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Pedepar:

1. MeTa mociipKeHHS T0JIIrae B TEOPETUYHOMY OOI'PYHTYBaHHI 11 €KCIIEPMMEHTAJIbHIN anpobaliii nejaroriyHux
YMOB i MofieJli pOpMyBaHHS €CTETUYHOTO CBITOIJISAY MaOyTHIX yUMUTEIB My3UYHOTO MUCTELTBA. HaykoBa HOBM3HA
Iycepralii: yrepliie BU3Ha4Y€HO Ta HAyKOBO OOI'PYHTOBAHO I1e1aroriyHi ymoBu GOPMYBaHHS €CTETUYHOTO
CBITOTIJISIMY MANOYTHIX YYUTENiB My3UYHOIO MUCTELTBA; PO3P006JIEHO MOZE/b OPMYBaHHS €CTETUYHOIO CBITOIJISIAY
MaMOYTHIX yYATEJIiB My3UYHOTO MUCTELITBA; OIIMCAHO CTPYKTYPY €CTETUYHOTO CBITOITISINY MANOYTHIX YIUTEJIB
MY3MYHOTO MUCTELITBA; PO3POO6JIEHO [IiarHOCTYBAaJIbHMI iHCTPYMEHTaPiii (MOKa3HMKY Ta O3HAKM) [1JIs1 BUMIDIOBaHHS
PiBHIB C)OPMOBAHOCTi €CTETUYHOIO CBITOIISIAY MANOyTHIX YIUTENB My3UYHOTO MUCTELTBA; CXapaKTe€PHU30BaHO
piBHi CGOPMOBAHOCTi €CTETMYHOrO CBITOIVISIAY MalOYTHIX YYUTENiB My3UYHOTO MUACTELTBA; YTOUHEHO MOHSITTS
«CBITOIJIS[1» Y 3arajlbHOHAYKOBIi iHTepnperauii. HaykoBo 06I'PYHTOBAHO 3MiCT (P€HOMEHA «eCTETUYHUIA CBITOTJISA],

YUUTEJIS My3UYHOTO MUCTELTBA»: CKJIAIHUM MOJINPOEKLiIHNI 6araToMipHII KOHCTPYKT, 1110 3a06e31e4y€eThCsl



CIIPSIMOBAHICTIO IT€JIarora-My3rKaHTa Ha CTBOPEHHS «TapMOHIMHOI 01ipOoHii» eJaroriyHoro npouecy «3a
3aKOHAaMHU KpacKu»; BMOXKJIMBJIIIOE PO3POOJIEHHS BYUTEJIEM BJIACHUX METOJMK HaBYaHHSI MUCTELTBY y IIPOEKLIil
(dyHIaMEHTAJIbHUX €CTETUYHUX ileHTU(IKAaTOPiB; CIIOHyKAae BYMTEIIS IO 3aHYPEHHS y TIPOLEC TTi3HaHHS, 3aCBOEHHS
Ta peanisauii pyHKUiOHATy My3UYHOI JUIAKTMKY HA 3aCalaX €CTETUKM i IyXOBHOCTI; CIIOHYKA€E 10 BiITBOPEHHS
1earoroMm-My3MKaHTOM CUCTEMU MeJAroriYyHUX KOOPAMHAT MOJIiXyJ0KHbOTO 3MiCTy MOCITYTOBYIOUNChH
IeCKPUIITOPAMU CBITOBOTO Ta HAlliOHAJIbHO-KYJIbTYPHOTO MUCTELTBA; IPOSIBIISIETHCS Y 3aTHOCTI BUMUTEJIS 10
XyZO0KHbO-TBOPYOI peasisalii CHHECTE3UYHUX BPKEHDb B MY3WYHil €CTETULLi; XapaKT€PU3Y€ETbCS 34ATHICTIO
nemarora-My3uKaHTa BilTBOPIOBATU LIMPOKY MaJITPY XyAOKHbO-€CTETUYHUX acoLialliil Ta [103apalioHanbHy
«XYIOKHIO aypy» 00’€KTiB €CTEeTHUYHOI AifiCHOCTI, 3abe31edye IIIMONHY Ta eKCIIPECHUBHICTh EMOLITHOTO «BUYTTSI»
IleJjarora B HUX; reHepyeTbCsl OOPa3HiCTIO Ta MeTapOPUYHICTIO MUCJIEHHS i MOBJIEHHS], 30aradyeHoro Ha IOPiBHSIHHS
Ta aHaJIorii; Bapiloe iHTEHCUBHICTb TBOPUO] yIBU, THYUKiCTh (paHTasii; peasnidyeTbcs pO3BUHEHICTIO aCOLIaTUBHOIO I
«HEJIIHITHOT0» MUCJIEHHS, SICKPABICTIO i KPEATUBHICTIO BUSIBY L[iHHICHOTI'O CTaBJIEHHS I1€arora Ao [peaMeTiB Ta
SBUIL €CTETUYHOI ! NIeJarorivHoi Ai¥ICHOCTI; IPOIYKY€EThCS EMOLIITHO-4YyTTEBOIO PEAKIIi€I0 IIejarora Ha IpeJMeTHe
110J1€ €CTETUYHOTO IIPOCTOPY. [0 CTPYKTYpPU €CTETUYHOTO CBITOIJISY BUMTESI My3UYHOTO MUCTELITBA BiJHECEHO
AKCi0JIOTIYHO-eMOUINHN, THOCEOJIOTIYHO-1HINBiTyaIbHAN Ta IPACEOJIOTIYHO-IPOPECiiHNM
KOMIOHEHTU.Po3p0o6s1€eHO MOzesb (POPMYBAHHSI €CTETUYHOTO CBITOIJIALy MAalOYTHIX yIUTEiB My3UYHOTO
MUCTELTBA, [0 MiCTUTb: LIiJIENIPOEKTYBAIbHUI GJIOK (YHAJIEJKHIOE METY IIPOLIECY, COlliallbHE 3aMOBJIEHHS Ha
IiIroTOBKY MaiiGyTHIX YUMTEJIiB My3MYHOTO MUCTELITBA HA 3aCajlaX €CTETUKM i IyXOBHOCTI), peaisaliiiHo-
KOHCTPYKLiHMIA 6J10K (YHAJIEXKHIOE NeJaroriyHi yMmoBu (POpMyBaHHS €CTETUYHOTO CBITOIJISAY Ta LOAATKOBI
BEKTOpU oNnTumiszalii npodeciiiHo-nenaroriyHoi nigroToBKyu MaOyTHIX yYUTEIiB My3UYHOTO MUCTELITBA),
Pe3yJIbTaTUBHO-3MiCTOBUI 6JI0K (YHaAJIEXXHIOE 3a(PiKCOBaHi NapaMeTpU pe3yIbTaTUBHOCTI Mpolecy (popMyBaHHS
€CTETUYHOTrO CBITOIJISIIy MAalOyTHIX Ne1aroriB-My3UKaHTIiB: IOKa3HUKHU Ta O3HAKU C(POPMOBAHOCT] €CTETUYHOTO
CBITOIJISIy 32 IEPCOHAIbHO-CaMOIeTEPMiHAHTHUM, HOPMAaTMBHO-KOHTPYEHTHUM, PENTPOYKTUBHO-€KBiBaJIEHTHUM
piBHsAMU). Po3po61eHO MeTOMKY (OPMYBaHHS €CTETUYHOTO CBITOIJISINY MAaOYTHIX YIUTENIB My3UYHOTO
MUCTELTBA y NpoeCiiHil NifroToBL.

