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Pedepar:

1. Inceprauist Ha 30OOYTTSI HAYKOBOTO CTyIeHs fokTopa ¢inocodii 3a cnenianpHicTio 025 — «My3uuHEe MUCTELTBOY.
- OnecpKa HallioHaIbHA My3MYHa akajgemisa imeHi A. B. HexxgaHoBoi, MiHICTEPCTBO KyJIBTYPU Ta CTPATETTYHUX
KoMyHikanin Ykpainu, Oneca, 2025. AktyasnpHicTh Temu poboTtu. CoHaTHa ¢popma, M0 YIPOIOBXK CTOMITh OyJia
dyHZAMEHTOM €BPOIIENCHKOI MY3MUHOI Tpagullil, CbOrO[IHI IIOCTA€ HE JINLIE SIK YCTaJeHNI KOMIIO3ULiTHUI KaHOH,
a SIK )XKMBa i THy4YKa MOJIeJIb XyIOXXHbOI'O MUCJIEHHS, 3[jaTHA BOMpaTH y cede HOBi eCTETUYHI KOAU, CTUIIICTUYHI
HallapyBaHHS Ta iHTepIpeTaliiiHi cTparerii. BogHodac ii cyyacHe OCMUCIIEHHS HEMOXXJIMBE 0€3 YpaxyBaHHS
crienndiky BUKOHABCHKOI fii, azke came y Ipoueci My3anyHOTO BUKOHAHHS BUSBJISIETHCS He JIMIIe CTPYKTypa TBOPY,

a 1 1oro XyJI0>KHSI CYTHICTb, CEMiOTHKA eMOLIITHOTO JKeCTy, iHTOHalliflHa pUTOpUKa Ta adeKTHUBHA [IPUPOa



My3WU4HOrO 4acy. [lomnpu Te, mo coHaTHa ¢popma JOCIiAKYBalIaCh MEPEBAKHO Y MEXaX MY3UYHO-TEOPETUYHOI
IVCLMILIIHY, TUTaHHS ii peanizalii y BUKOHaBCbKOMY BUMIDi, 30KpemMa K pOpMOYTBOPEHHSI B [IpOLieci
iHTeprperallii, 3aIMIaTHCS HEJOCTAaTHLO BUBYEHMMU. TUM YaCOM CaMe BUKOHABELb CTA€ TUM KJIIOYOBUM
CyO’€KTOM, SIKU YOCOOJII0€ HANIPYTY MK KOMITO3ULIHOIO JIOTiKOI0 Ta MOMEHTOM XYZ,0KHBOTO «TETep»,
31iMICHIOIOUN IEPETBOPEHHS (OPMAJILHUAX CTPYKTYP Y KUBY IpaMaTyprito My3u4yHoro aiicta. COHara, SIK OJIUH i3
HaM6isbII 6araTOBUMIpHUX Ta KOHLEITyalbHO HACMYEHUX J)KaHPIB B icTOpii 3axinHOeBponeicbkoi My3snyHoi
Tpaguiii, 3aiiMae ocobvBe, 6araTo B YOMy NIpUBiJIEIOBaHE Miclie Y XyZ0KHIl CMCTeMi CBITOBOIO My3U4YHOTO
MucTelTBa. [IpoTIrom CToJIiTh BOHA He JiMlIe 36epirana CBOIO aKTyasbHiCTh, @ i1 BUCTYIAJIa CBOEPIHOIO MATPULIEIO
MY3MYHOTO MUCJIEHHS, 110 103BOJIsIE KOMIIO3UTOPAM Pi3HUX €M0X IPOEKTYBATU Y CTPYKTYPi (POPMU KIIIOYOBI
€CTeTUYHi Ta Ppinocodcrki inei cBoro yacy. MeTta 4OCIiIKEHHS — PO3KPUTU CTPYKTYPHO-KOMIIO3ULiIHY Ta
Xy[OXXHbO-00pa3Hy NPUPOy COHATHOI (POPMHU SIK KUBOTO NPOLEeCY POPMOYTBOPEHHS B TBOPYOCTi €BPONENCHKUAX
Ta KUTAMCbKUX KOMIO3UTOPiB. O6’€KTOM IOCTIIKEHHS € COHaTHA (pOpMa SIK XyJI0>KHE SIBUILE B iCTOPii €BpONENChKO]
Ta KUTAaNCbKOI My3MYHOI KyJIbTypU. [IpeamMeToM IOCiIKEHHS BUCTYIAIOTh CTAJILOBI MOJEJIi, @ TAKOK MY3UYHO-
MOBHI Ta iHTOHALitHO-paMaTypriyHi MexaHi3Mu peasisallii coHaTHOI GOpMHU Yy TBOPUYOCTi €BPONENCHKUX Ta
KUTaNChKUX KOMIIO3UTOPiB. MaTepiasom focinskeHHs ctana coHaTHa ¢popma y TBopyocTi betxosena, Illy6epra,
Bpamca, JlicTa, Ta iH., a TaKOX Y TBOPYOMY IOPOOKY Cy4aCHUX KUTaiChbKuX Kommnoautopis — TaH [yH, I'e LliH, Ban
Jlicans, T'ao Ilin, ['yu TaubieH, Jlo YKyKYH, Ta iH. — 1[0 UIIOCTPYIOTh TpaHCHOpMAlil TPagUIIifiHOI COHATHOI MOJET
B KOHTEKCTi HOBUX €CTETHK i KOMIIO3UTOPCBhKUX MifX0iB. Y BUCHOBKax JOBOIUTLCS, IO B OCHOBI COHAaTHOI (popmMu
JIEXXUTD JiasleKTUYHA JIoTiKa KOHQJIKTY, HAIIPpYTy, PO3BUTKY i PO3B'sI3aHHS, 110 BiITBOPIOE HE JIMIIE KOMIIO3ULIiNHI
IIPUHLUIIA MY3UKY KJIACULIU3MY, a 1 YHiIBepCaJlbHi 3aKOHU (POPMyBaHHS CMUCIY. Y IbOMY PO3yMiHHI popmMa IocTae
He sIK 3a¢ikcoBaHa iepapxisl €JIEeMEHTIB, a K NpolecyajbHa CTPYKTYPA, sIKA TiIbKU B aKTi BAKOHAHHS BUSBIISIE CBOIO
CIIpaBXHIO Npupoxny. COHATHICTh HAOyBa€e OHTOJIOTIYHOIO CTATyCy: BOHA He JIMIIE BU3HAYa€ CTPYKTYPHY
oprasizallilo TBOpY, a I MOZIEJII0€ OCOOJIMBUM TUII My3WYHOI'O Yacy — Bifl BHYTPIIHbBOI TUII 10 KyJIbMiHALIHHO]
PO3pAIKU. Y IbOMY My3UYHOMY 4aci iCHye BUKOHaBellb, IKUI MUCJIATh (POPMOIO, )XUBE iHTOHALli€l0, TPAHCIIIOE Y
3BYLii BJIaCHE €MOLiliHE Ta KOHLeNTyaJlbHe NnepexkuBaHHs. CoHaTHA (OpMa BUCTYIIA€ YHIBEPCATIBHOI MOLEILIIO
IpaMaTyprivHoro po3BUTKY Ta XyJ0KHbO-(PiTOCOPCHKUM MOJIEM, Y MEXKAX SIKOTO BUKOHABCbKE MUCJIEHHS
BUSIBJISIETHCS Y BCill CBOil 6araTOMipHOCTI — $IK CTPYKTypHa TOYHICTb, SIK €MOLifiHa IPOHUKJIMBICTS i SIK aKT

