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Pedepar:

1. Inceprariito pucBsi94eHO OQHOMY 3 HaljikaBimux GpeHoMeHiB XX CTOMITTS — [)Kasy, BIJIUB SIKOTO Ha PO3BUTOK
MY3WYHOT'O MUCTELTBA (SIK [IONYJISIPHOTO, TaK i aKaJleMiuHOTr0) HEMOXJINBO NI€PEOLiHUTH. BaXK/IMBUM YNHHUKOM TYT
[IOCTa€ TEMOPOBE BTiJIEHHS TBOPIiB 3 BUKOPUCTAHHIM 0€371i4i KOMOiHalill CyTO iHCTPYMEHTAIbHUAX Ta BOKAJIbHO-
iHCTpyMEHTAJIbHUX CKJIa/liB, Cepe]] SIKUX OCOOJIMBE Miclie HaJIeXXUTh cakcOpOoHy. BogHouac, MaeMo BU3HATH, 110
OJHVM i3 3HAYYyIIUX i HELOCTATHLO JOCIIIIP)KEHUX aCIIEKTIiB CYy4aCHOI [[)Ka30JI0Tii € iHCTPyMEHTaIbHO-BU0BA
crienmdika 1pKa3oBoi iMnposisalii. BuHMKae HeoOXiIHICTh ii pO3pO6KNM Ha I'PYHTi T€OPill OPraHoJIorii Ta My3UYHOTO
CTWJIIO B Till CKJIa[IOBIi, IO CTOCYETHCS BUOBOI iIHCTpyMeHTaNbHOI crienudiku. CTuib cakcopoHa B IpKasi — SIBUIIE,

PO3pOOKa IKOro KOMILJIEKCHO JIOCi He 37ilicHIoBasacs. He posrspanucs nif TakuM KyTOM 30py U



iHIMBINyaIbHOABTOPCHKI penpe3eHTallii 11bOro CTUJIO0 TAKUMHU BUATHUMU MalicTpamy, sk k. Kontpein / John
Willwam Coltrane (1926 - 1967) i C. Posninz / Theodore Walter «Sonny» Rollins (Hap. B 1930 por), cripaBxHix
KJIaCUKiB CaKCO(OHHOTIO AKa3dy Apyroi nosoBUHU XX CTOJITTS. TaKUM YMHOM, aKTyaJIbHICTb TEMHU AMCepTaLiil
obymoBseHa: 1) 3acafHMYOI0 POJIII0 cakcodOHa B MUCTELITBI I)Ka30B0i iMITpoBi3aliii; 2) HaraabHOIO MOTPEDHOIO
CY4aCHOI [1)Ka30JI0Tii y KOMIIIEKCHOMY AOCIiIKEHHi crienn@iku 1)Ka30Boro CakCOPOHHOTO CTUJIIO; 3) BiICYTHICTIO
CrieniaJIbHUX Mpailb, MPUCBIYEHUX TBOPUOCTi KJIACUKIB Iyka30Boi cakcodoHHoi iMrposizatii [Ixx. Kontpeiina i C.
Posninza. MeTa fociiikeHHsl — BUSBUTH crieludiky MUCTelTBa cakco(oHa B aMeprUKaHCbKOMY Kazi 50-x - 60-x
POKiB XX CTOJIITTS Yepes NOPiBHIHHS BUKOHABChKUX CTUIIB K. KonTpeiina ta C. Postinza. O6’eKT LOCTiIKeHHS —
cakcodOH y MUCTELTBI [I)ka3y, IpeAMeT — BUKOHaBChKi ctuiii k. Konrpeiina ta C. PostiH3a B [IOPiBHAJIBHOMY
acnekTi. MaTepiasn mociiKeHHs CKaau: 3pa3ku 1>Ka30BUx cakcoPpoHHUX immpoBizaniit k. Konrpeiina ta C.
Ponninza (nmoHag, 10 anb60MiB, 110 IpOaHAsi30BaHi B OIJIsIOBOMY IJIaHi), @ TAKOX ixHi OKpeMi iMIIpoBi3auii Ha TeMy-
crangapt Ixona ne ITosns «You Don’'t Know What Love Is» Ta cniinbha imnposizauis Ha Temy C. Ponsinza «Tenor
Madness» (po3risHyTi geTanbHo). MeTonu gocigykeHHs. KoHLemnis JoCliIKeHHs CIIMPaEThCs Ha B3AEMOJI0
METO/IiB Cy4aCHOi My3UKOJIOTii (icTopryHMi, e JyKTUBHUI, )KaHPOBO-CTUJILOBUI) 3 JOMiHYBaHHSM THUX, L0
PO3KpUBAIOTh crielu(iKy A’Ka30BOr0 BUKOHABCTBA (OpraHoJIoriyHi, 6iorpadiyHuil, nopiBHsIbHOIHTEpIIpeTALiiHUIA).
HaykoBa HOBM3Ha OTPUMaHUX PE3yJbTaTiB. [JucepTallis € NepmnumM B yKPAaiHCbKOMY MY3MKO3HAaBCTBi JOCBiIOM
KOMIIJIEKCHOTO BUBUYEHHS QYHKIiOHYBaHHS cakCoPoHa B aMepUKaHCbKOMY 1ikasi 1950-x - 1960-X pokiB Ha
npukiagi teopuocti k. Konrpeiina i C. Postinsa. Y nucepTauii Briepiue: 0 3alipOIOHOBAHO JAediHillilo MOHSTTS
«CTWJIb CakCOOHA» SIK Pi3HOBUIY iHCTPYMEHTAJIbHO-BUA0BOIO CTUJIIO; O y3arajbHeHi BifOMOCTi I0Z0 OPTraHoJIorii
cakcodoHa SIK IyXOBOTO iIHCTPYMEHTA YHiBepCaJbHOT'O TUILY; O OKPECJIEHO €CTeTUKO-KOMYHIKaTUBHY IapaiUTMaTHKy
cakcodoHa B [pKasi; 0 BUsIBJIEHO crielndiky cakcopOoHHOI I)Ka30Boi iMIIpoBi3allii B acriekTax QpakTypu Ta
CUHTAKCUCY; O 30iliCHEHO icTopiorpadiyHuil oSy, IKa30BUX CaKCO(POHHUX CTUJIIB B aMEPUKAHCBKOMY pKa3i; 0
3[iliICHEHO MOPIiBHAJIBHUI aHasi3 BUKOHaBChbKUX cTUiB k. KonTpeiina ta C. PosiiH3a; 0 BUKOHaHO
iHTeprpeTaliliHnil aHasi3 cakcoOPOHHUX iMIIPOBi3alili LUX MAKCTPIB, SIKi paHille y JaHOMY acIeKTi He
IOCJIiIKYBaJIMCSL.

