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Tema gucepranii:
1. Crparerii nepexkogyBaHH4 KJIaCUKU B POCIACBKIN gpaMaTyprii Ha mexi XX - XXI CTOJITh

2. Conversion strategies of classics in the Russian drama on the turn of the 20th-21st centuries

Pedepar:

1. Y nuceprauii mociimpKeHo XyLoxXHIO crieludiky cydacHUX IepepoboK, a TAKOXK iX 3B'S30K i3 TPagULiHUMU
BTOPUHHUMH TEKCTOBUMU YTBOPEHHSIMH, IPUYMHY aKTyasizalii, JoMiHaHTHI cTpaTerii, pyHKLi Ta Micle sBuIa B
pociiicbkiil gpamaTyprii KiHug XX - nouatky XXI crositTs. CepeJ, IpUYMH PO3KBIiTy IEPEPOOOK TaKi: aKTyasizallis
npo6sieMy TpaauLii i HOBU3HU, NeperJis TOMKY, 3pYIIEeHHS B XyLOXKHIil CUCTeMi JliTepaTypu nepexigHoro nepioxy,
PO3BUTOK IIPUHIIUIIB IOCTMOJEPHY, KPUTUYHA PEaKLlisi MIMCbMEHHMKIB Ha aJallTallilo KJIACUKU B MaCOBIl
sitepatypi. [lepepo6ku po3risgaoTbes SIK BEKTOp Mefialii MK TpaguLiiHMMU Ta HOBITHIMU XyIO>KHIMU
CHCTEMaMHU, 110 OYYXKY€e KJIACHKY U CYy4acCHICTb. Y NIepepoOKax CTaBJSITbCS aKTyasbHi AJ1s1 Cy4aCHOCTI IPO6IEMY, 10
3MiHIO€ KOHQJIIKT y 3iCcTaBsieHHi 3 KiIacUYHUM B3iprieM. OCHOBHUMU CTPAaTETisIMU Cy4YaCHHUX [1epepoOOK CTaIOTh!
JliaJIoT 3 KJIACHUKOIO, TPABECTisl, KOHTaMiHAallisl, ipOHIYHA Ta HEipOHIYHA CTUJIi3allisl, TPOJOBXXEHHS. BoHn
BHKOPHCTOBYIOTBCS B KOMILJIEKC] 32 JOMiHYBaHHS [1€BHOi B KO)KHOMY 3 KOHKPETHUX TEKCTiB. CyTTEBO
PO3MUPIOETHCS IHTEPTEKCTYAJIbHE [10JI€ TBOPIB, IO CBiIYUTH IIPO TE, 10 AiaJI0r BEAEThCS HE 3 KOHKPETHUM

KJIaCUYHUM TEKCTOM, a 3 TPaJULI€IO B LIiJIOMY, 3 KyJIbTYPHOIO IIaM'STTI0. Y IIepepoOKax CIIOCTEePiraeThCs



VKPYIIHEHHS OfHi€l 3 mpo6JieM, 110 IT0CTaBIeHa B KJIACUYHOMY B3ipIieBi, CUxoJorizanis 06pasiB, IOCUIEHHS
dinocodcrKOro IUCKypcCy, 3MiHa OIOBIAHIX [103ULIil1, yBeleHHS] HOBUX [1IEPCOHaKIB 260 pO3pOCTaHHS poJi
BTOPUHHUX 006Pa3iB. B ycix TBOpax MOCUJIIOETbCS JUHAMIKA XapaKTepy, aKLeHTYIOTbCS1 BHYTPIillHI IPOTUPIvs,
PO3BOEHICTD, IEPEXKUBAHHS MEXKOBUX CUTYallill, MeTamopdo3, NOMyK inenTnyHocTi. KyacuyHi o6pasu, CUMBOJIY,
KOHJIIKT HabyBalOTh HOBOI ceMaHTUKU. QyHKIII mepepo6oK - aKkTyasisallist KJIaCUKU, O9y>K€HHS Cy4aCHOCTI 3a
IOTIOMOT010 0OPa3HOr0 Ta CUMBOJIIYHOTO KOy KJIACUKU, KPUTHKA KYJIbTYPHOI KpU3HU Ta MacOBOi CBiIOMOCTI,
yBUpa3HEHHS KoJia BiYHOI TOMIKY, TepeoLiHKa XyI0KHbOTO 6araxky kiacuku. Kio4osi cjioBa: Jpamatypris,
Tpajullisi, HOBaTOPCTBO, CTPATeTis, IepepoodKa, piMeNiK, IaCTHUII, TPABECTIs, IPOJIOBKEHHSI.

2. The art specifics of the modern alterations, their connection with the traditional secondary text formations, the
causes of actualization, the dominant strategies, the functions and the place of the phenomenon in the Russian
drama in the period of the late 20th century and the early 21st century are researched in the thesis. Among the
causes of the alterations' flowering are: the actualization of the problem of the tradition and the novelty, the
review of the topics, the shifts in the literature's art system in the period of transition, the development of the
principles of postmodern, the critical writers' reaction on the classics' adaptation in mass literature. The
alterations are considered as the vector of the mediation between the traditional and the neoteric art systems and
as the optics that alienates the classics and the modernity. It is the actual problems for the modernity that are put
at the alterations which changes the conflict of the comparison to the classic original. The dialogue with the
classics, travesty, contamination, ironic and non-ironic stylization, the continuation - are becoming the basic
strategies of the modern alteration. They are used complexly with the certain one dominating in each of the
certain texts. The intertextual sphere of the works of literature is significantly expanding that witnesses that the
dialogue is conducted not with the certain classic text but with the tradition in general, with the cultural memory.
The amalgamation of one of the problems that is put in the classic original, psychological basing of the images, the
strengthening of the philosophical discourse, the change of the narrative positions, the introduction of the new
characters or the overgrowth of the role of the secondary images are observed in the alterations. In all the works
of literature the dynamics of the character is intensified; the internal contradiction, dualism, experiencing of the
boundary situations, metamorphoses, the search of identity are accentuated. Classic images, symbols and a
conflict acquire new semantics. The functions of alterations are the actualization of the classics, the alienating of
the modernity by means of the figurative and symbolic code of the classics, the critics of the cultural crisis and
mass consciousness, the expressiveness of the eternal topics' scope, the reevaluation of the art heritage of the
classics. Key words: drama, tradition, innovation, strategy, alteration, remake, shepherd, travesty, continuation.
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