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1. Oco6mmBocri ctumictuku JI. I. Cnacbkoi y LepKOBHOMY MOHYMEHTAJIbHOMY >KABOIXCI YKpaiHu.

2. Features of the stylistics of L.I. Spaska in the church monumental painting of Ukraine.

Pedepar:

1. Incepraliist NpUcBsiY€Ha AOCIiIPKEHHIO LIePKOBHOTO MOHYMeHTasIbHOTO kuBonucy Jlinii Cnacekoi (1910-2000) B
xpamax Kuesa ta Bosnni gpyroi nososunu XX cT.. MeTa po60TU: BUSBUTU HOBi Ta CUCTEMATU3yBaTH HAsIBHI
BiZJJlOMOCTi CTOCOBHO MOHYMEHTAJIbHVX PO3IMCIB XyJAOKHUL IPYyroi osoBMHU XX CT. B LIEPKBax YKpaiHy, ix
XyIOXHIX Ta CTUJIICTUYHUX 0COOJINBOCTEM; XapaKTepru3yBaTH )XUBOIIMCHY MaHepy LbOro nepioxy ii TBopyocTi. Ha
OCHOBI 3i6paHoro Marepiasny BinTBopeHo xxurtenuc JI. Crnachbkoi; ykjIaieHO XpOHOJIOTi 0 MOHYMEHTAJIbHUX POOIT

muctkuHi B Kuepo-Tloginbcekini [TokpoBceekill i Peopmocis YepHiriBebkoro B JIyIpKY [jepKBax; CUCTEMAaTU30BaHO



