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Pedepar:

1. lnceprariio npucBsi9eHo JociinkeHHo ¢eitooro mucrenTsa Kurtai y BuUMipax MixkKKyJIbTypHOTO Hiajory. Ha
OCHOBI Teopii gianory, pospo6senoi O. I. CamoiinieHKo, y gucepTallii HalaHO TUIIOJIOTiI0 MDKKYJIbTYPHOTO Aiajory y
daerrtoBomy muctenTsi ITinHebecHoi XX - novyaTky XXI cTtosits. BcTaHOBIEHO TUNY (PYHKIiOHYBAHHS
MDKKYJIBTYPHOTO fiaznory y ¢pieitoBomy mucrenrsi HoBoro Kurato. [lepmuii BinoyBaeTbCst MiX pisHUMUI
icTOpMYHUMMU NlepiojJaMu Ta apamMu KUTaNChbKOi HallioHanbHOI QJIeTOBOI Ky/IbTypu. [Ipyruil — Mix BifjaneHuMu
icropuyHo i reorpagiyHo HaliOHAILHUMU TPagULissMU (CXiIHOIO i 3axifHOI0): MeTaMOp(i30BaHi 3ByKOBi apXEeTHUIIH,
aKTyaJli30BaHi B KOMIIO3UTOPCHKil npakTuli [linHe6ecHoi, pernpe3eHToBaHi y TeMOpi KOHLIEPTHOI ¢JieidTn
€BPOIENCHKOTO [TOXOIKeHHS. MDKKYIbTYPHUH [iaJIoT IIEPIIOTo TUITy 06YMOBJIEHUH 30epeKeHHSIM TPaauLin,
[IEPEOCMUCIIEHUX Y cydyacHOMY (uieiiToBoMy yaconpoctopi «CepenuHHOi KpaiHuy». Hacigkom nepeocMucieHoro
36epesKeHHS PO3IOJIily CTapOJaBHLOi (P1eiTOBOI My3uKH [ligHe6€CHOI Ha /IBi )KaHPOBi IPYNM — BUKOHYBaHy Ha
IleHepi (Un-mydi) i B npuMileHHi (o-1y4i) - y KUTaCbKiil KOMIIO3UTOPCBKill My3ulli TOCTa€ BUKOHAHHS

IIPOrpaMHUX TBOPIB IIJIEHEPHOI TeMaTUKHY (YM-T1y4i) y NpuMilneHHi (BignoBinHo no Tpapuuii no-myyi). CBigyeHHs



aKTYyaJbHOCTI MIXKKYJIbTYPHOTO AiajIory IepLIOro TUIY — IEPEOCMUCIIEHHS KUTAICbKUX Ka3KOBUX 3ByKOOOpasiB Ta
CeMaHTUYHUX QYHKLIiI 4apiBHOI QiieiTy B KiaacuyHii rnoesii 1i6 Tan i CyH y B3ipLsSIX KOMIIO3UTOPCHKOI TBOPYOCTI
XX - noyatky XXI cTosiTh. 3ByKOOOpa3u KUTaNChKOi ety 1K 6aMOyKOBOTro iIHCTPyMEHTY HaOyBalOTh
peiHTepIpeTalii B TBOPYOCTi KOMIIO3UTOPIB cy4acHoi [TifHe6ecHOoi. MiKKyIbTYpHUI [jaior Ipyroro TUIy B
CTPYKTYpi (J1eNITOBOI TBOPYOCTi KOMIIO3UTOPiB KnTato peasnisyeThbes sSIK NPOAYKTUBHE CIiNIKyBaHHs Cxopy i 3axony,
y [IpoLeci KOTPOro BiOyBaeThCsl KpeleHIyBaHHS B3aEMHOTO «pO3yMiHHS» MUTeLbKoi crienndiku. [TonaHo
OPraHoJIOTiYHi Ta OHTOJIOTiUHI 0COGIUBOCTI N0Ji(PIEATOBOCTI, BIACTUBOI TPaAMLiNHIN KynbTypi KuTtato. BusnaueHo
ceMaHTH4Hi QyHKLi] (peiiTi, cGOpMOBaHi y KUTACbKUX YapiBHMX Ka3Kax, a TAaKOXK 3BYKOBi apxeTUNu QJenTy,
BUKPHUCTaJIi30BaHi B KJIACUYHIN HallioHa/IbHIN noesii ernox Tax i CyH. PO3KpUTO 3HAYyILIiCTh CIIOCTEPEKEHUX
3BYKOBUX apXeTuIiB y ¢pieiitoBomy MuctenTsi [TinHe6ecHOi ynponosx XX — noyaTky XXI cTosiTs. Busineno
nepioy i eTanu ycrnagKyBaHHs €BPOINEMChKOrO JOCBiNy Y IPOLECi BXOIPKEHHHS €BPONENChKOI (PJIeHTH 0
HaliOHaJIbHOTO KOHTEKCTY iHCTPYMEHTAJIbHOI KYJIbTypU. PO3KPUTO CYTHICTb «HOBOI IIPOrPAMHOCTI» y (PJIEATOBUX i
dneriToBodopTreniaHHMX MiHiaTIopax KUTaICbKUX KOMIIO3UTOPIB. BCTaHOBIEHO 0COGINBOCTI IIJISIXIB PO3BUTKY
derToBo-(popTeniaHHUX TBOPIiB KPYIHOi (POPMHU Yy TBOPUYOCTI KUTAMChKUX KOMIIO3UTOPiB. Ha 0CHOBI aHanizy
BCBOTO Kopnycy (edTOBUX i (p1eATOBO-(OPTENiaHHNX TBOPIiB KUTAMICBKUX KOMIIO3UTOPIB CKOHCTPYHOBAHO
BJIACTUBY iM y3arajabHeHY «JOCKOHaIy (GOpPMYy». SIK pe3yJbTaT 3axiJHUX BIUIMBIB HA KUTANCBKY (JIENTOBY
KOMIIO3UTOPCbKY TBOPYiCTb IIOCTa€ HAPOKEHHS HOBOI epH B ii icTopii, CyTHiCTh KOTpOi 06yMOBIeHA HAOYTTSIM
€BPOIIENCHKOIO (1eNTOI0 QYHKIi y3araJbHEHOrO TEMOPOBOIO aHAJIOTY iHCTPYMEHTY 6aMOYKOBOTO IIOXOJPKEHHS Y
My3U4Hil KynbTypi [ligHe6ecHoi. [lomupeHHs BiIKpUTTIB «HOBOI (yieiTi» XX CTOJITTS, 10 BUPI3HSIOTh 3aXiiHy
MY3UYHY KYyJIbTYPY, Ha KUTalilCbKy KOMIIO3UTOPCHKY TBOPYiCTb 0OYMOBUJIO HAPOIPKEHHS «HOBOi IIPOrPaMHOCTi»,

