBUCTICHO-
30pi€HTOBAHUIA MiAXiN € 060B'SI3KOBUM y Cy4acCHIN MUCTELbKIiM OCBITi, OCKiNIbKY aKIeHT y HaBYaHHI 3MIIIyeThCS 3
TOTO, 1II0 3HAa€, X04e i MOXKe BUKJIaay, Ha Te, 110 OTPiOHO CTYAEeHTY (PaKyIbTeTy MUCTELTB. JlialoroBo-TBOpUUii
IiAxin JeMOHCTPYe NOTEHLial i MOKJIMBOCTI peasisalii e(peKTHBHOI IearoriyHoi iHTepaklii y HaB4aJbHOMY
IIpOLIeCi, SIKa MOKe IIPOXOIUTH Y IUIOMIKHI 6€e3[10CcepelHbOr0 CIIKYBaHHS JBOX OCi6 (BUK/Iaay-CTYAEeHT), i 9ac
SIKOTO 3M1iMICHIOEThCS iHpOopMaliifiHa B3aeMoiis OCib sIK Cy6’eKTiB, HE3aJIESKHO Bifl MOBJIEHHEBUX a60 iHIMINX
CeMiOTUYHUX 3ac00iB, a il METOIO NIOCTA€E MiJIBUILIEHHS CTYIIEHIO TYXOBHOI CHiJIBHOCTI 260 JOCSTHEHHS L€l
crinbHOCTI. CTPYKTypa BOKaJIbHO-aHCAMO6J1€BOi KOMIIETEHTHOCTI MAaltOyTHIX yYUTEsiB My3UYHOTO MUCTELTBA Y
MIpOLeCi BUBYEHHS TUPUTC€HTChKO-XOPOBUX AVCIUILIIH OXOIJII0OE MOTUBALLITHO-OPraHi3aliiHui, KPUTUYHO-
pedieKCUBHUI Ta TBOPYO-BUKOHABCHKUIM KOMITIOHEHTHU. KpuTepiem MOTHBaliliHO-0OpraHi3alilHoro KOMIIOHeHTa
BM3HAY€HA CTYMiHb MO3UTUBHOTO CTABJIEHHS 10 OBOJIOMAiHHS IUPUT€HTCHKO-XOPOBOIO AislIbHICTIO (IOKa3HUKU:
IIPOSIB OCOOUCTICHOI MOTPEOU Ta 3alliKaB/IEHICTh XOPMENCTEPCHKOIO CITPABOIO; YMiHHS ONIAHOBYBATH JUPUTE€HTCHKO-
XOPOBi 3HaHHS MIJISIXOM apTUCTUYHOTO NepeBTisieHHs ). Kputepiem KpUTUYHO-PedIeKCUBHOIO KOMIIOHEHTA II0OCTa€
Mipa cCaMOCTiliHO OOIPYHTOBAHOTO OLiHIOBAaHHSI II€JJaroriYHuX Aii (MOKa3HUKU: 31aTHICTb A0 IJIMOOKOro
YCBiJJOMJIEHHSI MUCTELIbKUX TBOPIB; YMiHHS a[IeKBATHO OL[iHIOBATH PE3yJIbTATU BIIACHOI BUKOHABCHKOI po60TH).
Kpurtepiem TBOpUO-BUKOHaBCHKOTO KOMIIOHEHTA BU3HAYEHO CTYIiHb 3[aTHOCTI CTyAEHTIB PaKyJIbTeTiB MUCTELITB
IO TBOPYOTrO BTLJIEHHS Y BUKOHABCHKIM [isl/IbHOCTI (IIOKa3HUKU: YMiHHS CTBOPIOBATH SICKPaBUH XyL0KHbO-
