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V. BimomocTi npo gucepraniio
Moga guceprariii:
Koy TeMaTHYHHX PYOPHK: 18.41.07

Tema guceprauii:
1. OcobauBocTi TBopuoro muciueHHs K. llITokrayseHa: cepiajibHiCTb, My3UYHUH Yac, METOJ, Mefialii.

2. Peculiarities of K. Stockhausen’s creative thinking: serialism, musical time, mediation.

Pedepar:

1. B pucepTauii 3arponoHoBaHO KOHILEMNi10 TBOpuoro muciaeHHs KapsraiiHua IllTokrayseHa (My3U4HOro,
XyJIO>KHbOTO, HAyKOBOTO, (inocodCbKOro, MihonoeTuYHoro) sk LiiCHOro GpeHOMeHy KyabTypu 2-i mosnoBuHU XX -
nno4aTky XXI cropiuys. Tyl MUCIEHHS KOMIIO3UTOPa BU3HAYEHO SIK CEpiasbHUN, JOCIiIPKEHO NOTO
(dyHIaMEeHTaJbHYy KaTeropilo — My3W4HMI Yac Ta pO3KPUTO OJIMH 3 HABRXKJIMBIIINX METOJIB — MeTog, Megianii. Ha
Marepiasi My3n4HO-TEOPETUYHUX Ta PiNoCcOPCHKO-ECTETUUHUX TEKCTIB KOMIIO3UTOPA, (POPTENiaHHOI My3uKu 50-x
pokiB XX - novyaTtky XXI ctopiyug, 30kpeMa TBopiB KnasipmTiok XI ta [IpupogHi Tpusasnocti, Tpets roguna
MEranuKiy 3ByK, a TaKOX TBOPiB ['pynu, Mipu 4acy, Bosnecinns, [lepia roguHa Meranukiy 3ByK Ta iH.
BHUCBITJIIOETHCS LiICHICTh My3NYHO-Pinocodcpkoro caitorusaay i TBopyocri K. IllTokrayzeHna, BU3BHA4YalOThCS
KOHCTaHTH TBOPYOr'O MUCJIEHHS KOMIIO3UTOPA Y KOHTEKCTI iX iCTOPMYHUX Ta KYJILTYPOJIOTIYHUX IEPELYMOB,

aHaJli3yeThCsl HOBA €CTETUKA 3BYKY, IOCIIIKY€ETbCSI TEOPisl My3MYHOTrO Yacy Ta ii Tpancdopmaliis B KOMIO3ULIMHUN



METO/I, BUSBJISIETHCS ['€HE3a aJIeaTOPUKU 3 CEPiasibHOI Ta €1IEKTPOHHOI MY3UKU, PO3KPUBAETHCS (POPMYBAHHS HOBOI
[IOETUKY MOXJIMBOCTI B MUCTELITBI. B po6OTi TaKOK IIPOINOHYETHCSI aBTOPCHKUM METO[, MOBITIbHOTO aHasIizy

as1eaTOPUYHOI MY3UKHU Ta PO3POOJISIETHCS TEPMIHOJIOTIS [J1s1 ONIUCY XYAOXKHIX sBUIL, HOBOI My3UKHU.

2. The dissertation reveals a conception of creative thinking of Karlheinz Stockhausen, regarded as an integral
phenomenon in the culture of the second half of the XX - early XXI century. Creative thinking is considered as a
composite notion, implicating a wide range of subject items - musical, artistic, scientific, philosophic and mythic-
poetical. Specified is the serial type of thinking, analysed is the basic category of musical time, and defined is
fundamental method of mediation. Conclusions are drawn with reference to the original texts of the composer of
music-theoretical and philosophic-esthetical subject-matter, piano music composed within the period from the
fifties up to the early XXI century, specifically Piano Piece XI and Natural Durations, 3rd Hour of Sound, The 24
Hours of the Day, also the compositions Groups, Measures of Time, Ascension (Ist Hour of Sound, The 24 Hours of
the Day), and others. On their basis, the author emphasizes integrity of the musical-philosophical world outlook
and creativity of K. Stockhausen, determines constant features of composer’s creative thinking at the historical
and culturological background, analyzes new aesthetics of sound, lays special emphasis to the theory of musical
time and its transformation into the method of composition, displays the sources of aleatoric composition in the
serial and electronic music. Also in this dissertation paper own method of mobile analysis of the aleatoric music is
proposed, new terms to describe the artistic events in the New Music are worked out, and the formation of new
artistic poetics of possibilities is traced.
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