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2. Theoretical and Methodical Principles of the Future Designers’ Aesthetic Culture Formation at Higher
Educational Institutions

Pedepar:

1. ¥ puceprauii mociizpkeHo TeopeTruyHi i MeTonnyHi 3acany GOpMyBaHHS €CTETUYHOI KyJIbTypy MalOyTHIX
IW3aiHEPIB y 3aKjaax BUILOL OCBITU. 3Mi¥ICHEHO HAYKOBY iHTEPIIPETALil0 €CTETUYHOI KYJIbTYPH $IK CYCIIJIBHOI,
KyJIbTYPOJIOTIYHOI Ta 0OCOGUCTICHOI KaTeropii, sIKi MaloTb 06'€KTUBHY I Cy6'€KTUBHY JeTepMiHallilo i 1epedyBalTh y
TICHOMY B3a€MO3B'S3KY i3 CyCHiJIbHO-iCTOPUYHIM JOCBiZJOM OCBOEHHS CBITy IIPEKPACHOTO. 3’1COBAHO CYTHICTb,
CTPYKTYpY Ta QYHKLii ecTeTUyHOi Ky/IbTypH Au3aiiHepiB i BUBHaU€HO, 1110 BOHA IlepebyBae B CTaHi AUHAMIYHOTO
PO3BUTKY, OCHOBOIO SIKOTO € BHYTPIllIHiI MEXaHi3M, TOOYJ0BaHMI HA B3a€MO3B'513Ky HABXX/IUBIINX CKIALHUKIB!
€CTETUYHOI CBiJOMOCTI, €CTeTUYHOI aKTUBHOCTI Ta €CTETUYHOI camoopraHiszarii. Po3po6eHo Ta TeOpeTHIHO

OOIPYHTOBAHO KOHIIEIIIIO Ta IIeJjaroriyHy cucteMmy (pOpMyBaHHS €CTETUYHOI KyJIbTYPU MalOyTHIX AU3alHEPiB y



3aKJIajaxX BUILOI OCBiTH, BUBHAYEHO ii METy, 3aBlaHHS, HANIPSIMU Ta IIPUHLMUIIY, 3'SICOBAHO I1€1aroriyHi yMoBM 1A ii
ycniuHoi peasizatii; po3po61eH0 KOMIIOHEHTH, KpUTepii, TOKa3HUKY Ta PiBHIi CGOPMOBAHOCTI €CTETUYHOI KYJIbTYPHU
MalbyTHIX AU3alHepiB y 3aKjiafiax BUILIOI OCBITH; BUBHAYEHO POJIb Ta OCBITHbO-BUXOBHI MOXJIMBOCTI BUIIOI IIKOJIU
B (POpMYBaHHI iXHbOI €CTETUYHOI KyJIbTYPU, CTPYKTYPHO-(QYHKIIOHAIBHOI MOeJli Liei cucremu. Po3pobieHo,
OBIPYHTOBAHO U eKCIIEpUMEHTAJIbHO [1IepeBipeHo MPOrpaMHO-MeTOAMYHE 3a0e31eYeHHs [1e1aroriyHol CuCTeMU
(opMyBaHHS €CTEeTUYHOI KyJIbTypy MailbyTHIX Iu3aliHepiB, SK-OT: 3MICTOBI MOZYJIi Ta TEMAaTU4HI po3inu
KOMIIJIEKCHOI ITporpaMu; MeTozka pOpMyBaHHS €CTEeTUYHOI KyJIbTYPH MailOyTHIX AU3aiiHepiB y 3aKJafiax BUIIOL
OCBITH.

2. The dissertation explores the theoretical and methodical basis of the formation of aesthetic culture of the future
designers in higher education institutions. The scientific interpretation of aesthetic culture as the social, cultural
and personal categories, which have objective and subjective determination and are closely related to the social-
historical experience of mastering of the world of beauty, has been carried out. The essence, structure and
functions of the aesthetic culture of designers have been clarified and it has been determined that it is in the state
of dynamic development, the basis of which is an internal mechanism based on the interconnectedness of its most
important components: aesthetic consciousness, aesthetic activity and aesthetic self-organization. The definition
of the aesthetic culture of the designer as a spiritual-functional personality education has been done, which
accumulates in itself the experience of learning aesthetic values, awareness of their role and significance in human
life, vision of perspective and the need to master reality and art according to the laws of beauty. This personal
spiritual and functional formation is designed to be functionally active, capable of establishing a fruitful dialogue
with the manifestations of aesthetic, its perception, comprehension and embodiment in practice, as well as
provides aesthetic attitude to the surrounding reality and art, their mastery of the laws of beauty in the process of
training the future designers in higher education institutions. The designer’s aesthetic culture is a manifestation of
their professionalism, ability to use aesthetic experience, knowledge, tools, forms and methods to achieve the
design and creative goal, the implementation of the artistic and design project. Scientific and educational search
gave the opportunity to determine and specify the purpose of the study of the state of the formation of aesthetic
culture of the future designers in institutions of higher education, which is determined by the levels of formation
of the quality and the study of the effectiveness of its formation in future designers, as well as the tasks and
content of the study, appropriate methods that allow to fully disclose the state of the formation of aesthetic
culture of the future designers in higher education institutions. It was found that in order to successfully study it
as a systemic spiritual and functional entity, it was necessary to provide for the consideration of its components as
value, active and regulatory. Assessment of the state of the formation of aesthetic culture of the future designers
provided the justification for such criteria as value-content, organizational-active and personal-regulatory, which
contributed to the definition of high, middle and low levels of the formation of aesthetic culture of the future
designers in higher education institutions, determining the causes of its ineffective impact on the development of
aesthetic qualities. The concept and pedagogical system of forming the aesthetic culture of the future designers in
higher education institutions have been developed and theoretically substantiated, as well as methodological ways
to its development, its purpose, objectives, directions and principles, role and educational opportunities of the
higher school in shaping the aesthetic culture of the future designers. the conditions for the successful
implementation of the pedagogical system, among which are: actualization of the aesthetic culture of students, the
organization of aesthetic education of the future designers, attracting them to the aestheticization of subject-
spatial experience of self-organization of aesthetic culture. In order to implement the pedagogical system of
forming the aesthetic culture of the future designers in higher education institutions the structural and functional
model of the mentioned process has been created; the comprehensive program of formation of the aesthetic
culture of the future designers in the process of educational, scientific, extracurricular and cultural activities has
been developed; the system of methods (suggestive, informative, active, creative) of aesthetic and educational
impact on students-designers and development of their aesthetic qualities has been proposed. The results of the
experimental justification for the process of forming the aesthetic culture of the future designers in higher
education institutions showed positive dynamics of the development of personal spiritual and functional



education, the ability of the future designers to establish a fruitful dialogue with the world of beauty in reality and
art, confirmed the effectiveness of the conditions for implementing the pedagogical system of forming the
aesthetic culture of the future designers, determined the feasibility of broad implementation of the comprehensive
program to form the aesthetic culture of the future designers in higher education institutions.
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