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1. MagpuramniamMu B CUCTEMi My3UYHO-TIOETUYHOI BUPa3HOCTi [lepimoi KHUrK yxOBHUX Majpurasis J>KOBaHHI
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Pedepar/anoTamis:

1. luceprauis npucBs4YeHa TOCAIIPKEHHIO MagpuraniaMis y [lepiuiil KHU3i AyXOBHUX Mazipyrasis [I>KOBaHHIi
[T'epayimxki ga [TasiecTpUHY B KOHTEKCTI PO3BUTKY MaJPUTaJIbHOIO CTUJIIO APYrOi MIOJI0BUHY XVI CTOMITTS.
AKTyasnbHICTh pOOOTH 3yMOBJIEHA 3POCTAHHSIM HAayKOBOTO iHTE€PECY 10 MAApPUray sIK 4O OJHOTO 3 MPOBiIHUX
JKaHPiB Mi3HbOPEHECAHCHOI My3W4HOI KyJIbTYPH, 4 TAKOK HEOOXIiIHICTIO IEPEOCMUCTIEHHS 32CO0iB My3UYHO-
[IOETUYHOI BUPA3HOCTI, OB'SI3aHUX i3 IOHATTSIMU MYy3UYHOI pUTOpUKY, word painting Ta Mazpuranismy.
He3Bakalouu Ha aKTUBHE BUKOPUCTAHHS KaTeropil My3su4HOi pUTOPHKHU Ta 3ByKOBOT'O >KUBOMUCY B CyYaCHOMY
MY3MKO3HABCTBI, iX JOCJIIP)KEHHS [I€PEBAKHO 30CEPEIKEHE HA MY3WUYHIN IIPAKTUL Mi3HIMNX €10X, TOI] IK

dbeHomeH Manpurainizmy B MysuLi XVI cToOmiTTs, 30KpeMa B yKpaiHCbKOMY My3UKO3HABCTBI, 3a/INIIA€THCS



