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Pedepar:

1. Y nuceprauii mociipkeHo akTyasnbHy pobsemy popMyBaHHS iHTepIpeTalifHUX YMiHb MalOyTHIX yuuTeiB
MY3WYHOT'O MUCTELTBA Y NIPOLeCi BOKaJIbHO-XOPOBOTO HABUAHHS i3 BpaxyBaHHSIM Cy4YaCHUX [YMaHICTUYHUX
TEHJICHLi MUCTELBKOI OCBITU. PO3TJIsIAa04M YMiHHS SIK 30aTHICTh HAJIEKHO BUKOHYBATH II€BHI [ii, 110 3aCHOBaHi Ha
IOLiJIbHOMY BUKOPUCTaHHI CTYyJ€HTOM HaOyTHX 3HaHb i HABUYOK, IHTepIpeTaliiiHi yMiHHS 320€3MevyIoTh LijlicHe
PO3yMiHHS TBOPiB MUCTELITBA. AKTYaJsli3yeTbCs POJIb iHTEPIIPpETALifHUX YMiHb CTOCOBHO BOKaJIbHO-XOPOBUX TBOPIB,
sKi nepen6adaloTh BUKOPUCTAHHS paHillle HabyToro AOCBily, IEBHUX 3HaHb XyAOKHbO-3BYKOBOI peasisallii
MY3UYHOTO TEKCTY B IIpOLieCi BUKOHaHHA. [IpoBeieHnil aHasli3 3MiCTy Ta CyTHOCTI IHTepIIpeTaLiiiH1X yMiHb