3aBIIKU YOMY HauiOHaJII)Ha TeMaTHKa BTiJII0I0OTbCS y TeM6pOBI/IX O3HaKax €BpOHeI71CbKOi Cl)]'[el‘/'ITI/I.

2. The thesis is devoted to the study of the flute art of China in the dimensions of intercultural dialogue. The
typology of intercultural dialogue in the flute art of China of the 20th and early 20th centuries was developed in
the thesis on the basis of the theory of dialogue developed in the works of A. I. Samoilenko. The types of
intercultural dialogue functioning in the flute art of New China composers have been established. The first one is
between different historical periods and layers of Chinese national flute culture. The second one is between
historically and geographically distant national traditions (Eastern and Western): metamorphosed sound
archetypes actualized in the composer’s practice of the Celestial Empire are represented in the timbre of concert
flute of European origin. Intercultural dialogue of the first type is conditioned by preservation of traditions
reinterpreted in the modern flute chronotope of the «Middle Land». The consequence of reinterpretation of
preservation of ancient flute music of the Middle Kingdom into two genre groups - performed in plenary (chi-
puchi) and indoors (tso-puchi) - in Chinese composers’ music is performance of program works of plenary themes
(chi-puchi) indoors (according to the tradition of tso-puchi). The reinterpretation of Chinese fairy tale sound
images and semantic functions of «magic flute» in classical poetry of Tang and Song periods in the samples of
composers’ works of the 20th - early 20th centuries is the evidence of topicality of the intercultural dialogue of the
first type. Sound images of Chinese flute as an instrument of «bamboo kind» are reinterpreted in works of
composers of modern Celestial Empire. Intercultural dialogue of the second type in the structure of flute works of
Chinese composers is realized as a productive communication of the East and the West, in the process of which
the mutual «understanding» of artistic specificity is crescendoed. The organological and ontological peculiarities
of polyflute music peculiar to traditional culture of China are presented. The semantic functions of the flute,
formed in Chinese fairy tales, as well as flute sound archetypes, crystallized in the classical national poetry of the
Tang and Song periods, are defined. The significance of the discovered sound archetypes in the flute works of the
Celestial composers during the 20th and early 20th centuries is revealed. The periods and stages of inheritance of
European experience in the process of European flute’s entry into national context of instrumental culture were
revealed. The essence of «<new programness» of flute and flute-piano miniatures by Chinese composers was
determined. The peculiarities of development ways of flute and piano works of large form in the works of Chinese
composers are pointed out. The generalized «perfect form» peculiar to them is constructed on the basis of analysis
of the whole corpus of flute and flute-piano works by Chinese composers. The result of Western influences on



Chinese flute composition is the birth of a new era in its history, the dryness of which is due to the communication
to the European flute of the function of a generalized timbre analogue of the varieties of the instrument «bamboo
kind» in the traditional musical culture of the Celestial Empire. The extension of the discoveries of the «<new flute»
of the twentieth century, which distinguish western musical culture, to Chinese composers, gave birth to the «new
program», thanks to which the national themes are embodied in the timbre features of the European flute.
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