HEIOCTaTHbO OIpalboBaHUM. OCO6IMBE MiCll€ B IIbOMY KOHTEKCTI nocifae TBop4icTb K. I1. na IlanectpuHy,
OJIHOTO 3 HaMlaBTOPUTETHIIINX KOMIIO3UTOPIB Mi3HHOro PeHecaHcy, Ynii JOPOOOK OXOILIIOE [1I0HAT, CTO MaJlpUraslis,
00'eJHAaHMX Y YOTUPU aBTOPCHKi KHUTU. BomHOYac MazpuranabHa TBOPYiCTh KOMIIO3UTOPA [1OCI HE CTajla IPEeJMETOM
BCE6IYHOr0 BUBYEHHS, OCKIiJIbKM B HAyKOBill TPAJuLLii yTBEPANIIOCS YSIBIEHHS NP0 HAWIIOBHIlLIE BTiJIEHHS
MaJpUrajlbHOrO CTUJIKO Y MOr0 MOTETHINM ClaAnHi. 32 TAKUX YMOB 3BEPHEHHS [0 AYXOBHUX MAJIpUTailiB
[TanecTpunM BiKprBa€e HOBI IEPCIIEKTUBH [1JIs1 JOCJiKEHHS 0COOJIMBOCTEN (PYHKLIOHYBAaHHS MalpyUrali3miB Ta
MEXaHi3MiB B3a€MOJii TOETUYHOIO I My3UYHOI'O TEKCTIB Y TBOPYOCTi KOMIIO3UTOPA. MéeTa IOCIiIKEHHS — BUSBUTH
crienniky (PyHKLiIOHYBaHHS MaIpUTAIi3MiB y CUCTEMI My3UYHO-TIOETUYHOI BUPA3HOCTI [1epInoi KHUTK JyXOBHUX
magpurainis [bxoBaHHi [Tepayimxi na [Nasectpunu. HaykoBa HOBU3HA IIPEICTABIEHOIO NOCIIIPKEHHS TI0JISITaE Y
TOMY, 1[0 BIIEPLIE B YKPAiHCbKOMY MY3UKO3HABCTBI 3[1i1ICHEHO KOMILJIEKCHE IOCiIKeHH [lepioi KHuru
II'SITUTOJIOCHUX AyXOBHUX Magpurainis k. I1. na [TasecTprHu Ha mpegMeT BUSBJIEHHSI MaJIpUrali3MiB y cucTemi
MY3UYHO-TIOETUYHOI BUPA3HOCTI; 3[1iICHEHO TUIIOJIOTI3allil0 MaJpUrali3MiB, BAKOPUCTaHUX y [lepiuiil KHu3i
IYXOBHUX MaJlpyrajliB; BAKOHAHO MigPsIKOBUI NIepeKsIal YKpaiHChbKOI0 MOBOIO BipIliB, SIKi KOMIIO3UTOP 00PaB K
TEKCTOBY OCHOBY [0 Lii€i KHUTH, YTOYHEHO 3MICT IOHSTTS «MaApUrajisam», CUCTEMATU30BaHO HASIBHI MiTX0OU 10
J10r0 TPaKTyBaHHS, BUSIBJIEHO B3a€MO3B'I3KM MiXK MaJipurajismMamMu i My3aUYHO-pUTOPUYHUMU (Pirypamu Ta word
painting. YTO4YHEHO aBTOPCTBO BepOaJbHUX TEKCTIB JesIKUX MaJpUrajliB, PO3KPUTO 0COOINBOCTI My3UYHOTO TEKCTY
SIK CUCTEMU MY3MYHO-TI0€TUYHOI BUPA3HOCTI, IPOCJIiIKOBAHO B3a€MO3B 130K MapPUTraji3MiB i3 GOPMOYTBOPEHHSIM
B Magpuranax 3 [lepmoi knuru nyxosHux magpuraiis JIx. I1. na [Nanectpunu. O6'eKTOM OOCIIKEHHS € OyXOBHUMN
MaJpural sk >KaHp My3U4HOI KyJIbTYpH Mi3HbOTO BifpompkeHHs, a MpeMeTOM — MaJpUrajli3Mu Ta 0OCOOJIMBOCTI
ixHbOro QYHKIIIOHYBaHHS B My3UYHO-TIOETUYHIN CTPYyKTYpi [lepiioi kuuru nyxoBHuX Magpuranis k. I1. na
[Manectpunu. 3aJ1s BUSIBJIEHHS Ta aHAJIi3y MaJpurasiizmiB MaTepiajioMm AUCepTalii cTaau: HOTHI 36ipku Ta
Bimeosanucu magpurainis JxxoBanHi [Tepayinxi na ITanectprunu, 3okpema, I1epiioi KHUTH ITITUTOJIOCHUAX AYXOBHUX
Mafpurais, [lepuoi KHUrY YOTUPUTOJIOCHUX CBITCHKUX MAIPUTasliB, JIpyroi KHUIU CBITCBKUX MaJpUraiB
[Tanectpunuy, [Ipyroi KHUrK NYXOBHUX IT'SITUTOJIOCHUX MaApuraiis, YeTBEPTOi KHUI'M MOTETIB, & TAKO>XX TEOPETUYHI
tpakratu XVI-XVII cTosiTs. [IpegMeToM NOranba1eHoro aHasisy crTaau Maapuraiu 3 Ilepmoi KHUrM yXOBHUX
magpurainis [Tanectpunu. MetomosoriyHa 0CHOBa AgucepTalii popMyeTbcs Ha KOMIIJIEKCHOMY 3aCTOCYBaHHi
icropuyHoro, 6iorpadiyHoro, KOMIapaTUBHOIO, IPKEPEJI03HaBYOr0, My3UUHO-aHAJIITUYHOT0, iHTEPTEKCTYyaJIbHOIO
METO/IiB Ta METOJly CEMAaHTUYHOTI'O aHali3y, sIKi 6yJ1I0 BUKOPMCTAHO [1JIs1 BUSBJIEHHSI 3aKJIQ[IEHUX XYI0KHIX 06pa3iB
HAa Pi3HUX PiBHSIX OETUYHOIO TEKCTY MAJIpUraliB, IO 3HAXOIATh CBOE BTUIEHHS y Maapuraiismax. OTxe, B
IucepTalii BCTaHOBJIEHO, 10 k. [lanecTprHa BigXOIUTh Bif, pO3MOBCIOIKEHOI [JI CBITCHKOTO MaJJpUrajlbHOTO
CTUJIIO TIPAKTUKU JIOKQJIBHOTO 3ByKO300paXkaIbHOT'O BiATBOPEHHS OKPEMUX CJIiB 200 KOPOTKUX [IOETUYHUX 00PasiB.
HatomicTb y 10r0 TBOPUYOCTi OPMYETHCS iHIINI TUII MaApUTraji3My, 30pieHTOBaHUH Ha 6araTopiBHEBE XYLOKHE
y3araJibHeHHS, y Me>Kax SIKOT0 My3W4Hi 3aCO0U CIIiBBiIHOCSTHCS HE JINLIE 3 OKPEMUMU €JIeMEHTaMU TeKCTY, a i 3
6iybII MAcCIITAOHUMU CMUCJIOBUMU CTPYKTypamMu — (Hpasoro, psiAKoM, LiiliCHUM IIOETUYHUM 00pa3oM, a IojeKyau 1
3 IHTepTeKCTyaJlbHUMHU 3B’I3KaMU MiXK TBOpaMu. Takuil IiAxis CBiAYMUTE PO I€EPEOCMUCTIEHHS (PYHKLIN MY3UMYHOI
PUTOPUKHY, [I€ IPUHLMII IIF0OCTPATUBHOCTI IIOCTYIIAE€THCA CUCTEMHIN CEMAHTUYHIN OpraHisauii My3su4HOro
marepiainy. Y pe3ysnbTati Magpurasuism y IlajiecTprnu rocrtae He 5K JIOKaJIbHUHI 3aCi6 3BYKOIIUCY, a K CKIaAHUK
LiJ1iCHOI KOMITO3ULiTHO- I paMaTypriYHoOi KOHIIEMIii, CIIPSIMOBAHOI HA iHTerpawilo IOETUYHOTO Ta My3UYHOTO PiBHIB
MaJpUrailis.