MaiOyTHIX y4ynTesiB My3UYHOTO MUCTELITBA 3[[iiCHEHNI HAa OCHOBI OCOOUCTICHO-YCBiIOMJIEHOTO,



KyJIbTYPOJIOTiYHOTO Ta TBOPYO-LiHHICHOTO HayKOBHUX MifgxoAiB. OCOOUCTICHO-YCBINOMIEHUH MiIXif, pO3rsgae
crienudivyHi Gopmu Bio6paskeHHS Y CBiIOMOCTI MaliOyTHIX YIUTENiB My3UYHOTO MUCTELTBA TUX [TpodeciiiHo-
3HAUYLIMX LIiHHOCTEH, 5IKi MICTSAThCS y 3MICTOBHI il CTOPOHI, 110 YMOXJIUBIIIOE 33/J0BOJIBHUTH X NTpodeciiiHi
iHTepecH Ta OCOOUCTICHI NOTPeOH, IO3HAYAIOThCS Ha PETYJISALIl IOBEIiHKA B TBOPYO-iHTepIIpeTaliliHiil po6oTi.
KysnbTyposioriyHui migxin 103B0JIsi€ BU3HAYUTY BillIIOBIAHICTD CIIBBIIHOIIEHHS MiXK OCBITOIO Ta KYJIBTYPOIO, SIK
CepeJOBUIIEM, Y IKOMY CTYIEHT (aKyJIbTeTy MUCTELTB BUCTYIIA€ KYJIbTYPHOIO JIIOAUHOIO. Lle 03Hauae, 1m0
KyJIbTYPHE AP0 3MiCTy OCBITH CKJIAQLAETLCS 3 3aTraJIbHOJIONCHKYX, 3arajlbHOHALIOHAIbHUX 1 PETIOHAIbHUX
LiHHOCTEM KyJIbTYypH, & CTABJIEHHS [0 CTYJEHTA Ma€ BU3HAYATHUCS, BUXOSYN i3 PO3YMiHHS MOTO SIK BUJIBHOI, LiJIiCHOI
0COOHMCTOCTI, 3aTHOI 0 CAMOCTITHOTO BUOOPY L[iHHOCTE!, CaMOBU3HAYE€HHS y CBITi KyJIbTypy I camopeartizariii
CBOIiX TBOPYMX 33JaTKiB Ta 37i0HOCTel. TBOpPUO-LiHHICHUI MifXif, I0IIrae B TOMY, 110 iHAUBiNyaIbHi IIi3HaBaJbHO-
TBOPUi IPOLIECH NOB’s13aHi 3 0COOUCTICHOIO iHTEPIIPETALi€l0 CUMBOJIIYHOTO 3HAYEHHS XyI0>KHbOI (POpMHU, 110
CIIpMsi€ y3arajJbHEHHIO Ta KOHKPETH3allii 3HaHb i TIOBHOIO MipPOIO BilIIIOBifa€ MefaroriyHumM BUMOram
CMMUCJIOTBOPYOCTI, TOOYJOBM OCOOUCTICHOI KAPTHHY CBIiTYy Yepe3 CUCTeMY IeBHUX CMUCIiB. EdexTuBHe
BMKOPHMCTaHHS iHTepIIpeTalifHUX YMiHb CTyJleHTaMU (aKyJIbTETiB MUCTELITB [lepedadae TBOpUe 306aradyeHHs
BUKOHYBAaHMX TBOPIB, 10 JO3BOJISE iX ICKPABO BiATBOPIOBATH Y BUKOHABCLKIN HisIbHOCTI. CTPyKTypa
iHTeprpeTalilHUX yMiHb CTY[€HTIB PaKkyJIbTeTiB MUCTELTB y [IPOLeCi BOKaJIbHO-XOPOBOI'O HaBYaHHS OXOILIIOE
MOTHMBalLifHO-1[iHHICHUI, KOMYHIKaTMBHO-OLiHHU, pe¢JIeKCHBHO-€MOLIIMHNMI Ta AisyIbHICHO-BOJIbOBUM
KOMIIOHEHTHU. MOTHBaLiIHO-LIiHHICHN KOMIIOHEHT Bifo6pakae pi3Hi ¢OpMHU rOTOBHOCTI CTYIEHTa A0 (POPMYyBaHHS
iHTeprpeTaniitHux yMiHb y poLeci BOKaJIbHO-XOPOBOro HaBYaHHs. Voro Kpurepiem nocrae mMipa 3auikaBieHoCTi i
3aHYPEHOCTI y BOKaJIbHO-XOPOBY IiSITIbHICTD, 1O MPOSIBIISIETCS Y€PE3 KOMIUIEKC CXUJIBHOCTEN [I0 IIEBHOTO
CIIDUMHATTS YMOB IilICHOCTI, TOTOBHICTb [0 iHTEPIPETaLiiHOI BOKaJIbHO-XOPOBOI AisJIbHOCTI, BHYTPIlIHIX
PEryJATOPIB i LIIHHICHUX YCTAaHOBOK CTYAEHTA. BiNoBiAHO MOKa3HUKaMU MOTUBALIIHO-1iHHICHOrO KOMIIOHEHTa MU
BHCYBA€EMO: BUSIB iHTEpPECY CTYAEHTIB 0 BOKaJIbHO-XOPOBOi po60TH; NOTpedy y camoakTyasisalii 3acobamu
BOKaJIbHO-XOPOBOI iHTepIpeTaLifHOI NisI/IbHOCTI; 34ATHICTh O HAKOIIMYEHHS BOKAJIbHO-XOPOBUX ifeatis i
YIOCKOHAJIEHHSI XYJ0’KHbO-€CTETUYHUX [IepeKOHaHb. KOMyHIKaTUBHO-OLiHHMI KOMIIOHEHT, SIKUI 3a0e31edye
ni3HaBaJbHO-OIepaliliHy CTOPOHY (POPMYBaHHS iHTEPIPETALINHNX YMiHb CTYAEHTIB (PaKyJIbTETiB MUCTELTB i
CIIpusie HaNpaIfOBaHHIO TPABUJILHOI 0COBUCTICHOT OpieHTallii y MUcTelbKiii chepi. Floro kpurepiem mu B6ayaemo
Mipy 06i3HaHOCTi Ta CUCTEMATU30BaHOCTi (PaxOBUX 3HAHb CTYAEHTIB (PaKyJIbTETiB MUCTELITBA JJ1s1 BiIbLHOTO
Opi€HTYBaHHS i OL[iHIOBAaHHSA CBOE€I IHTEPIPETATOPCHKOI AisJILHOCTI Ha Ipo@eciiiHiil HuBi. [TokasHMKaMu
KOMYHIKaTMBHO-OLIiHHOTO KOMIIOHEHTA €: 3[JaTHICTh PO3YMITH My3UYHUI TEKCT HA OCHOBI PO3IN(PYBaAHHS
CHMBOJIiB, KATETOPil, KOHTEKCTY; 34aTHICTh PO3rOPTAaTH i 3rOPTAaT MUCTELIbKI KOHIIEIITH, aKTyali3ylo4u Pi3Hi
KOHLIEINTYyaJsIbHi CTPYKTYPHU; CIIPOMOSKHICTb IO a,€KBATHOI'O OLIiHIOBAHHS SIKOCTI BJIACHO]I iHTepIIpeTaLiiHOl