HasiBHi Marepiany, NOB's13aHi 31 CTBOPEHHSIM LIMX CTiIHOMUCIB; IPOBEEHO iKOHOrpadiuHMii Ta iKOHOIOTIYHUI aHATi3
IesIKUX KOMITIO3ULIiii i OKpeMuX 306pakeHb. BUKOPHCTOBYIOUM KOMIIJIEKCHY METOLIOJIOTIUHY 6a3y, BajloCsl BUSBUTU
CTUJIICTMYHI 0CO6IMBOCTi aBTOPChKOi Manepu JI. CriacbKoi Ha TJli MUCTELIbKUX TeHAEHIIil, IOLIYKIB Ta BIIJIUBIB ¥
JKABOIMCI, 30KpeMa B PEJIriiHOMY MOHYMEHTAJILHOMY MaJIpCTBi Ha poT43i XX CT. Jluceprauis € nepmmum
KOMILJIEKCHUM JOCIIIKEeHHAM TBOPYOCTi JI. ClacbKoi B KOHTEKCTI PEJIriiHOro KMBOIUCY APYroi nojaoBuHA XX CT.
Anasi3 HayKoBOi pO3pOOKY TEMHU MiATBEPAUB BiflCyTHICTh I'PYHTOBHUX IIPalib Ta HAsIBHICTb 3HAYHUX PO30iKHOCTEN B
[oIepeHiX AOCIIIKEHHSX, SKi CIIMPalOThCS Ha HApaTUBHI IKepeJia, TaKi K CIIoragy y4aCHUKIB MOLIN —
CIIYXKUTEJIB XpaMiB i napadisiH; po3BiKy MPOBELEHI MUCTELITBO3HABLSIMU Ta XYL0KHUKaMU-PECTaBpaTOpamMu pu
[IOBEPXOBOMY Bi3yaslbHOMY JOCJIiKEHHI B HECIIPUSATIMBYX YMOBAax B CTaHi 3HAYHOI'O YIIKOIKEHHS, 260 B Ail04nX
xpamax. JlocliIKeHHsI MOHYMEHTaIbHOTo kuBonucy JI. Criacbkoi 3aiicHeHo B Kueso-Tlopinbcpkiil [ITOKpOBCBEKUM Ta
nyupkuit Geonocist YepHiriBcbkoro nepkBax, Ta JOIOBHEHO MaTepiasaMy XXUBONUCY Ta rpadiku 3 My3seis:
BoIMHCBKOrO Kpae3HaB4oro, AEPKaBHOTO iCTOPMKO-KYJIbTYPHOrO 3anoBigHrKa M. Octpora, OCTpo3bKoi AKageMii,
PiBeHCBKOr0 Kpae3HaBYOro; NPUBATHUX KOJIEKLIN. APXiBHi JpKepeJia IPeCTaBIeHO JOKYMEHTAMU 3 apXiBy
nignpuemctsa YKpHIIIIpoexkrpecraspauig, UIIAK, npuBatHOro apxiBy pogunu I'narosesux. HaykoBa HoBU3Ha:
BIIEpLIE [IPOAHAJII30BaHO 1 y3araJbHEHO HasIBHI MaTepiaau CTOCOBHO LJIEPKOBHOTO MOHYMEHTAJIBHOTO XUBomnucy Jl.
Cnacekoi fpyroi nosoBrHU XX CT.; IO HAYKOBOT'O 00Iry BBEJIEHO paHillle HEBioMi MaTepiany Ta JOKYMEHTH PO
po6otu JI. Criacekoi B KueBo-Tloginbcebkili IIOKpOBChKi LIEPKBI; AOCTIIKEHO CTUIICTUYHI 0COGJIMBOCTI MaHEpH
Xy[IOXHMULL; 3IiiCHEHO I'PYHTOBHE iCTOpUYHE, ikoHOrpadidyHe, ikoHOJIOrYHe, MUCTEITBO3HABYE Ta CTUJICTUYHE
IOCIIiIKEHHS CTIHOMNMCIB B 03HaYEHMX XpaMax. Jlucepraris cKiagaeTbCs 3i BCTYIy, TPhOX PO3/iJliB 3 BUCHOBKaMU
IO KOXKHOTO, 3arajlbHUX BUCHOBKIB, CIIICKY BUKOPUCTAaHUX JpKepeJl i JOJATKIB — inocTpatii, crioragy, GpparMeHTH
IIOJEHHUKA; aKTH; BiJOMOCTI Ipo ny6siikanii Ta anpobalito OCHOBHUX I10JIOXKEHD AOCiIpKeHHs. [lepmuil po3zin
IIpUCBsSYEHO icTopiorpadii, mkepesnpHil 6a3i Ta MeTONOI0Tii JOCHiIKeHHS. Y ApyromMy po3aiji 3hificHeHo aHai3
iCTOPUYHOTO, MOJIITUYHOTO, COLIiaJIbHOTO KOHTEKCTY iCHYBaHHS PEJIriiHOrO MUCTELTBA Y APYTill OJ0BUHI XX CT.
[IpoBeneHo foCiIKEHHS )KUTTEBOTO Ta TBOPYOro 1saxy JI. CriacbKoi B 1Oro paMkax. B TpetboMy po3gini
BUKJIQZEHO Pe3yJIbTaTU NOCIiIKeHHs pediriiHoro xxusonucy JI. Crnacbkoi B Kueso-ITloginbeokiii [IOKpOBCHKiN Ta
nyubkiit Peonocist YepHiriBcbkoro nepksax. BcTaHOBI€HO, 10 TBOPYOCTI XyLOXKHUL IPUTaMaHHE HACTYIIHE:
peasicTUYHUI HaNPsIMOK; iKOHOrpadist CI0>KeTiB Mae aBTOPChbKe TPAKTYBaHHSI; KOMITO3ULIi MiIIOPSIKOBYIOTHCS
apXiTeKTypHOMY IIPOCTOPY; CBITJIy BJIaCTUBA NyaJIbHICTh; KOJIOPUCTUL] — SICKPaBi TEILJIi KOJIbOPU; TOHKE
ONPALIOBaHHS 00JIMYYS, @ OJST i TJIO y3arajabHEHO; Pi3iOHOMIYHI TUIM CIIIAYIOTh CTAJIUM iKOHOTrpaiyHUM o6pa3am,
abo CrUparoThCs Ha icTOpUYHi Ta peasyibHi MOJesli; OpHAMEHTH MaloTh T€OMETPUYHI JliHeapHi Ta MO3aiyHi Bi3epyHKU
3 XPUCTUSIHCBKVMU CUMBOJIAMU, DOCJIMHHI MOTUBHU aKaHTy Ta BUHOTPaAHOI s103U. [IpakT4Hi pe3ynbratu
[IPENCTaBJIEHOr0 JOCIiIKEHHS LO3BOJIAIOTh PO3KPUTHU 1 OLiHUTH TBOPYICTh TaKOI MaJIOJOCIIIKEHOI Xy IOKHHULL] K
JI. Cracbka, CpUsIIOTh OJAJbIIOMY BUBYEHHIO TBOPYOCTI MUCTKMHI, IPUBEPTAIOTh YBary 0 OXOPOHU Ta
30epeskeHHs ii MOHYMEHTaJIbHUX PO3IIUCIB. Pe3yibTaTy MOXKYTb OyTH BUKOPUCTaHI [1J1s1 CKJIalaHHs HaBYaJIbHUX
IIporpam 3 icTopii yKpaiHCbKOro MUCTELITBA APYTOi II0JIOBUHU XX CTOJIITTA Ta 3aCTOCOBAaHI B TAKUX rajy3sx K
LI€PKOBHUII )XUBOIIMC YU PeCTaBpallisl; BUKOPUCTAaHI /111 MaliOyTHIX IPOEKTIB 3 pecTaBpaliliHUX pOOIT CTIHONHUCIB
uepksu Qeonocis YepHiriBepkoro B JIyLbKy, SIKUH IOTpebye HEBiAKIAAHUX 3aX0iB 010 36epeskenHsl. Kio4yosi
cyoBa: Jlinis Cnacbka, MOHyMEHTaJIbHE LIEPKOBHE (CakpajlbHe) MUCTELITBO, YKPaiHChbKUI iKOHOIINC, LIEPKOBHE
MMCTELTBO, LIepKOBHE MaJISIPCTBO, iKOHOTpadis, iKOHOJIOTis, pesiriiHui >XMBOIUC, TOETHAHHS MUCTELITB,
MUCTELTBO XX CT., 06pa3oTBOpYe MUCTELTBO XX CT. 06pa30TBOpYE MUCTELTBO XX CT., 5KUBOIIMC, 06Pa30TBOpYE
MHUCTELTBO, CTPYKTYPHO-IIPOCTOPOBA CX€Ma, peCTaBpallifiHa CIIpaBa, KOJIEKLisl, My3€e.