2. The dissertation is devoted to one of the most interesting phenomena of the XX century, jazz, whose influence
on the development of musical art (both popular and academic) cannot be overestimated. An important factor here
is the timbral embodiment of works using a variety of combinations of purely instrumental and vocal-instrumental
compositions, among which the saxophone has a special place. At the same time, we have to admit that one of the
significant and insufficiently studied aspects of contemporary jazzology is the instrumental and species specificity
of jazz improvisation. There is a need to develop it on the basis of theories of organology and musical style in the
part that concerns the instrumental specificity. The style of saxophone in jazz is a phenomenon that has not been
comprehensively studied so far. Neither have individual authorial representations of this style by such prominent
masters as J. Coltrane (1926 - 1967) and Theodore Walter «Sonny» Rollins (born in 1930), true classics of saxophone
jazz of the second half of the XX century, been considered from this perspective. Thus, the relevance of the
dissertation topic is due to: 1) the fundamental role of the saxophone in the art of jazz improvisation; 2) the urgent
need of modern jazzology for a comprehensive study of the specifics of the jazz saxophone style; 3) the lack of
special works devoted to the works of the classics of jazz saxophone improvisation J. Coltrane and S. Rollins. The
purpose of the study is to identify the specifics of the art of saxophone in American jazz of the 50s - 60s of the XX
century by comparing the performing styles of J. Coltrane and S. Rollins. The object of the study is the saxophone
in the art of jazz, the subject is the performance styles of J. Coltrane and S. Rollins in a comparative aspect. The
material of the study was composed of: samples of jazz saxophone improvisations by J. Coltrane and S. Rollins
(more than 10 albums analyzed in terms of overview), as well as their individual improvisations on the
themestandard of Gene de Paul «You Don’t Know What Love Is» and the joint improvisation on the theme of S.
Rollins «Tenor Madness» (considered in detail). Research methods. The concept of the research is based on the
interaction of methods of modern musicology (historical, deductive, genre-stylistic) with the dominance of those
that reveal the specifics of jazz performance (organological, biographical, comparative and interpretive). Scientific
novelty of the results. The dissertation is the first experience in Ukrainian musicology of a comprehensive study of



the functioning of the saxophone in American jazz of the 1950s and 1960s on the example of the creativity of J.
Coltrane and S. Rollins. In the dissertation for the first time: o proposed a definition of the concept of «saxophone
style» as a kind of instrumental and species style; o generalized information on the organology of the saxophone as

a universal wind instrument; o outlines the aesthetic and communicative paradigm of the saxophone in jazz; o
revealed the specifics of saxophone jazz improvisation in terms of texture and syntax; o a historiographical review of
jazz saxophone styles in American jazz; o a comparative analysis of the performance styles of J. Coltrane and S.
Rollins; o an interpretive analysis of the saxophone improvisations of these masters, which have not been previously
studied in this aspect.
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