TiSITIbHOCTI.

2. The dissertation examines the actual problem of forming the interpretation skills of future music teachers in the
process of vocal and choral training, taking into account modern humanistic trends in art education. Considering
skills as the ability to properly perform certain actions based on the appropriate use of acquired knowledge and
skills by the student, interpretive skills provide a holistic understanding of works of art. The role of interpretation
skills in relation to vocal and choral works, which involve the use of previously acquired experience, certain
knowledge of the artistic and sound realization of the musical text in the performance process, is being updated.
The analysis of the content and essence of the interpretation skills of future teachers of musical art was carried
out on the basis of personally-aware, cultural and creative-value scientific approaches. The personally-aware
approach considers specific forms of reflection in the minds of future music teachers of those professionally
significant values that are contained in its content side, which enables them to satisfy their professional interests
and personal needs, affect the regulation of behavior in creative and interpretive work. The cultural approach
allows determining the appropriateness of the relationship between education and culture, as an environment in
which a student of the Faculty of Arts acts as a cultured person. This means that the cultural core of the content of
education consists of universal, national and regional cultural values, and the attitude towards the student should
be determined based on the understanding of him as a free, integral individual, capable of independent choice of



values, self-determination in the world of culture and self-realization of his creative talents and abilities. The
creative-value approach consists in the fact that individual cognitive and creative processes are connected with
the personal interpretation of the symbolic meaning of an artistic form, which contributes to the generalization
and concretization of knowledge and fully meets the pedagogical requirements of meaning-making, building a
personal picture of the world through a system of certain meanings. Effective use of interpretation skills by
students of arts faculties involves creative enrichment of performed works, which allows them to be vividly
reproduced in performing activities. The structure of interpretation skills of students of arts faculties in the
process of vocal and choral training includes motivational-value, communicative-evaluative, reflexive-emotional
and activity-volitional components. The motivational and value component reflects various forms of the student's
readiness for the formation of interpretation skills in the process of vocal and choral training. Its criterion is the
degree of interest and immersion in vocal-choral activity, which is manifested through a complex of tendencies to
a certain perception of the conditions of reality, readiness for interpretative vocal-choral activity, internal
regulators and value attitudes of the student. Accordingly, as indicators of the motivational and value component,
we put forward: the manifestation of students' interest in vocal and choral work; the need for self-actualization by
means of vocal and choral interpretive activity; the ability to accumulate vocal and choral ideals and improve
artistic and aesthetic beliefs. A communicative-evaluative component that provides the cognitive-operational side
of the formation of interpretation skills of students of art faculties and contributes to the development of the
correct personal orientation in the artistic field. We consider its criterion to be the degree of awareness and
systematization of professional knowledge of art faculty students for free orientation and evaluation of their
interpretive activity in the professional field. Indicators of the communicative-evaluative component are: the
ability to understand a musical text based on decoding symbols, categories, and context; the ability to expand and
collapse artistic concepts, actualizing various conceptual structures; the ability to adequately assess the quality of
one's own interpretation activity. The reflexive-emotional component partially overlaps with the cognitive-
evaluative component, as it vividly embodies the emotional-evaluative attitude of the students of the faculties of
arts to their performing activities, as well as visualizes the individual expressive side of vocal and choral training.
As a criterion of the reflexive-emotional component, we consider the degree of students' ability to understand
their own vocal and choral practice in order to become aware of problems, areas of difficulty and emotional
expressiveness in the learning process. We defined indicators as: detection of the ability to artistic reflection;

readiness for artistic communication; the ability to express expressiveness.
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