eKSMCTeHHiIZHOI‘O CaMOBHVPa’>X€HHA.

2. Dissertation for the degree of Doctor of Philosophy in the specialty 025 - Musical Art - Odesa National Music
Academy named after A.V. Nezhdanova, Ministry of Culture and Strategic Communications of Ukraine, Odesa,
2025. Relevance of the Research Topic. The sonata form, which for centuries has served as the foundation of the
European musical tradition, today presents itself not merely as a fixed compositional canon but as a living and
flexible model of artistic thinking, capable of absorbing new aesthetic codes, stylistic layers, and interpretative
strategies. At the same time, its contemporary conceptualization is impossible without considering the specificity
of the performative act, as it is through the process of musical performance that not only the structure of a work is
revealed, but also its artistic essence, the semiotics of emotional gesture, the intonational rhetoric, and the
affective nature of musical time. Despite the fact that sonata form has been studied predominantly within the
framework of music theory, its realization in the performative dimension-particularly as a process of form
creation through interpretation-remains insufficiently explored. Meanwhile, it is the performer who becomes the
key subject embodying the tension between compositional logic and the moment of artistic “now,” transforming
formal structures into the living dramaturgy of a musical event. The sonata, as one of the most multidimensional
and conceptually saturated genres in the history of Western European musical tradition, occupies a special, in
many respects privileged, place in the artistic system of global musical art. For centuries, it has not only retained
its relevance but also functioned as a unique matrix of musical thought, enabling composers of various eras to
project within its structural framework the central aesthetic and philosophical ideas of their time. The aim of the
research is to reveal the structural-compositional and artistic-imagery nature of the sonata form as a living
process of form creation in the works of European and Chinese composers. The object of the research is the
sonata form as an artistic phenomenon in the history of European and Chinese musical culture. The subject of the



research is the stylistic models as well as the musical-linguistic and intonational-dramaturgical mechanisms of
sonata form realization in the works of European and Chinese composers. The research material includes the
sonata form in the works of Beethoven, Schubert, Brahms, Liszt, among others, as well as in the output of
contemporary Chinese composers such as Tan Dun, Ge Gan-Ru, Wang Lisan, Gao Ping, Gong Tianpeng, and Luo
Zhongrong, whose music illustrates the transformation of the traditional sonata model within the context of new
aesthetics and compositional approaches.
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Interdisciplinary Research. Vol. 12, Issue 2, Special Issue 30, pp. 44-46.
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