My3W4YHUI 06pa3 XOPOBOTO TBOPY; 30ATHICTb [IO iHTEPIIPETyBaHHSI XOPOBUX TBOPiB 3 BUKOPUCTAHHSIM 3ac00iB
iHpopmaniitHux TexHoOorii). OCHOBHMMHU PUHLMIIOBUMU TOJIOKEHHSIMU BOKaJIbHO-aHCaMObJ1€BOi KOMIIETEHTHOCTI
MaibyTHIX yunTesiB My3UYHOTO MUCTELITBA Y IIPOLieCi BUBYEHHS IUPUT€HTCbKO-XOPOBUX IUCLUIIIIH € IPUHIUIIN:
COLiOKYJIbTYPHOI BiIIIOBiZHOCTI, ONTMMaJIbHOTO IIO€JHAHHS TEOPETUYHUX Ta IIPAKTUYHUX CIIOCOOIB HaBYaHHH,
IHTepaKTHMBHOI 30Pi€HTOBAHOCTI AMPUTE€HTCHKO-XOPOBOT0 HaBYaHHS. [[pUHIINII COLIOKYILTYPHOI BilIIOBIIHOCTI
BUXOJUTH i3 TOTO, 10 MUCTELIbKA OCBITA, IKYy OTPUMYIOTh CTYIEHTHU (HaKyJIbTETiB MUCTELTB, BUKOHYE COLiaJIbHY
dyHK1i0. BinnosigHo, GopMyBaHHS BOKaJIbHO-aHCaM0J1eBOi KOMIIETEHTHOCTI CTYAEHTIB (PaKyJIbTETiB MUCTELITB B
IIpoLieCi BUBYEHHS AUPUT€HTCbKO-XOPOBUX AUCLUILIIH Ma€e OYTH BKJIIOUEHUM Yy KOHTEKCT KyJIbTYPU SIK COLIiaJIbHOTO
(peHOMEeHa KOHKPETHOTO iCTOPUYHOTO IIPOMIXKKY y KOHLIEHTPOBAaHOMY BUTJIST, @ TAKOK OXOIUIIOBATH Gi/IbII IMPOKI
4yacoBi Me>i 3ac006aMU CIlilyBaHHS 3arajlbHUM COLiOKYJIbTYPHUM T€HIEHIisIM, HopMaM i IiHHOCTSIM. [IpuHIun
ONTUMAJIbHOTO [10€JHAHHS TEOPETUYHMX i IPAKTUYHMX CIIOCOOIB HAaBYaHHSI 3 OIVISIAY Ha Te, 110 BUBYEHHS
IVPUT€HTCbKO-XOPOBUX NVCLUILIIH NIepeoadae BUKOPHUCTAHHS aJITOPUTMY LiJIICHOCTI TEOPETUYHOTO Ta
[IPaKTUYHOTO 3aCBOEHHS MUCTELbKOTO TBOPY, SKe 3TiHCHIOETbCS y (POPMIi TOYATKOBOTO aHAII3y IAPTUTYPU 3
[O/IQJIBIIMM NPAaKTUYHUM [IPONPAIIOBAaHHSIM TEXHIYHUX i XyIOXKHIX 0COOIMBOCTEMH, IOLIYKOM iHTeprpeTallii i
3aBEPIIYBAIILHUM IIPEICTABJIECHHSIM JAHOTO BapiaHTy nepeq my6sikoro. [IprHIun iHTepakTUBHOI 30Pi€HTOBAHOCTI
IVPUTE€HTCbKO-XOPOBOI'O HABYaHHS CIIPUSITAME IOSIBI iHIL[IaTUBHOTO CTABJIEHHS CTYLEHTIB O BUBYEHHS