2. The dissertation is devoted to the study of the church monumental painting of Lydia Spaska, created in the
second half of the 20th century in the churches of Kyiv, Lutsk, and Volyn. The purpose of the work is to discover
new and systematize existing information about the monumental paintings of L.I. Spaska of the second half of the
20th century in the churches of Ukraine, their artistic and stylistic features; characterize the painting style of this
period of her work. On the basis of the collected material, the biography of L. Spaska was reproduced; the
chronology of the monumental works of the artist in the folowing churchs Kyiv-Podil Pokrovska and Theodosius of
Chernihiv in Lutsk is concluded; existing materials related to the creation of these murals are systematized; an



iconographic and iconological analysis of some compositions and individual images was carried out. Using a
complex methodological base, it was possible to identify the stylistic features of L. Spaska authorial manner against
the background of artistic trends, searches and influences in painting, in particular in religious monumental
painting during the 20th century. The dissertation is the first comprehensive study of L. Spaska's work in the
context of religious painting of the second half of the 20th century. The analysis of the scientific development of
the chosen topic confirmed the lack of thorough works and the presence of significant discrepancies in previous
studies, which are based on narrative sources, such as the memories of the participants in the events, church's
ministers, and parishioners; explorations were carried out by art historians and restoration artists during
superficial visual research in adverse conditions in a state of significant damage, or in functioning temples. The
study of L. Spaska's monumental painting was carried out in the Kyiv-Podil Pokrov and Lutsk Theodosius of
Chernihiv churches, and was supplemented with painting and graphics materials from the museums: Volyn
Regional History Museum, Ostroh State Historical and Cultural Reserve, Ostroh Academy, Rivne Regional History
Museum and private collections. Archival sources are represented by documents from the archive of the
enterprise UkrNDIProektrestavratsiya, the Central State Archive of Kyiv, and the private archive of the Glagolyev
family. Scientific novelty: for the first time, available materials related to the church monumental painting of L.
Spaska of the second half of the 20th century have been analyzed and summarized; previously unknown materials
and documents about the works of L. Spaska in the Kyiv-Podil Pokrovska Church were introduced into scientific
circulation; the stylistic features of the artist's manner were investigated; a thorough historical, iconographic,
iconological, art history and stylistic study of wall paintings in these temples was carried out. The dissertation
consists of an introduction, three chapters with conclusions to each, general conclusions, a list of used sources
and appendices - illustrations, memories, fragments of a diary; acts; information on publications and approval of
the main provisions of the study. The first chapter is devoted to historiography, source base and research
methodology. The second chapter analyzes the historical, political, and social context of the existence of religious
art in the second half of the 20th century. A study of L. Spaska's life and creative path was conducted within its
framework. The third chapter presents the results of the study of L.Spaska's religious painting in the Kyiv-Podil
Pokrovska and Lutsk Theodosius of Chernihiv churches. It has been established that the artist's work is
characterized by the following: a realistic direction; the iconography of the subjects has an author's interpretation;
compositions are subject to architectural space; light is characterized by duality; colors - bright warm colors
scheme; fine treatment of the face, and the clothes and background are generalized; physiognomic types follow
fixed iconographic images, or are based on historical and real models; the ornaments have geometric linear and
mosaic patterns with Christian symbols, acanthus and vine plant motifs. The practical results of the presented
research allow us to reveal and evaluate the creativity of such an understudied artist as L. Spaska, contribute to the
further study of the artist's creativity, and draw attention to the protection and preservation of her monumental
paintings. The results can be used for drawing up educational programs on the history of Ukrainian art of the
second half of the 20th century and applied in such fields as church painting or restoration; used for future
projects on the restoration of wall paintings of the Church of Theodosius of Chernihiv in Lutsk, which needs
urgent conservation measures. Key words: Lidia Spaska, monumental church art, Ukrainian icon painting, church
art, church painting, iconography, iconology, religious painting.
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