2. This dissertation is devoted to the study of madrigalism in Giovanni Pierluigi da Palestrina’s First Book of Sacred
Madrigals within the context of the development of the madrigal style in the second half of the 16th century. The
relevance of this work is due to from the growing scholarly interest to the madrigal as one of the leading genres of
late Renaissance musical culture, as well as the need to reinterpret the means of musical and poetic expression
related to the concepts of musical rhetoric, word painting, and madrigalism. Regardless of the active use of the
categories of musical rhetoric and word painting in contemporary musicology, research of them has primarily
focused on the musical practices of later eras, whereas the phenomenon of madrigalism in the 16th century music,
particularly in Ukrainian musicology, remains insufficiently explored. The works of G. P. da Palestrina occupies a
special place in this context, one of the most influential composers of the late Renaissance, whose body of work



includes more than a hundred madrigals collected in four books of his own compositions. At the same time, the
composer’s madrigal creativity has not yet been the subject of comprehensive study. Since the idea about the most
complete embodiment of the madrigal style in its embodiment of the madrigal style in its motet heritage has been
established in the scientific tradition. Under these circumstances, an examination of Palestrina’s sacred madrigals
opens up new perspectives for researching the characteristics of madrigalism and the mechanisms of interaction
between poetic and musical texts in the composer’s work. The aim of the study of this study is to identify the
specific characteristics of madrigalism within the system of musical and poetic expression in Giovanni Pierluigi da
Palestrina’s First Book of Sacred Madrigals. The scientific novelty of this study lies in the fact that, for the first time
in Ukrainian musicology, a comprehensive analysis of G. P. da Palestrina’s First Book of Five-Part Sacred Madrigals
has been conducted to identify madrigalistic features within the system of musical and poetic expression; a
typology of the madrigalisms used in the First Book of Sacred Madrigals has been established; a line-by-line
translation into Ukrainian of the poems that the composer selected as the textual basis for this book has been
provided; the meaning of the concept “madrigalism” has been clarified; existing approaches to its interpretation
have been systematized; and the interrelationships between madrigalisms, musical-rhetorical figures, and word
painting have been identified. The authorship of the verbal texts of some madrigals has been clarified; the
characteristics of the musical text as a system of musical-poetic expressiveness have been explored and the
interconnection between madrigalisms and formal structure in the madrigals from G. P. da Palestrina’s First Book
of Sacred Madrigals has been traced. The object of this study is the sacred madrigal as a genre of late Renaissance
musical culture, and its subject is madrigalisms and the characteristics of their function within the musical-poetic
structure of G. P. da Palestrina’s First Book of Sacred Madrigals. To identify and analyze madrigalism, the material
of the dissertation became: music collections and video recordings of madrigals by Giovanni Pierluigi da Palestrina,
specifically the First Book of Five-Part Sacred Madrigals, the First Book of Four-Part Secular Madrigals, Palestrina’s
Second Book of Secular Madrigals, the Second Book of Sacred Five-Part Madrigals, the Fourth Book of Motets, as
well as theoretical treatises from the 16th-17th centuries. The madrigals from Palestrina’s First Book of Sacred
Madrigals were the subject of in-depth analysis. The methodological foundation of the dissertation is based on the
comprehensive application of historical, biographical, comparative source studies, musical-analytical, and
intertextual methods, as well as the method of semantic analysis, which were used to identify the artistic images
embedded at various levels of the poetic text of madrigals, as embodied in madrigalisms. Thus, the dissertation is
established that G. Palestrina departs from the practice common in the secular madrigal style of locally
representing individual words or short poetic images through sound. Instead, in his work a different type of
madrigalism is form; it is oriented toward multilevel artistic generalization, within which musical means
correspond not only to individual elements of the text but also to larger semantic structures a phrase, a line, a
complete poetic image, and sometimes even with intertextual connections between works. This approach reflects
a rethinking of the functions of musical rhetoric, where the principle of illustration gives way to a systematic

semantic organization of the musical material.
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