2. The aim of the research is the theoretical justification and experimental testing of pedagogical conditions and
the model of forming future music teachers’ aesthetic outlook. The scientific novelty of the dissertation lies in the
following: it is the first time, when pedagogical conditions for the formation of future music teachers’ aesthetic
outlook were determined and scientifically substantiated; a model of the formation of future music teachers’
aesthetic outlook was developed; the structure of the aesthetic outlook of future music teachers is described; a
diagnostic toolkit (indicators and signs) was developed to measure the levels of formation of the future music
teachers’ aesthetic outlook; the levels of formation of future music teachers’ aesthetic outlook are characterized;
the concept of “outlook” in the general scientific interpretation is clarified. The content of the phenomenon
“future music teachers’ aesthetic outlook” is scientifically substantiated: it is a complex polyprojection
multidimensional construct, which is ensured by the orientation of the teacher-musician to create a “harmonious
polyphony” of the pedagogical process “according to the laws of beauty”; enables the teacher to develop their own
art teaching methods in the projection of fundamental aesthetic identifiers; encourages the teacher to immerse
themselves in the process of learning, mastering and implementing the functionality of musical didactics on the
basis of aesthetics and spirituality; encourages the teacher-musician to reproduce the system of pedagogical
coordinates of multi-artistic content using descriptors of world and national-cultural art; is manifested in the
teacher’s ability to artistically and creatively realize synesthetic impressions in musical aesthetics; is characterized
by the ability of the teacher-musician to reproduce a wide range of artistic and aesthetic associations and the non-
rational “artistic aura” of objects of aesthetic reality, ensures the depth and expressiveness of the teacher’s
emotional “feeling” in them; generated by imagery and metaphorical thinking and speech, enriched with
comparisons and analogies; varies the intensity of creative imagination, flexibility of imagination; it is implemented
by the development of associative and “non-linear” thinking, the vividness and creativity of the expression of the
teacher’s value-oriented attitude to objects and phenomena of aesthetic and pedagogical reality; produced by the
teacher’s emotional and sensory response to the subject field of the aesthetic space. It is the axiological-emotional,



gnoseological-individual, and praxeological-professional components that are included in the structure of the
aesthetic outlook of the music teacher. A model of the formation of future music teachers’ aesthetic outlook has
been developed, which contains: a goal-designing block (appropriates the goal of the process, a social order for the
training of future teachers of musical art on the basis of aesthetics and spirituality), an implementation-
construction block (appropriates the pedagogical conditions for the formation of an aesthetic outlook and
additional optimization vectors of professional-pedagogical training of future music teachers), a result-content
block (appropriates the fixed parameters of the effectiveness of the process of forming the aesthetic outlook of
future teachers-musicians: indicators and signs of the formation of the aesthetic outlook at the personal-self-
determining, normative-congruent, reproductive-equivalent levels). The methods of forming the aesthetic outlook
of future music teachers in professional training has been developed.
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