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Pedepar:

1. Inceprariio pUcBsIYEHO JOCIiIKeHHIO (eiiToBoro MucrenTsa Kurar y BUMipax MixKKyJIbTypHOTo fiasnory. Ha
OCHOBI Teopii gianory, pospob6snenoi O. I. CaMoisieHKo, y gucepTalii HalaHO TUIIOJIOTiI0 MDKKYJIBTYPHOTO Aiaylory y
¢dneittoBomy muctenTsi [TigHe6ecHoi XX — novyarky XXI cTosiTe. BcTaHOBNIEHO THIIN (QYHKLIOHYBAHHS
MIXKYJIPTYPHOTO Jiiasnory y gpaeitoBomy mucrtentsi HoBoro Kurato. Ilepinii Bi6yBaeTbCst MixK pisHUMU
icropyuHKMMU NepiofaMu Ta MAapaMyU KUTAMChKOI HallioHAIbHOI (PJIEMTOBOI KYJIbTYPU. JIpyruil — MiX BiffaieHUMU
icTopryHoO i reorpa¢ivHO HalliOHAJILHUMU TPALULisIMU (CXiIHOIO i 3aXiIHOI0): METaMOP(i30BaHi 3BYKOBi apXeTUIIH,
aKTyaJli30BaHi B KOMIIO3UTOPCHKil npakTuli [TinHe6ecHoi, perpe3eHToBaHi y TeMOpi KOHLIePTHOI ¢JeiTu
€BPOIENCHKOTrO OXOIKEHHS. MDKKYIbTYPHUI [iajIoT IEPIIOro TUIly 06YMOBJIEHUH 30€pEeXKeHHSIM TPaauLii,

TIepeoCMUCTIEHUX y CydyacHOMY (JeiiToBoMmy yaconpocTopi «CepenuHHoi KpaiHu». HactigkoM nepeocMucieHoro



36epesKeHHsI PO3MOily CTapoaBHboi (ieitToBoi My3uku [ligHe6ecHOI Ha /1Bi >KaHPOBI I'PYNU — BUKOHYBaHY Ha
nseHepi (Yn-myyi) i B npuMimneHHi (Lo-1y4i) - y KUTaiChKill KOMIIO3UTOPCHKIl My3Hlli IOCTa€ BUKOHAHHS
IIPOrpaMHUX TBOPIB IIJIEHEPHOI TEMATUKHY (YU-T1y4i) y IpuMilleHHi (BignoBinHO A0 Tpanuuii no-mnyyi). CBigyeHHs
aKTyaJIbHOCTI MDKKYJIbTYPHOTO [1iajIory epUIOro TUILY — IEPEOCMUCIIEHHS KUTAIChKMX Ka3KOBUX 3BYKOOOPa3iB Ta
CE€MaHTWYHUX (PYHKIi YapiBHOI (7eiiTh B KiacuyHii noesii gi6 Tan i CyH y B3ipLsx KOMIO3UTOPCBKOI TBOPYOCTI
XX - nouyatky XXI cTosiTh. 3ByKO0Opa3u KUTanchKoi ¢piieiTu sk 6aMOyKOBOTro iIHCTPyMEHTY HabyBaloTh
peiHTepIipeTallii B TBOPYOCTi KOMIIO3UTOPiB cydacHoi [lifHe6ecHOoi. MDKKyIbTypHUII fiiaior Ipyroro TUIy B
CTPYKTYPpi (J1eATOBOI TBOPYOCTi KOMIIO3UTOPiB KUTato peasni3yeTbCs SIK IPOAYKTUBHE CIiJIKyBaHHS Cxofy i 3axony,
y [Ipo1eci KOTPOro BinbGyBaeThCsI KpelleHIyBaHHS B3aEMHOTO «pO3yMiHHSI» MUTeLbKoi crienndiku. [Tonano
OPraHoJIOriYHi Ta OHTOJIOTiUHI 0COGIUBOCTI N10J1i(IEATOBOCTI, BIaCTUBOI TPaAULiHIN KynbTypi KuTtato. BusHaueHo
ceMaHTU4Hi QyHKUi] (pieiiTi, cPOpMOBaHi y KUTACbKUX YapPiBHMX Ka3Kax, a TAaKOXK 3BYKOBi apXeTUNu QJenTHy,
BUKPMCTaJIi30BaHi B KJIACUYHIN HallioHa/IbHIN noesii ernox Tax i CyH. PO3KpUTO 3HAYyILIICTh CIIOCTEPEKEHUX
3BYKOBUX apXeTuIliB y ¢pieiirtoBomy MmuctenTsi [linHe6ecHOi ynponoBx XX — noyaTky XXI cTosiTs. Busisieno
nepioay i eTanu ycnagKyBaHHs €BPOIIEMCBKOro JOCBiNy Y IPOLIEeCi BXOI)KEHHHS €BPONENChKOi (PyIelTH 0
HalliOHAJIbHOTO KOHTEKCTY iHCTPYMEHTAJIbHOI KyJIbTYpU. PO3KPUTO CYTHICTb «HOBOI IPOrPAMHOCTI» y (PJIEUTOBUX i
dneriToBoopTreniaHHMX MiHiaTIOpax KUTaIChKUX KOMIIO3UTOPIB. BCTaHOBIEHO 0COGIMBOCTI IIJISIXIB PO3BUTKY
deriToBo-(popTeniaHHUX TBOPIiB KPyNHOi (GOpMHU y TBOPUYOCTI KUTaMChbKUX KOMIIO3UTOPiB. Ha 0CHOBI aHanizy
BCbOTo Kopnycy (edToBUX i (p1eToBO-(OpTENiaHHNX TBOPiB KUTAMCHKUX KOMIIO3UTOPiB CKOHCTPYHOBAHO
BJIACTUBY iM y3arajabHeHY «JOCKOHaIy (OpMy». SIK pe3yJbTaT 3axiJHUX BIUIMBIB HA KUTANCBKY (JIENTOBY
KOMIIO3UTOPCbKY TBOPYiCTb IIOCTa€ HAPOKEHHS HOBOI epH B ii icTopii, CyTHiCTh KOTpOi 06yMOBIeHa HAOYTTSIM
€BPOIIENCHKOIO (1eNTOI0 QYHKIi y3araJbHEHOrO TEMOPOBOr0O aHAJIOTY iHCTPYMEHTY 6aMOYKOBOTO IIOXOPKEHHS Y
My3U4Hill KynbTypi [ligHe6ecHoi. [lomupeHHs BiIKPUTTIB «HOBOI (ieiTi» XX CTOJITTS, 110 BUPI3HSIOTh 3aXiiHy
MY3UYHY KYJbTYPY, HA KUTAICbKy KOMIIO3UTOPCBKY TBOPYiCTh OOYMOBUJIO HAPOIKEHHS «<HOBOI TPOIPAMHOCTI»,