IVPUT€HTChKO-XOPOBUX NVCLUILIIH B IIpoleci GopMyBaHHS BOKaJIbHO-aHCaM0J1eBOi KOMIIETEHTHOCTI.

2. The dissertation examines the actual problem of forming the vocal and ensemble competence of future music
teachers in the process of studying conducting and choral disciplines, taking into account modern humanistic
trends in art education. The ensemble is considered by us as an agreed, coordinated performance of a musical
work by a group of performers. An ensemble of high skill should be understood as the exact intonation harmony of
the singers' sound, unity and balance in terms of the strength and timbre of all voices, resulting in a juicy, rich,
colorful sound, that is, an ensemble sound, a sound of a certain pitch, reproduced by several singers. Vocal-
ensemble competence is defined by us as an integrative education consisting of singing competence,



communicative skills, which is a complex of music-pedagogical knowledge, skills, and abilities, which are
manifested in the integral character of conducting and choral activity, capable of harmonizing the entire structure
of creative pedagogical work. The analysis of the content and essence of the vocal-ensemble competence of future
music teachers in the process of studying the conducting and choral disciplines of the interpretation skills of
future music teachers was carried out on the basis of systemic-holistic, personal-oriented, reflexive-aware and
dialogic-creative scientific approaches. The system-holistic approach helps to grasp the interrelationship of the
functioning of all elements of the studied phenomenon in the system of the whole, in its field of vision we can
consider certain regular relationships that make up a special type of integrity. A person-centered approach is a
must in modern art education, as the emphasis in education shifts from what the teacher knows, wants and can do
to what the art student needs. The dialogic-creative approach demonstrates the potential and possibilities of
effective pedagogical interaction in the educational process, which can take place in the plane of direct
communication between two people (teacher-student), during which the informational interaction of persons as
subjects is carried out, regardless of speech or other semiotic means, and its goal is to increase the degree of
spiritual community or to achieve this community. The structure of vocal-ensemble competence of future music
teachers in the process of studying conducting and choral disciplines includes motivational-organizational,
critical-reflective and creative-performing components. The criterion of the motivational and organizational
component determines the degree of positive attitude towards the mastery of conducting and choral activities
(indicators: manifestation of personal need and interest in choirmaster work; the ability to master conducting and
choral knowledge through artistic transformation). The criterion of the critical-reflective component is the
measure of independently substantiated evaluation of pedagogical actions (indicators: the ability to deeply
understand artistic works; the ability to adequately evaluate the results of one's own performance work). The
criterion of the creative and performing component determines the degree of ability of students of the faculties of
arts for creative embodiment in performing activities (indicators: the ability to create a bright artistic and musical
image of a choral work; the ability to interpret choral works using information technology tools). The criterion of
the critical-reflective component is the measure of independently substantiated evaluation of pedagogical actions
(indicators: the ability to deeply understand artistic works; the ability to adequately evaluate the results of one's
own performance work). The criterion of the creative and performing component determines the degree of ability
of students of the faculties of arts for creative embodiment in performing activities (indicators: the ability to create
a bright artistic and musical image of a choral work; the ability to interpret choral works using information
technology tools). The principle of an optimal combination of theoretical and practical methods of learning, given
that the study of conducting and choral disciplines involves the use of an algorithm of the integrity of the
theoretical and practical assimilation of an artistic work, which is carried out in the form of an initial analysis of the
score followed by a practical study of technical and artistic features, a search for interpretation and a final
presentation of this option to the public. The principle of interactive orientation of conducting and choral training
will contribute to the emergence of an initiative attitude of students to the study of conducting and choral
disciplines in the process of formation of vocal and ensemble competence.
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Cdepa yIIpaBJIiHHﬂ: MiHicTepcTBO OCBiTH i HayKU YKpaiHu

InenTudikarop ROR:

VIII. 3aKkJII04Hi BiZmoOMOCTi

Biacue Ipizumie Im'st [To-6aTbKOBI Saiiuesa Ajia BitasniiBHa

TOJIOBH pajgu

Bnacue IIpisBume Im'a [T0-6aTbKOBI SaiineBa A BitasiisHa

TOJIOBYIOYOTO Ha 3acCifiaHHi

Bi,ZLIIOBi,ILaJIbHI/Iﬁ 3a lIi,ILI‘OTOBKy KniBamenko Harasisg IBaHiBHA

00JIiKOBHX JOKYMEHTIB

PeectpaTop YkpIHTEI



KepiBHuk Bigginy YKpIHTEI, mpo €
BiZITIOBiZaIBHUM 3a peecTpallilo HayKoBoi IOpuenko TeTsHa AHaTosiiBHA

JisiIbHOCTI