3aBISIKMA YOMY HallioOHaJIbHA TEMATHKA BTLIIOIOTHCS Y TEMOPOBUX O3HAKaX €BPONENChKOI PienTH.

2. The thesis is devoted to the study of the flute art of China in the dimensions of intercultural dialogue. The
typology of intercultural dialogue in the flute art of China of the 20th and early 20th centuries was developed in
the thesis on the basis of the theory of dialogue developed in the works of A. I. Samoilenko. The types of
intercultural dialogue functioning in the flute art of New China composers have been established. The first one is
between different historical periods and layers of Chinese national flute culture. The second one is between
historically and geographically distant national traditions (Eastern and Western): metamorphosed sound
archetypes actualized in the composer’s practice of the Celestial Empire are represented in the timbre of concert
flute of European origin. Intercultural dialogue of the first type is conditioned by preservation of traditions
reinterpreted in the modern flute chronotope of the «Middle Land». The consequence of reinterpretation of
preservation of ancient flute music of the Middle Kingdom into two genre groups - performed in plenary (chi-
puchi) and indoors (tso-puchi) - in Chinese composers’ music is performance of program works of plenary themes
(chi-puchi) indoors (according to the tradition of tso-puchi). The reinterpretation of Chinese fairy tale sound
images and semantic functions of «magic flute» in classical poetry of Tang and Song periods in the samples of
composers’ works of the 20th - early 20th centuries is the evidence of topicality of the intercultural dialogue of the
first type. Sound images of Chinese flute as an instrument of «bamboo kind» are reinterpreted in works of
composers of modern Celestial Empire. Intercultural dialogue of the second type in the structure of flute works of
Chinese composers is realized as a productive communication of the East and the West, in the process of which
the mutual «understanding» of artistic specificity is crescendoed. The organological and ontological peculiarities
of polyflute music peculiar to traditional culture of China are presented. The semantic functions of the flute,
formed in Chinese fairy tales, as well as flute sound archetypes, crystallized in the classical national poetry of the
Tang and Song periods, are defined. The significance of the discovered sound archetypes in the flute works of the
Celestial composers during the 20th and early 20th centuries is revealed. The periods and stages of inheritance of
European experience in the process of European flute’s entry into national context of instrumental culture were
revealed. The essence of «<new programness» of flute and flute-piano miniatures by Chinese composers was



determined. The peculiarities of development ways of flute and piano works of large form in the works of Chinese
composers are pointed out. The generalized «perfect form» peculiar to them is constructed on the basis of analysis
of the whole corpus of flute and flute-piano works by Chinese composers. The result of Western influences on
Chinese flute composition is the birth of a new era in its history, the dryness of which is due to the communication
to the European flute of the function of a generalized timbre analogue of the varieties of the instrument «bamboo
kind» in the traditional musical culture of the Celestial Empire. The extension of the discoveries of the «new flute»
of the twentieth century, which distinguish western musical culture, to Chinese composers, gave birth to the «new
program», thanks to which the national themes are embodied in the timbre features of the European flute.
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